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New York. 


Mr. FRANCIS STUART, 
Tescuze oy Stncinc. Purit or Lamreeti THE 
Exper. 
(Ten years in California.) ; 
“Being in full possession of my method of sing- 
img, he has the ability to form great artists.”— 
Francesco Lamperti. 
Studios: 1103-4 Carnegie Hall, New York. 
INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
Church, Concert and Schoo! Positions Secured. 
MRS. BABCOCK, 
Caanectze Hatt, New York 
Telephone: 2634 Columbus. 


MAX KNITEL-TREUMANN. 


BARITONE 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 837 
Mail address: 15 Washington Terrace. New York 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York 
Telephone: 1345 Columbus 


C. WHITNEY COOMBS, 
COM POSER-ORGANIST. 
Address: 49 West Twentieth Street, New York 


PAUL SAVAGE 
VOICE CULTURE. 
oe 








Miss MARY FIDELIA BURT, 
Author of Original Methods in ae Singin, 
€ar Training, Musical Stenography. I) materials 
copyrighted. No authorized teachers in Greater 

New York. 
New York School, 
116 Carnegie Hall 


LEOPOLD WOLFSOHN, 

PIANO INSTRUCTION. 

ss - ~aa Madison ave., cor. 116th st., New 
ork. 


Brooklyn, 
48 Lefferts Place 


986 Bergen st., Brookivn 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
B10 Carnegie Hall, New York City 


Mrs. KURTH-SIEBER. 
VOCAL INSTRUCTION 
Residence-Studio: 44 Plaza Street, 
Telephone 3310 Frospect Brooklyn, N. Y. 


WALiER HENRY HALL, 


Organist and Choirmaster of “1. James’ Parish, 
Mew York; conductor of the Hrooklyn Oratorio 
Society and the Musurgia, New York, &e i 

78:1 Park Avenue, New York City 
MISS DORA DUTY JONES, 
DICTION 


English, German, French and Italian. Phonetics 
“The Raymond,” 42 Fast 28th Strect 


DOUGLAS LANE, HASSO 


Management Stephen Arveld 

S . roth ies Room ; 
Vocal Instruction, Tone Specialist Studios, 13 
sth Ave.. New York; $58 Broad Si. Newark N | 


Miss AVICE BOXALL, 


HARPIST. 
Management Henry Wolfsohn 
8 East 47th Street 


EDWARD HAYES, 
TEACHER OF SINGING, 
tat West Forty-second St. 
é 


’Phone* guvo2 Bryant 


Miss JOSEPHINE MILDENBERG 


DRAMATIC SOPRANO. 
Voice Culture 
Address 836 Carnegie Hall 


RICHARD ARNOLD, 
Concertanqaser Puthormeee Society 


208 East Sixty-first Street. New York 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction. 
Concert and Oratorio. 
as West Eleventh St.. New York 


LUDWIG MARUM, 
VIOLIN AND ENSEMBLE INSTRUCTION. 
Studio: 5; E. 83d St. The Marum Quartet. 


Mr. ARTHUR PHILIPS, 


BARITONE. VOCAL INSTRUCTION, 
Carnegie Hall Studios. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hal 


ZILPHA BARNES WOOD, 
VOCAL AND OPERATIC SCHOOL. 
Carnegie Hall, New York City. 
Pupils prepared for Church, Concert, Oratorio 
an’ Onera. Send for Booklet. 


Miss CAROLL BADHAM, 

Teacher of Voice Placing, Style and Diction. 
Italian Method. Voices tried 12 to 1, Monday 
and Thursday. 
oh ee West o8th Street. — 
BRUNO HUAN, 

58 West Fifty-seventh Street, New York. 


Piano and Organ Lessons. 
To Vocalists—Style, Diction and Répertoire. 


Miss LAURA D. MOORE. 


VOCAL INSTRUCTION 
Studio: so7 Madison Ave.. corner 3d St. 
New York 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


MME. C. pe RIGAUD. 


Vocal Instruction and Repertoire. Training for 
Concert and Opera. Assistant Teachers for Act 
ing, Piano and Langua.es. Address the tin 
laugh, 2647 Broadway. ‘lone tite River 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescwetizxy Metuop. 
Studio: Carnegie Hall, New York City. 

PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West rosth St.. New York 


HUGH WILLIAMS, 


BARITONE. 
Concert and Oratorio. Song Recitals. Vocal In | 
struction. The Aberdeen, 17 and 19 W. Fb st | 

I soo Madison 





"hone: 3 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: 1 West togth Street, New York. 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING, 

Carnegie Hall, Wednesday and Saturday. 

Address “The Emerson,” 510 West t2ist St 


Stenor FILOTEO GRECO, 


Tue Aet oF SiIncine. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 


PERRY AVERILL—Barirong, 


OPERA—ORATORIO—CONCERT 
amp VOCAL INSTRUCTION. 


aze Central Park South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building.” 
53 East 56th St. (corner Madison Ave.) 


Mme. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST. 
Recitals, Piano Teaching. Lessons at studio or 
residence. 


138 Fifth Ave., New York 


JOHN KING ROOSA, 
VIOLINIST—INSTRUCTION 
Concerts and Recitals 
Certificated by Sevcik, of Prague. 
167 . g7th St. 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio: 

No. 39 West Twentieth St., New York City. 


MARGARET GOETZ, 
MEZZO CONTRALTO, 
CONCERTS, RECITALS 
1003-6 Carnegie Hall 





Vocal Instruction. 








IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND 
rEACHER OF PIANO 
14 West Ninety-eighth Street, New York 
MARIE pe LEVENOFFP., 
LAUREATE PARIS CONSERVATOIRE 
Piano, Vocal, Harmony and Sight Reading 
The University, 106 W. Forty-seventh St. 





FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
1st W. zoth St. 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 


“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


1104 Carnegie Hall. 
Residence: 697 East :41st Street, New York. 


PRANK HEMSTREET, 


Baritone. Teacher of Singing. The Sixty-seventh 








ALICE (;:ARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 79th St. New Yorh 


Mr. ano Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION, 
Home Studio: 163 East 62d Street, New Yor 


J. WARREN ANDREWS, 
CHURCH MUSIC SCHOOL. 
Organist Church of the Divine Paternity. 
76th St. and Central Park West. 








St. Studios, 27 W. 67th St. "Phone 1123 Columbus. 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St. "Phone 1123 Columbus. 


KATE STELLA BURR, 
Organist-Director Grace M. E. Church. 
Vocal Culture. 

Recital Programs Arranged—Concert Engage 
ments Secured. Private "Phone 
Residence-Studio: 76 West Eighty-second street. 


GUSTAV HINKICHS, 
Conductor Metropeinan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 











POWERS-HOECK STUDIOS. 
CO-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
‘oice. "iano. 
Studio (and invariable address): Carnegie Hall, 
New York. 


LUDWIG MARUM, 
VIOLIN AND ENSEMBLE INSTRUCTION 
Studie : 58 East 86th Street THE MARUM QUARTET 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE. 
Metropolitan School of Opera. 
161 West Ninety-third St. 











DANIEL VISANSKA, 
VIOLINIST, 
Just returned from Berlin after nine years of sue 
cessful concertizing and teaching, will accept em 
gagements and a limited number of pupils. 
Address: 488 St. Nicholas ave., New York. 


HEINRICH MEYN, 
TENOR 


Concerts, Oratorios and Recitals. 
Studio: 2:02 Carnegie Hall 
Residence: 167 West Sixty-fourth Stress 


CARL VENTH, 
VIOLIN SCHOOL. 


43 Seventh Avenue, 
Brooklyn, New York. 


CHARLES HERBERT CLARKE 


TENOR 











Vocal Instruction 
Carnegie Hall, New Yours 


MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST. 


Concerts and Musicales Arranged. Mon. and 
Thur., 589 Main St., East Orange, N. J. 1 &. 
goth St.. New York. ‘Phone: 5620 38th 


SALLY FROTHINGHAM AKERS 
SOPRANO 
Vocal Instruction zo: West 87th Strest 
"Phone: 1379R Riverside 

















FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theordor Leschetizky in 1894. 
The Mosher--Burbank Lecture Recitals. 
Address: too East Seventy-third street, New York. 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 


AMY FAY, 
CONCERT PIANIST AND TEACHER. 
60 W. ogth St 


SERGIUS I. MANDELL, 


SOLO VIOLINIST—INSTRUCTION. 
Studio up! East 8:st St.. New York. 
Phone: 2934—79th St 














EDWIN H. LOCKHART, Basso 

VOCAL CULTURE, VOICE BUILDING, 
STYLE, TONE EMISSION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH. 


_ Studio, _816 Carnegie Hall. New York 


MAURICE KAUFMAN, 


VIOLIN VIRTUOSO 
Instruction Ensemble Classes. 
Holbein Studios: 139 W. ssth St.. Room a. N. Y. 


LEO SCHULZ, 
"CELLO VIRTUOSO. 
Private Pupils for "Cello and Ensemble. 
Studio, 562 Park Ave., N. Y 
Mondays and Thursdays, 1: to 3 o'clock. 


HOPKINSON, Barirone. 


ORATORIO—RECITAL—CONCERT 
Address ANDERSON MUSICAL BUREAU 
7 W_ 42d Street. — Phone, 2514 Bryant® 


MISS MARTHA WALTHER 


SOLO PIANIST, TEACHER AND 
ACCOMPANIST 

Classes or private instruction for solo or en 
semble playing. Studio: Steinway Hall, 109 East 
Fourteenth street, New York City. 











ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th St., or address Musicat Covarm 








FAELTEN SYSTEM IN NEW YORK. 
Miss Mabel A. French, graduate of the Feeltes 


Pianoforte School, Boston, class of 98. Persomal 
interview, 11 to 1 every day except Tuesday and 
Friday. 

Studio: 116 Carnegie Hall, New York. 


Miss GENEVIEVE BISBEE, 


PIANIST 
PIANO INSTRUCTION 
Leschetizky Method. 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City 


DR. FRANKLIN LAWSON, 


TENOR 


Studio: 7 West 42d St.. New York 
Residence: Greenwich, Conn 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul M. 
o14 Carnegie Hall, New Y 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 


Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York. 


PLATON BROUNOFF, 
VOCAL INSTRUCTION. 
Concert, Church and Opera. 


Mondays and Thursdays, 10 a. m. 6 >. m=; othe 
days, 10 & m. 2:30 p. m 
32 East Twenty third street, New York 


DR. CARL E. DUFFT, 


Studio. 30 East Twenty-third st.. New York City 




















FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, Room 111. 
No. 140 West 42d St., New York. 


ENRICO DUZENSI, opera TENoR. 
Teaches Old Italian Method. Teacher of Paula 
Weshaing, soloist in Ali Souls’ Church, and 
_ Mary Cryder, teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty-third Street. New York. 


ARTHUR CLAASSEN, 


Conductor German [iederkranz, New York. 

Conductor Arion Singing Society, Brooklyn 
aati gotereee Avenue, 

rooklyn, New York 


} 

Mrs. LAURA E. MORRILL, | 
SCIENTIFIC VOICE CULTURE. | 
| 




















The Chelsea, 222 West 23d Street, New York. 





HUGO STEINBRUCH, 
Cypéastee of Brooklyn Saengerbund 


ew York Studio: Steinway Hall. 
Brooklyn Studio and Residence: p- J Fifth Street 


WESLEY WEYMAN, 


PIANIST. 





Teacher at the Institute of Musical Art, ' 
$3. Fifth Avenue ! 
Address: 80 Washington Square, New York City 


HARRIET WARE, 
COMPOSER. PIANO INSTRUCTION. 
Ardsley Hall, 320 Central Park West. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR- 
MONY. ACCOMPANIST. 


_ Residence-Studio: 954 Eighth Ave., corner 56th 
St.. New York. ‘Phone: 452 Columbus, 


EMILY WINANT, 
VOCAL INSTRUCTION, 
Room 505, Carnegie Hall, New York. 


MME. A. HERZOG, 


VOCAL FEACEES, _ 
503 negie Hall. 
Tuesdays and Fridays, 1 to 4 P. M. 
Residence-Studio, Hotel St. George, Brooklyn. 
Monday and Thursday, 10 to 12 A. M. 


SERRANO VOCAL AND PIANO 
INSTITUTE, 

323 East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Cagtos A. De Seanano, 
teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy, Leo Rowenger and Joseph Maerz. 














FLORENCE AUSTIN, 
VIOLIN SOLOIST 
Concerts. Recitals 
Address: 2:2 East Twentieth Street, New York. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE 
$04 Carnegie Hall, 





New York 


Mr. H. HOWARD BROWN, 

Mrs. DORA TOPPING BROWN, 
Vocat Instruction 

ast West 7rst St Telephone 483 Columbus 


J. JEROME HAYES, 
VOCAL INSTRUCTION 


At the Van Dyck Studios, Eighth 
sixth st.. Room 207 oo ssiatemnetaed 


FREDERICK W. SCHALSCHA, 
VIOLINIST 


Instruction and Ensemble Cl 
Studio: 118) Madison Ave., ‘scar Oyth St 














Mr. anv Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
‘Oratorio, Conswe and a. R 
voice tion and 
Studie: sna Carnegie Hall. New _— 
Telephone: 1350 Columbus. 








MISS EMMA THURSBY, 
SOPRANO, 


Will receive a limited number of pile, 
Studio-Residence. 34 Gramercy 
Phone 364 Gramercy New York . 















THE MUSICAL COURIER. 











NEW YORK. 
EUGENIE PAPPENHEIM, 


nee rae a ese a§ 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 
‘doo Carnegie Hall’ Re Yor 


EVA 5 DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC. 


NEW YORK. 


THE SEW YORK INSTITUTE FOR VIOLIN PLAYING, 
PIANO AND VOCAL CULTURE. 
—_— a 62¢ Street. 


Sertnming to the igh ms 
F.a H. POX REL Disectors. 


Muze. MARIE CROSS-NEWHAUS, 
Diascros. 
VOCAL AND OPERATIC SCHOOL. 








from 





Voice Building, Tradition and Diction. 
St. Marc Building, 434 Fifth Avenue, New York. 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN. 
Studio: s7 East Fifty-ninth St. 


JACK MUNDY, BARITONE. 


VOCAL INSTRUCTION. 
Studios: 138 Fifth Avenue. 


THE church CHOIR EXCHANGE 
Positions secured for organists and singers. 
CHAS. WADE WALKER, 

10 Carnegie Hall, 399 Hudson Avenue, 





alt, 3M 
Rg PP 
and Col. Ave., New York. 


GEORGE F. GRANGERRY. 


The Pianoforte Instruction. 
PR ai Se, portet. 


P. M. Ad 
goth St. 








Genter cf Astute 








featien, Docnsd, Cosmen — WS -p-3 New York City. Albany, N. ¥ 
aS ee WILLIAM J. FALK, 
Accompesnist 


8 Carnegie Hall, New York 
eres CopmnEe tae INTERPRETATION AND ARTISTIC FINISH 


1425 Madison Ave. 
"Phone 2076 R—T0eh. 


hed Mrs Je 
Mise Carrie irdewelt Mr 
Emilio de Gogorsa, Mr. Edward 
Jobnueon, Mr, John Young, Mre 
Marie Rappold. Robert Biass and 
Mame. Camille Seygard 


A. J. GOODRICH. 


Author of “Anal 





Juve RIVE-KING 


Studio: Carnegie Hall, New York. 


MAY BE SEEN MONDAYS AT 4 P. M. 





I tion olete —. A zz “ 
nterpreta’ iM nalysis,” 
“Synth “New Method of Mem 


; T- FLORIO | cos tore 
ma. mureny. hectare WO a Piao ae ee 


Renowned | Spee coset tmanene Fifth A 
FOUL tmaTMUCTOR ot BERLIN, tench wre | __Wednendare ond Ssturdaye 196 Fifth Ave 


ARTISTIC SINGING H. R. KNOPF, 


aad correct ——~y method of tone production. | ro- 
Fine Old Violins, Violas and cells 


tessionals 
Also Bows Best Italian and German Strings, 
Cases 


Adele Jonsson nln ad a 
PIANOFORTE INSTRUCTION Make: of the celebrated HR Knopf Violins and Cellos 


Bele Agent for the celebrated Sartory, Paris, 
Beriia Diploma Teresa Carrcao Mcthod Violta and Cello Bows 
Studio, Carnegie Hall 


Address care“ Gainsboro,” No. 2 West 120th St 


NEW YORK, WN. Y. 


5, C, BENNETT 


VOCAL INSTRUCTION. 
Sulte 401, Carnegie Halil, New York. 











ARTISTIC REPAIRING 
19 ect 23d Street, New York. 


SASL B. BILL, Director. 
Hill’s #22 





wien oon T_ 


Piano 
School Open pon_all"th the © Your. 


JAMESTOWN- ON CHAUTAUQUA, N.Y. 
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STARR PIANO COMPANY 


»-++« Richmond, Ind...-.- 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention = to tone err sd and touch aes Aa 


Te INSTITUTE. OF IPPLIED HOS 


(THE METROPOLITAN COLLEGE 
Epvear O. SiLveR, President. 212 West 60th rd a. yore cirr. 















aculty Examiners. Bescy 
Rose Shelley Pest Faat Ambrove, “Ht Ravina. Babe, 
eee Fale Bucs, Adcoage Reman Seo Waka Dasaie 
etix . Margaret ee 


Send for Circulars and Catalogues. {ATE $. CHITTENDEN, Deas of the Faculty. 


To Musical People and to Professional Musicians 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
+>—_——_—— CATALOGUE. 











BOSTON. 


Mme. FRANCES VARS, 
THE ART OF SINGING. 
t73 St. Botolph St., Boston, Mass. 
Send Postal for Brochure. 


Mr. ALVAH GLOVER SALMON, 


Piano Recitale—Lectures (Russian Music)—In 
struct 








CLARA E. MUNGER, 


TEACHER, CF SINGING, 
77 Huatingtos Ave. Boston. 








ARTHUR J. HUBBARD, 
VOCAL TEACHER, 
199 Tremont Street, 











Boston, Mass. Huntington Chambers, Boston. 
JESSIE DAVIS, RICHARD PLATT, 
PIANIST. PIANIST. 
‘ Reckelo—t Steinert Hall, Boston. 
Studio: Steinert Hall. 
Residence: 5 West Cedar St.. Boston. FAELTEN 
lie PIANOFORTE 
MME. GERTRUDE FRANKLIN, SCHOOL. 


VOCAL INSTRUCTION. 
246 Huntington Avenue, Boston, 
| Hall. 


FLETCHER MUSIC METHOD. 


EVELYN A. FLETCHER-COPP. 
Hom address: 107 Thorndike street, Brookline, 
Mase 


CARL FAELTEN, Director 
Professional Training for 
Pianis:s and Music Teachers. 


30 Huntington Ave., BOSTON, 





SUNDAY CHAMBER CONCERTS. 


Chickering Hall, Huntington Ave., Boston 

_ Under the direction of Mr. H. G. Tucker. 
Nov. 5, 1905, and every Sunday to and including 
arch 25, 1906 

Organizations and Assistin 





Mr. EVERETT E. TRUETTE, 


ORGANIST. Artiste: Kyeise! 


Recitals Lessons. uartet, pose m Symphony uartet, Adamowski 
Studio: 2:8 Tremont St. uartet, Longy Club Margulies Trio, of New 
ork, Sad other leading artists. 





THE GOTTLIEB CONSERVATORY OF 
MUSIC, 





MME. BIRDSALL-STRONG, 
VOCAL_INSTRUCTION. 











Stud ‘& 
) mpbhony . Bestingtee Ave ct Bart 006 St. ow Yor. York. . — clon iss 
D. A a Hl er stormy the Conductor of the 
LS Band of 
WILLARD 


THE BERTA GROSSE-THOMASON 


HOOL Ang PIANO, 
Fult an St ‘Drecaen 
o ulton 
| ae { ie Hall, Room . New York 
le Ave., Morristown, N. J. 


el Call: 


4207 J Main. 


WILLIAM E. PHILP, Tener 


Basso Cantante 
Studio: 149° TREMONT STREET 

















Recital, Conoert and Oratorio 
Former Leading Tenor, The 
Management Bostonians. Pupil of Garcia 
Medalist R. A. M., le sndon 
GEO. W. STEWART Specialties: Coaching in Opere 
120 Tremont St., * - BOSTON , and Voice Production 
Stedie: 814 CARKEO'B HALL 





Kesidence: Hote! Endteott 


“«"CHAPMAN:: 


: MU NS 0 N: teow sari 
STARE WHEATCROFT DRAMATIC SCHOOL 


31 West Zist Street, New VYork 
INSTRUCTION IN ACTING GIVEN TO SINGERS 


Established 1893 ADELINE S. WHEATCROFT, Director 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Masicai Ceatre of the South. 


Staff of Thirty Eminent Euro m and American 
Masters, including 


Altred C. Goodwin, Ernest Hutcheson, 
Otie 8. Boise, W. Ed. Heimendahi, Pietre Minett:, 
Howard Brockway, J.C. Van Huleteyn, Emmanuel Wad. 


CIRCULARS MAILED ON APPLICATION 


VIRGIL 


SEPT, (9th SCHOOL. 


Specia! courses for training teachers. Special advantages for acquiring a broad and artistic repertoire 
Valuable literature free. Results tell. MES. A. M. VIRGIL, Director, Author of “The Virgti 


a At 
, OSH Kiverside 











- 








John E Barkworth, 

















Method,” “ Melodious Studies and Short Pieces" (Practical Exercises in Harmony Playing), ete 
19 West 16th Street, NEW YORK. 
sti» WIEST-ANTHONY 22° 
RINNE = CONCERT 
end ORATORIO 
1535 Chestnut Street, Philadelphia, Pa. 
HJALMAR SOLO VIOLINIST 


THE DAMECK STRING QUARTET 





AUTO-GRAND PIANO CO., NEW CASTLE, IND. 








DAMECK 





Residence and Sadie 
1377 Lesington Ave. few York 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 220s 


High Standard of Construction. 
DERBY, CONN. 


Aone 
Mehiin Pianos The Acme of Piano Construction 
AAA 


PAUL G. MENLIN @& SONS 
































MAIN OFFICE AND WAREROOMS: 


27 UNION SQUARE, NEW YORK 
FACTORY ; 


549, 551, 553, 555, 557 West 54th St., between 10th and lith Avenues 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not eo short as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short. 


EMERSON PIANO CO,, Shicaco 








CINCINNATI CONSERVATOR) 


| 


d 


iit 











KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS; 








ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
Somertar wasexcellent. I : yf its tonal qualities and the per- 
j - 


sustain and blend ualities of the tone, which certainly are a great 
Sid und Ceesde te the olan” : 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE Gasle Gompany, 


Manafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























TONE QUALITIES MFO. CO. 
SOLE MAKERS, 
DURABILITY Meow EXtaven, Conn. 
—— 

| WEBER PIANOS. 

Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

“New York, May 12, 1904. 

** From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that wud give us better 
satisfaction, and it is my desire that the Weber 


piano shall continue to be used at the Metropoli- 
tan Opera House.’’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St. N.Y. 
Catalog upon request. Agents in al! principal cities. 
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ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
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the four movements of his symphony. I am told that he 
has a fine command of form and that he is an adept at 
instrumentation, but that his musical ideas are not in 
keeping with the deep philosophical thoughts of the “Zara- 
thustra” text. The composer evidently attempted much 
more than he could carry out. Ysaye the composer is 
iar removed from Ysaye the violinist, but these two pieces 
of his are well written for the violin. They were admira- 
bly played by Michael Press, a pupil of Ysaye. The 
Rimsky-Korsakoff fantasy on Russian themes made but 
little impression. The Vincent d’Indy suite is also said 
to reveal poverty of idea, in spite of the fact that it is 
smoothly written and well sounding music. Wetzler's 
transcription of the Bach sonata, however, was excellent 
and very effective. Some will, of course, cavil at his 
“Pietatlosigkeit” for daring to transcribe Bach; but why 
not, so long as his work is well done and sounds effective? 
“Frihling,” like alt of Behm’s works, is a smooth, pleas- 
ing and amiable composition. Behm neither charms nor 
startles, but he is a good, legitimate musician. 
es te 

My assistant, Miss Allen, writes of the following con- 
certs: 

“Edouard Risler, the Parisian pianist, gave the first of 
his three Beethoven recitals on Tuesday evening, playing 
the sonatas in A major (op. 2, No, 2), D major (op. 10; 
No. 3), E major (op. 14, No. 1), and B major (op. 22). 
'n Berlin Risler has the name of being one of our soundest 
interpreters of Beethoven, and while his style inclines often 
to seeming coldness and over precision, he certainly has 
to a high degree that breadth of musica] taste and that 
finish in absolute fulfilment of his interpretative intentions 
which justify his right to a title so proud. Thus, while 
the beautiful D major theme of the largo from op. 2, 
No. 2, was not given with the human and poetic feeling 
which it amply merits, the sonata as a whole was ren- 
dered with true poise of conception and with intelligent 
sense of proportion.” 

fe & 

“Lilli Lehmann’s third recital as usual drew an audience 
that filled every nook and corner of the old Philharmonie 
Ihe great diva sang numbers by Allessandro Scarlatti, Sal 
vator Rosa, Handel, Schumann and Franz, displaying her 
well known excellencies and weaknesses in their usual 
light. Her exquisite and far carrying pianissimos were 
exhibited to the best advantage in Schumann's ‘Alte Laute’ 
and ‘Mutter O sing mich Zur Ruh’ and ‘Gute Nacht,’ by 
Franz (the last of which was stormily encored) ; and her 
sense of dramatic expression found most effective utter 
ance in Schumann's ‘Belsazar.’ Lehmann’s physical voice 
cannot withstand the advance of time, but her regal pres 
ence, her stately delivery, her grandeur and vividness of 
style will always combine to keep her a queen in the vocal 
world.” 

ee 

Otto Lessmann celebrated on January 1 his twenty-fifth 
jubilee as editor of the Allgemeine Musikzeitung, receiving 
from all over Germany congratulations and tokens of 
esteem. Lessman is the nestor of Berlin critics, being the 
oldest, the most experienced and the best known of them 
all; and indeed he is one of the ablest and most eminent 
musical writers in all Europe. He has been a critic for 
over forty years, and being himself a pianist and a good, 
practical musician, through his long experience he has 
gained a keenness of perception and a soundness of judg 
ment such as are rarely met with. As a writer he is force- 
ful and concise. 

Lessmann has lived through a very interesting period, 
having been on terms of intimacy with all the great artists 
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of the last half century. He was a personal friend of 
Liszt, Tausig, Biilow, Rubinstein, and many other celebri- 
ties of the past. If he were to write his memoirs they 
would make interesting reading. As a critic, Lessmann 
exerts a powerful influence not only in the Fatherland, but 
far beyond its borders, not only through his writings, but 
from a large and intimate personal acquaintance. I have 
found him to be a man of broad musical views, being eclec- 
tic in his tastes, and an admirer of all that is really beauti- 
ful in art. A devout worshipper at the shrine of the great 
classicists of the past, he is also very fond of the roman- 
ticists; and furthermore, he is liberal in sentiment toward 
those moderns who make for absolute beauty and for the 
characteristic in music. He is impatient only with fanatics 
and with strivers after mere externals. His paper, the All- 
gemeine Musikzeitung, is an independent journal, being 
the only musical paper of importance in Germany that is 
not controlled by a publishing house. It was founded in 
1874 as the organ of the Allgemeine Musikverein, and is 
still the official organ of that society. 
 & 

“Zenobia,” by Louis Adolph Coerne, a native of New- 
ark, N. J., is the first opera by an American composer to 
be performed on a European stage. The premiére recently 
occurred in Bremen and was a decided success 

The performance of “Zenobia” was an instantaneous 
success, and composer, artists and conductor were all 
called out again and again. Since then the opera has 
been performed four times more—all in all a very grati 
fying result for an American composer. 

eS & 

Next week Mozart festivals will be given all over Ger 
many in commemoration of the one hundred and fiftieth 
birthday of the great composer. In honor of the celebra 
tion Nicholas Mannskopf, who has a very large collection 
of Mozart souvenirs in his musical historical museum at 
Frankfort, has placed on exhibition the most interesting of 
the composer's portraits, letters, manuscripts and so forth 
There are portraits of Mozart at all ages, including the 
famous painting called “Mozart Enfant,” by Michael Bar 
tholemy Olivier, of Paris. In this Mozart is depicted as 
a child sitting at the piano. Beside him is Pierre Gillotte, 
the celebrated French tenor and opera composer, with a 
lute in his hand, while in the background a select audience 
is listening to the wonderful playing of the little “maitre 
de musique de la chapelle Salzburg.” ‘This picture is very 
rare, even the Salzburg museum having only one copy. 

Among other objects of interest in Mr. Mannskopf's 
possession are the program of the first “Don Juan” per 
formance, which occurred at Leipsic on June 15, 1788; 
the program of a production of the “Magic Flute,” which 
took place in Berlin on June 14, 1794; and also the pic 
tures of the leading Mozart interpreters of the last century 

Malibran, Persiani, Trebelli, Nilsson, Patti and many 
others. In fact, as a whole, the collection is very inter 
esting. 

ee & 

Five hundred and five manuscripts have been entered 
for the Sonzogno prize, a competition for the best opera 
librettos, which offered twenty-five thousand lire for the 
first and ten thousand for the second prize. 

Ze 

Elizabeth Waldo McCrea, of St. Louis, who for three 
years has been studying piano here with Stepanoff, will 
return to America the coming summer. Miss McCrea is 
a charming pianist, possessing a clean, reliable technic and 
refinement and good taste in interpretation. She excels in 
works of the lighter vein. Being a girl of frail physique, 
she does not attempt to storm or pound, and she does well 
in restricting herself to the less heavy class of composi- 
tions for which she is fitted. She is a good, legitimate 
pianist, and as a teacher in America she will undoubtedly 
find a rich field of activity. 

ze 

Blanche Good, an American girl who studied in Berlin 
with Frank La Forge for a year and a half, and who 
lately went to Vienna, has been at once accepted by 


Leschetizky as a pupil, unlike nine-tenths of those who 
seek instruction of the famous pedagogue. Miss Good 
did not have to spend a long preparatory course with a 
Leschetizky “vorbereiter,” her preparation with Mr. La 
Forge (himself a Leschetizky disciple) having been very 
thorough. 
ce = 

The complete concert and opera list of the week is as 

follows : 
SATURDAY, JANUARY 13 

Bechstein Hall—Helerne Morsztyn, piano. 

Reethoven Hall—Elena Gerhardt, vocal 

Singakademie—Wilheim Backhaus, piano, with Philharmonic 
chestra. 

Royal High School—Large hall, benefit concert; theatre hall, cor 
cert of compositions by Leo Schrattenholz 

Royal Opera—“Don Juan.” 

West Side Opera—"Die Schiitzenliese!.” 

Comic Opera—“La Bohéme.” 

SUNDAY, JANUARY i4 
Bechstein Hall—Stella Godwin, vocal 
Becthoven Hall—Matinee, Nikisch Philharmonic Rehearsal; ever 


Or 


ing, Philharmonic “Pop. 

Singakademie—Helene Staegemann, vocal! 

Royal High School—Mozart Concert. 

Royal Opera—‘Tannhauser.” 

West Side Opera—Matinee, “The Magic Flute”; evening, “Schut 
zenliesel.”” 
* Comic Opera—Matinee, “La Bohéme” evening, Hoffman: 
“Erzahlungen.” 

MONDAY, JANUARY 15 

techstein Hall—Helene Wolter, vocal 

Philharmonie—Nikisch Philharmonic Concert 
Singakademie—Donald Francis Tovey, piano, assisted by Joachin 


Wirth and Hausmann 


Royal Opera—*‘Undine.” 
West Side Opera—‘“The Merry Wives of Windsor 
Comic Opera—“Der Corregidor 
PUESDAY, JANUARY 1 
Bechstein Hall—Concert of compositions by Heinrich G. Noren 


Beethoven Hall—Edouari Risler, pianc 

Philharmonie—Philharmonic “Pop.” 

Singakademie—Dessau String Quartet 

Royal Opera—* Manon.” 

West Side Opera—“Die Schitzenlicsel.” 

Comic Opera—Hoffmann’s “Erzahlungen.” 
WEDNESDAY, JANUARY 17 

techstein Hall—Paul Goldschmidt, pian 

Philharmonie— Philharmonic “Pop.” 


Singakademi« Julia Culp, vocal 

Royal High School—Joan Manen, violin, with Ton Kéanstler O 
chestra 

Reyal Opera—"“Die Entfihrung aus dem Serail.” 

West Side Opera—Matinee, “Schlaraffenland” evening Die 


Schutzenliesel.”’ 

Comic Opera—“Der Corregidar.” 

THURSDAY, JANUARY 18 

techstein Hall—Karl Klingler, violin; Richard Rdéssler, piano 

Beethoven Hall—Marcian Thalberg, piano 

Philharmonie—Laree hall, Mischa Elman, violir Louis Edgar. 
piano; small hall, Anna Laidlaw, piano 

Singakademie— Busoni concert of new and seldon eard compo 
sitions; Michael Press, violin 

Royal Opera—*Lohengrin.’ 

West Side Opera—“The Postilion of Longjumeau.’ 

Comic Opera—“La Bohéme.” 

FRIDAY, JANUARY 106 

Bechstein Hall—Ella Rangman, piano 

Beethoven Hall—Ella Jonas, piano, with Philharmonic Orchestra 

Philharmonie—Large hall, Lilli Lehmann, vocal; smal! hall, Marie 
Miller-Jassing, vocal; Olga Hal n-Rheniboldt, piano 


j 


Singakademie—Felix Berber, violin fernhard Stavenhagen, pian: 


Royal Opera—*“Mignon.” 

West Side Opera—“Die Schiitzenliese! 

Comic Opera @ Der Corregidor.” 
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Edward Risler is playing in three evenings thirteen 
Beethoven piano sonatas. He has chosen the most im 
portant of the thirty-two, giving them in their chrono 
logical order. His first recital was on January 16, the 
second occurs tonight, and the last on the 23d, so that the 
three concerts will have been played within eight days 

Cf & 

Ferruccio Busoni will give three piano recitals on Janu 
ary 24, February 3 and 14. The program of the first will 
be devoted to Chopin and Liszt; that of the second to 
Beethoven (including some Liszt transcriptions), and 
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Alkan, Ainé and Brahms. 
Se & 
Leopold Godowsky is making a tour of the seven prin- 
cipal cities of Holland with Willem Mengelberg and his 
The great piz 
is meeting with immense success 
ArrHur M 


famous Amsterdam Orchestra anist, as 


always 


ABELL 


Mark Hambourg Praised. 





Here is more praise for that young prince of pianists, 
Mark Hambourg, culled from the London press 

Mr. Hambourg has done me extraordinary thing in his fe 
that is, he has more than realized the promise of his yout Once 
he was a prodigy; now he is an accomplished artist He gave a 
piano recital at Queen's Hall two or three days ago, which proved 
how mature and ripe a player he has now become Schubert's 
fantasia in C major is by no means an casy work to give t the 
public in order to prove its real excellence; yet Mr. Hambourg 
complished this feat with what seemed so incredible a facility th 
one would never have guessed that which was obviously the trut! 
that he had reduced all obscuri i a final simpli Lot 
Sketch 

One may differ from Mr. Hamboure’s readings of Becthove 
quarrel with his Chopin, but as a performer of contemporary musik ‘ 
is unsurpassable, for he is the incarnation of the music spirit t 
A great artist, all he plays is stamped with his own poctic is 
viduality and a very rich and original temperament For thos 
who do not like the classical masters, a la Mark Hambourg, there 
are plenty of less interesting pianists wi serve tl pw 
less richly flavored sauces London Clarion 

Mark Hambourg’s fervent admirers t ged e¢ Queen's H 

mn May 20, when he gave what was ant need as 

is season.—l.ondon Musical News 


Max Mossel in England. 


The following notices show what the capital of the 


English midlands thinks of Max Mossel, the eminent Dutch 


violin virtuoso: 

We have enjoyed a second visit from the fa s Halle Ba 
inder the conductorship of Dr. Hans Richter The program ene 
with a brilliant performance of Elgar's overture Cockaigne “ 
was followed by “Francesca da Rimini” a: “Till Eulenspicge 
Max Mossel played Max Bruch's violin « ert excellent ‘ 
rendering of the lovely adagio leaving little be | ed I 
ningham Gazette 

Max Mossel has lived so long among us that we have come 
regard him almost as a true born citizer f Birmingham His 
playing of Mendelssohn's violin concerto was marked by his we 
known characterizing of purity of tone and exquisite refinement 
combined with great fire and brilliancy Birmingham Gazette, Jar 
ary 20, 1904 

Max Mossel gave the solo part in Max Bruch’'s v u neert 
in splendid style We have rarely heard him to bette advantag 
His tone was round and full, and his execution flawless I band 
tarts were finely given, every point being realized At ‘ 
mination of the performance the applause was sd and mg, and 








Mr. Mosse! was recalled with acclamatior Birmingham Daily | 
December 15, 1905 
The Hobgoblin of Consistency. 
(From the Springfield Republican 
THe Musicat Courter, which used to urge that n 


schools, has had a change ot 


be dropped from the public 


heart, and now has a department devoted to public school 
I I 


work “What the music workers in the public schools 
have been doing silently and quietly,” it says, “is simply 
wonderful So now THe Courier is going to take hold 





expression 
in 


Yovember 8, 1904. 





that of the third to César Franck, Rubinstein, C. V. 


BECKER 


The Great American Pianist 
THIRD EUROPEAN TOUR BEGAN NOVEMBER, 1905 


“He played Chopin with entrancing beauty of tone and tenderness of 
Nach 


ste 

How wonderfully beautiful the nocturne sounded ; also the scherzo 
c chntp minor was the performaace of a master.” Ceaera! 

a: . October 27, 1504 


r. Becker sings beautifully on his instrument and makes the true 
tic spirit of his reproductions contagious." — Dresde 


iN EUROPE AFTER 
NOVEMBER Ist. 
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Paacve, Bohemia, January 2 1906 

The January musical season opened with a production 

of the “Ring” at the Deutsches Theatre, with Lilli Lehmans 





aS Brinnhilde. The house being sold out long in advance 











for the entire cyclus, | had to content myself with a 
‘stehplatz,” from which point of vantage, hows | was 
able to hear and see all that took I t st I y 
10 cents The “Ring” at 10 cents a link | belheve, the 
record tor cheapness, at least as far \ xper ce goes 

An amusing “contretemps” occurre x e¢ produc 
t I Siewiri j at the moment whe it her s called 
upon to cleave his anvil into two mathematically exact 
halves. Some practical joker, it is rumored, had subst 
tuted an anvil of the common or “spreading chestnut” type 
for the mytho-mechanical affair called for in the librett 
al p to the last moment this deception remained und 
covered by the unfortunate artist, who was compelled, after 
several ineffectual blows, to wait behind a hastily were 

rtain until the “real article” could be foun The aud 
er was most appreciative and would have gladly encored 
the ! dent 
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At concert, January 
of Budapest, 
Korsakoff's 


ther novelty 


the Philharmoni 


was the soloist and 


intro 


fantaisie for violm and orchestra The only 


on the program was a symphonic poem 


Josef Suk, the second violinist of the Bole 


: Pr iga, by 


mian String Quartet There are some good ke 
Praga,” ideas that Wagner himself might have d rded 
he violinist, Feld, is a fine technician and a player of 
prom who should do much to spread the fame of | 
teacher, Prof. Stephin Suchy, of the Conservatory staff 
himself a master pupil of the great Sevcik 

At their concert, January 17, the Philharmonic prod | 
Dvorak’s first symphony, an unpublished work, which t 
composer himself never heard during his lifetime With 
this exception the program was an exact repli i ti one 
with which Anton Dvorak introduced this society to the 
musical world ten years ago To celebrate its tenth a 
versary and at the same time honor the memory of 
great founder the orchestra has commenced a “Dvorak 
Jubilee” and w perform all of the master’s symp 
works. Of special interest will be the debut, at the ! 
certs, of Magda Dvorak, the mposers daughter “ 
singing ha ready won her a name Pragu 
where 
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At the Wednesday ever ng! ¢ 1 tie Ans 
can Club, Januar 10, the t w Ca Rit t 
well known Scotch nist, whose Vienna d tool 
place last mont! M Ritte w! one t Sev tist 
pupils, was heard l program nta g an 
things a group of tl lesser known Bra ] 
dances, in which he w b untly success \ 
pupil of the great Berl pedagog Joa t R t 
pretations were of especial interest to tl ts j 
As an encore select tl tist played N ib “ b “ 
“Moto Perpetu it a pace that held ! nomena then 
with suspense He w ted by Gertrude Foe 
the Vienna Opera, wil contributed sever group f 
songs 
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that would have taxed the powers of a Kubelik. We hear 
on all sides that the public is weary of the wonderchild 
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by this splendid artist, wi rely destined for great 
things 
Bronislaw Hubermann, the Vienna violinist, gave a su 
essf re : t the R nut January 16, with the 
ussistance of Richard Singer, a pianist, who did not shine 
t all by pa with his gifted « frere 
Hubermann opened with the Saint-Saéns B minor con 
cer nd while his interpretation la 1 dramatic force 
was ting hed ] po« 
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Teacher of Harmony 
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(in German and English.) 


Special Two Months’ Course for Teachers. 


COACHING OF OPERATIC ROLES 
IN ENGLISH. 
W., -  BARBAROSSA 


BERLIN ST. 22, 





PIANO SCHOOL rox tu 


LESCHETIZKY METHOD 


asp BCHOOL OF INTERPRETATION. 
Pupils received in the house and practice supervised. 
In chargeof MRS POTTER-FRISSELL, pupil of Stepanoff, 
Prentner (certificated) and Leschetizky. Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music Stady for beginners also represented. 
Instructor in Ehrlich's School of Music and Franklin Col- 


lege, Dresden’ Apply Narnbergerstr, 54, Pt. r. DRESDEN 


MAX GAKRISON 


Vocal Instruction 
Late leading Baritone of Vienna Royal Opera. 
FORMIVG OF HEAD TONES A SPECIALTY. 
SERLIN W., Helibreaner S*. 30 





Mr. Meyer 
appeared last week in Tabor as soloist in one of the sym- 


the Philharmonic concerts early in March. 


phony concerts and was very well received. In his 
Paganini selections, the “Witches’ Dance” and the varia- 
tions for violin alone on the theme, “Nel cor Piu non mi 
he scored a veritable triumph. 

WaLter STAFFORD. 


sento,” 


Ada Chambers’ Press Notices. 
Ada Chambers, soprano, sang successfully last month 
at concerts in Baltimore, Md., and York, Pa. Press no- 


tices from these two cities follow: 


Miss Chambeis sang “My Faith and Truth” in an extraordinarily 


Baltimore Sun 


one of long, old fashioned 
as it requires more than four hours for its per 
to one-half the entire 
numbers omitted from the program 


capable manner 


“Samson” is the oratorios, and is 


never given entire 


formance Instead selections equal about 
work 

* 
ere brought in, 


sang the aria, “Ye Men of Gaza, Hither Bring the Merry Pipe and 


Pleasing String.” 


and sometimes 
as was the case last evening, when Miss Chambers 


are given, 


This air is one of the best for the soprano part and was wel 
sung. She also had the aria of Delilah, “My faith and truth, O 
Samson, prove, but hear me, hear the voice of love.” Her greatest 


triumph, however, was in the aria, with cornet obligato, “Let the 


bright seraphim in burning row their loud uplifted trumpets blow.” 


Baltimore American. 


Miss Chambers has a beautiful, silvery tonal quality and her com 


pass is high without fraying out at the top notes. Her singing of 
the solo and chorus: 
“From thy love as a father, 
O Lord, teach us to gather 
Phat life will conquer death ; 
They who seek things eternal 
Shail rise to light supernal 
On wings of lowly faith,” 
was one of the finest pieces of work ever heard in this city. While 
the entire chorus was ringing out the beautiful words with lofty 


sentiment and grandeur, Miss Chambers’ voice could be heard top 
ping them all off with a running of silver that formed a grand con 
This lady was equally effective in other 
. . * 


trast to the other voices. 
portions of the oratorio 

Although the York 
has thus far appeared in oratorio, Ada Chambers, soprano, amply 
Walter Damrosch's judgment the limited number of 
~pportunities presented her in “Redemption.” In her initial debut 
with the New York Oratorio Society, Miss Chambers was accorde:| 
praise by the metropolitan critics for the same style and freshness 
of voice Though singing under the 
most adverse of temperamental circumstances, the youthful singer 
in altissime 


audience was but the third before which she 


indicated in 


she exhibited last evening 


acquitted herself with much credit. Her clear, pure C 
at the climax of the phrase, “On Wings of Lowly Faith,” allotted 
round upon round of applause and Conductor Pache seized her hand 
with a fervency in full accord with the feelings of the audience 


York 


Gazette 





Maria Von Unschuld’s Recital. 





Maria von Unschuld, the pianist, gave a recital at Men- 
deissohn Hall yesterday afternoon, Tuesday, February 6 


Her program included the following numbers 
Beethoven 


Sonata, op. 31, D minor 

Vivace, E major Scarlatti-Taussig 
Scherzo, B minor . Chopin 
Nocturne, C sharp minor Chopin 
Preludes, Vivace, a la Teniers ; ° Heller 

Little Serenade. The Bells. Question. Pen Sketch 

Invitation to the Dance . Weber 
Intermezzo, op. 177 Brahms 
Marche Mignonne Poldini 
Gavotte Gluck- Brahms 
Echo Study Paganini 
Rhapsodie, No. 13 Liszt 


Che recital will be reviewed next week 


Lirens Vocal Studio 
Send 12 cents for booklet, «MY VOCAL METHOD,’’ 
giving rates of tuition, etc. 


STUDIO: 805 FIFTH AVENUE, NEW YORK CITY 


THE MUSICAL COURIER. 


MUSIC OF THE PAST WEEK. 


a 


Wednesday evening, January 31—“Hansel and Gretel,’ and 
“Pagliacci” (double bill), Metropolitan Opera House. 
Wednesday evening, January 31—Anna Jewell’s piano re- 
cital, Carnegie Chamber Music Hall 
Carl recital on 


Thursday afternoon, February 1 lecture 


“The Messiah,” Adele Laeis Baldwin and William 
Harper, assisting vocalists; Chapel Old First Presby 
terian Church 


Thursday afternoon, February 1—Sembrich song recital, 


Carnegie Hall. 


Sam Mozart 


Men- 


Thursday February 1 Franko’s 
concert, Leopold 


Hall 


Thursday evening, 
formance), Metropolitan Opera House 


evening, 


Lichtenberg (violin), soloist, 
delssohn 
(special per 


February 1—‘Rigoletto’ 


Friday evening, February 2—‘‘Die Meistersinger,” Metro 
politan Opera House 
Saturday afternoon, February 3—“La Bohéme,” Metropol 
itan Opera House 

Saturday evening, February 3—“Aida,” Metropolitan Opera 
House 

Sunday afternoon, February 4—New York Symphony con- 
cert, Rudolph Ganz, soloist; Felix Weingartner, mu- 
sical director; Carnegie Hall 

Sunday evening, February 4—Popular concert, Metropoli 

tan Opera House 


Monday evening, February 5—‘‘Trovatore,” Metropolitan 
Opera House. 
Monday evening, February 5—People’s Symphony Aux- 


iliary concert, Kaltenborn Quartet; Augusta Cottlow, 
piano, and Carl E. Dufft, basso; Cooper Union 
Monday evening, February 5—Concert by German singing 
societies (benefit of Society for Relief and Defense 
of the Jews), Arthur 
Baptist Temple, Brooklyn. 


Claassen, musical director, 
[Tuesday afternoon, February 6—Maria von Unschuld, pi- 
Mendelssohn Hall 
Tuesday February 6 

Severn studios, 131 West Fifty-sixth street 


ano recital, 


afternoon, Severn lecture recital, 


Tuesday evening, February 6—New York Symphony con 
cert, Rudolph Ganz, soloist; Felix Weingartner, mu 
sical director; Carnegie Hall 

Tuesday evening, February 6—Boston Symphony Quartet 


concert, Mendelssohn Hall 








Hans Barth Bergman's Teacher. 


To the Editor of The Musical Courier: 

Hans Barth, the boy pianist, whose playing has attracted 
much favorable comment the last two seasons, is the same 
boy under the of Barth Bergman, 
attracted wide notice for his remarkable playing as a young 
child 


I understand 


who, name Hans 


that the has been out, 


either by him or some of his relatives, that Hans has ac 


impression given 


quired his present facility in piano playing solely, or very 


nearly so, through his own efforts, without aid from 
teachers 

The reai facts in the case are as follows: 

He was my private pupil for. some four and one-half 


years, having entered my school in the summer of 18909 
He without interruption until January, 
1904. Not only did he study technic and interpretation 
with me personally, but he also studied harmony for three 
winters and took part in the sight playing classes. During 


continued study 





four years of this time he played every week and sometimes 
twice a week in the regular weekly public performance re- 
cital given at my school, and in addition to this he took part 
York, Brooklyn, Philadelphia, 
Wheeling, Washington, and many small towns and cities 
During this time I not only taught him free of all ex 


in public concerts in New 


but fed and clothed him and supplied him with 


music and the use of a Tekniklavier 


pense, 
He lived with me all 
the week, going home to spend Sundays 
His father took him away from the school two years ago, 
in order, so far as I could learn, to make money for the 
Mrs. A. M. Vircu 
19 West Sixteenth Street, New York 
JANUARY 30, 1906 


support of the family Director 


The Broad Street Conservatory. 


A pupils’ recital was given by the Broad Street Con 
servatory of Music, Nos. 132931 South Broad street, Phila 
delphia, of which Gilbert R. Combs is director, Wednes 


day evening, January 31, in the chapel of the South Broad 


Street Baptist Church. The program follows 


Trio, for Piano, Violin and "Cell op. 42, First Movement Gade 
Edna V. Boyer, Madeline C. Wood, Mr. Combs 
Piano Solo, June : I'schaikowsky 
Anna Dever 
Piano Solo, Scarf Dance oe Chaminade 
Retta E. Doak 
Violin Solo, Largo Handel 
Lowell Goodsell 
Piano Solo, Ballet Mignon Wachs 
Edna M. Krieble 
Vocal Solo, My All Bohm 
Edith Parry 
Piano Solo, Papillons Grieg 
Mattie L. McCabe 
Violin Solo, Madrigal Simonetti 
Herbert T. Stagg 
Piano Solo, Mazurka Caprice Borowski 
H. May Villinger 
Piano Solo, A labein aimec Schutt 
Bertha B. Hamill 
Vocal Solo, Camelia and the Rose Ganz 
Mabel D. Rick 
Piano Solo, Kammenoi Ostrow Rubinstein 
Harriet W. Hibberd 
Piano Solo, Air de Ballet, op. 112 Chaminade 
Violet M. Ivers 
Violin Solo, Air, Varies, No De Beriot 
tSenjamin Greenblatt 
Piano Solos— 
Dance Caprice Grieg 
Mazurka ....... : Leschetizky 
Gertrude Messick 
Vocal Solo, Mattinata Tosti 
Miss O’ Laughlan 
Piano Solo, Impromptu Rheinhold 
Pearla V. Shakespeare 
Violin Solo, Fantaisie : Galanis 
Madeline C. Wood 
Chorus for Female Vices, Amoroso Boex 
Misses Weisley, Furmar Miller Higgings Hibberd, Warlow 
Briggs, Montfort, Villinger, Slaymaker, Fall Dare, Hopkins, Cor 
ner, Rick, Heberling, Whitecar, McKenzie, Rumberger. Kr ipp and 
Henry 


Hanchett Lecture Recital. 


3oard orf 
Dr 


ana 


In the course of free lectures provided by the 
at St. Luke’s Hall, 483 
Hanchett again giving 
lytical piano recitals on the general subject of “Studies in 


Phe 


Education Hudson street. 


Henry G 1s his series of six 


Musicianship.” fitth recital was given Monday even 
ing, February 5 [he program of illustrations by Dr 
Hanchett follows 

Fugue, in C minor (Clavichord, Part I) Bact 
Consolation, Rondo, in B flat, op. 62 P Dussek 
Sonata, in E flat major, op. 3 N ; teethover 
Aspiration, Fantaisie, in F minor, op 12, No. 2 Schumanr 
Kreisleriana, op. 16, No. 2 Schumanr 


Fantaisie, piece in F major, op. 3 
Rondeau in E flat 


Dayas 


Brillant Weber 
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iolinist, 


Whose success last season was so 
pronounced, will play Sixty Con- 
certs this season. 
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ARTHUR HARTMANN SUCCESSES. 


Arthur Hartmann, the great violinist, who is to tour this 
country next season (1900-07), 1s winning unabated suc- 
cess abroad. He played recently at Coburg, Gorlitz, Dres- 
den, Leipsic and other important cities, and won every 
where the same brilliant triumphs which distinguish all 
his appearances. Not only has Hartmann a most fascinat- 
ing personality, but his style of playing is also of the kind 
to stir the fancy and emotions of his listeners, for he pos 
sesses a tone of singular sensuous beauty, an overpower! 
ingly brilliant technical equipment, and a measure of tem 
perament that is quite irresistible when he gives it rein in 
Paganini, Wieniawski and the other moderns 

However, it is as a player of the classical school that 
Arthur Ilartmann has most impressed the staid and con 
servative critics of Germany. His article on Bach's “Cha 
conne”—published in THe Musica Courrer—made a veri 
table sensation in the violin world, for it exposed ruth 
lessly many fallacies which had long held sway in the 
Chaconne” editions of Joachim, Hellmesberger, David 
and other great ones of the fiddle. Arthur Hartmann’s 
“Chaconne” essay now has been reprinted in every im 
portant music paper of England, France, Austria, Ger 
many, Holland, Belgium, Italy, Russia and Scandinavia 
and his fame as a Bach player is unalterably established in 
all the many cities where he has performed the “Chaconne 

cording to his revised interpretation—-based, by the way 
on the original manuscript of Bach 

In Prague, at present the hotbed of violin playing, owing 
to the presence there of the Sevcik colony, Arthur Hart 
mann was compelled to play four Bach encores after his 
performance of the “Chaconne” at a* Philharmonic con 
cert; and in Leipsic, the most conservative musical city 
in the world, the Hartmann performance was accepted by 
the critics as the most authoritative ever given there of 
Bach’s masterpiece for violin. The foreign representatives 
of the phonograph, gramophone and other sound repro 
ducing devices have recorded some of Arthur Hartmann’s 
Bach performances, and violinists everywhere in Europe 
have purchased the rolls for purposes of study and com 
parison 

However, Hartmann’s American programs will by no 


means be limited to Bach, for his repertory is cosmic and 





embraces every phase of all that is best in violin literature 
Besides introducing here some concertos and other works 
which are entirely new, he will play on his American tour 
ney concertos by Bach, Mozart, Beethoven, Spohr, Men 
Saint-Saéns 


delssohn, Wieniawski, Vieuxtemps, Lalo 


I'schaikowsky, Ernst and Paganini 


Carl's Lecture on “ The Messiah.” 

Georg Friedrich Handel (as the Germans write the name) 
was one of the heroes of music he heroic strain that 
haracterizes his compositions is especially marked in “The 
Messiah.” When William C. Carl announced that he 
would include the immortal oratorio in his course of lec 
ture-recitals, someone remarked 

Can anything new be said of “The Messiah.’ 

Chose who listened to Mr. Carl in the chapel of the “Old 
First” Presbyterian Church, Thursday afternoon of last 
week, concluded that they could answer the question in the 
affirmative 

tefore taking his place at the chapel organ Mr. Carl 
treated his hearers to a fascinating story of the oratorio 
His analysis was above mere instruction, because the 


speaker embellished his narrative with those incidents that 


was as brief as it was eloquent, and who in strenuous New at the Academy, when, from a |} literally did not 

York does not value that combination? contain a single empty chair, he in Ovation, not 
Students who crowded the auditorium and adjoining once, but many times. There has seldor en seen in Rich 

rooms and halls once more brought their scores, and these mond a more splendid audience one that reveled 

attentive young men and women marked down every sug last night in Sousa music It was sa they wanted, with 

gestion Mr. Carl made for their benefit his affectations, his masterly contr an excellent or 
Like most modern musicians, Mr. Carl prefers the chestra, and, above all, his own 

Ebenezer Prout version of “The Messiah Phe turer In Washington, among those preset the Sousa con 

noted the differences between the Prout and older versior cer wer Mis Alice Roosevelt Longwort! Consul 

but his explanations never approached the dryness or General and Mrs. Wynne, Comptroll lracewell, members 

monotony of the pedagogue t the Gridu Club, and near! whole diplomat 
In the audience Thursday there were many experienced Corp \ splendid floral gridiron by the famous 

choir singers and some of these were the first to mine Gridiron Club, of which Mr. Sousa is nember 

Mr. Carl’s tempi and attacks. His work at the organ w 

masterly. Even when time allowed only a few bars of “The Death of Tintagiles." 

chorus or aria to be played, musicians were impressed wit! Che accompanying picture tl Mme. Georgette 

the educational value of the illustrations. Carl made the Leblanc n Maur Macterlinck il drama La 
xalted upumes style of oratorio music manifest Mort de Tintagil which ( Loeffler made 

dele aeis Baldwin sang with feeling and we ! p me me Mad 


linger in the minds of the people. Best of all, the talk mi 




















(PORCH e Le Ts DEATH oF ' 
tone the arias for the contralto. William Harper was ame Leblanc, by the way, in privat Madame Maeter 
equally satisfactory in the principal numbers for basso neh She w e creator of tl ec in “Monna 
At the third lecture-recital, Thursday afternoon, Febru Var per ct bar wn drama A 
ary 15, Mr. Carl will devote the hour to “The Creation g Ita Ose! now maki 1 opera of the 
Efhe Stewart, solo soprano in the choir of the Madisor work 
Avenue Presbyterian Church (the Rev. Dr. Parkhur 
will assist the lecturer-organist. Mendelssohn's “St. Pa A Successful Newark Teacher. 
will conclude the series Thursday afternoon, March 1 
Rollie torden Low, soprano, will be the vocalist for that ‘ i mus 
date warh y. J “ efforts that 
= = ———— bhdw ! lowell gave { that city Amy 
A ther who playe Newark under 
Sousa's Triumphal Tour. ' iM Roff a Snot eaintos 
[he present tour of Sousa’s Band is perhaps the most \ Roff's pupil, | y. 6 cital in Newark 
successful it has ever undertaken, and proves that the ted by A t Janp baritone Phis 
great composer-conductor’s reputation is more potent than é M Roff hopes to present t ted lent 
ever. In Richmond, Va., the Times-Despatch wrote after 1 ther recit M Roff ' { Edward 
the Sousa concert there: “Sousa, the uncrowned king of 1. Bowman and Agt Morg 
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HOTEL C&CIL, LONDON, t 
Jamvary 24, 1906. 


FEW days ago I sat chatting with Ben Davies 
about music in general and about his forth- 
coming American tour. (He sails on the 
Carmania on February 24.) The singer had 
just returned from a short trip to Switzer- 
land and was in the very best of health and 

voice. “Yes, I am looking forward to it,” said Mr. Davies. 

“I have been over eleven times since 1894, you know, so 

that I am quite used to America. 

“Yes,” he continued, in answer to my query, “the Ameri- 
can climate, so far as 1 have experienced it, suits my voice 
admirably, and I like the American people very much. I 
have many warm friends there.” 

We discussed the musical appreciation in America, and 
Mr. Davies agreed with me that they have unbounded en- 
thusiasm for good art. “If they like what you do, they 
don't mind letting you know it,” declared Mr. Davies. 

American critics are a source of interest (and amuse- 
ment) to our premier tenor. “It doesn't do for a thin 
skinned man to go to the States,” he said, adding laugh- 
ingly, “but they have been very kind to me, you know.” 

Mr. Davies tells me that his visit will last from eight to 
ten weeks at least, and that he will give his usual round of 
recitals at New York, Chicago, Pittsburg, St. Louis, &c 
\lso, he expects to sing at one or two of the festivals. I 





asked Mr. Davies what he considered the most satisfactory 
feature of American musical life, and he replied that the 
excellence of the orchestras in the big towns struck him 
most forcibly. Upon the performances of the Boston 
Symphony Orchestra he dwelt with special pleasure, and he 
is of opinion that America need not fear comparison with 
any European country in that respect. Discussing English 
and American songs, Mr. Davies told me that the English 

“shop ballad” had no exact equivalent in America. Of the 
\merican song writers he especially admires Johns, Chad 
Finally our conversation turned upon 
opera, and Mr. Davies confessed to me that he had never 


wick and Foote 


and would 
be glad to return to it, as he did for a short time in “Ib 


forgotten his early love, the lyric operetta stage, 


and Little Christina,” in London some time ago. 
“If only there were an opera comique in London,” he 
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remarked to me, and we agreed that it was a pity there 
wasn’t any such thing in the greatest city of the world. 
Mr. Davies is at present away on a Harrison tour in the 
Provinces with Madame Albani and Ada Crossley. He tells 
me that it is not improbable that he may undertake a tour 


in Germany next year. 


Sir Charles Stanford’s new symphony, produced by the 
London Symphony Orchestra last Thursday at Queen’s 
Hall, proved something of 4 disappointment, although the 
work is better than a good many of Stanford’s other or- 
chestral compositions. The symphony is written in mem- 
ory of the art work of the late G. F. Watts, R.A., and 
much of it is said to have been inspired by the artist’s 
pictures. Such a “program” is so vague that one can 
only judge it as absolute music, and my impressions are 
best given as follows: Recipe for a Stanford symphony 
To a foundation of academic platitudes add a strong 
Brahmsian mixture, a flavoring of Tschaikowsky and just 
a soupcon of Strauss. Serve with orchestral (thick) sauce 

eS & 

In other words, Stanford has no powerful individuality 
He is immensely clever, and can write with equal facility 
in all styles and forms, but the one touch of genius is 
lacking. The slow movement and the finale were the best 
portions of the symphony, which was played wonderfully 
well by the orchestra, under the composer's direction 

 & 

M. Arthur de Greef, the Belgian pianist, was the soloist 
of the occasion, and played the piano concerto of his friend 
Grieg in a most musicianly style, giving also two solos, 
“Arabesque” and Saint-Saéns’ caprice and 
fugue, based on Gluck’s “Alceste.” The remaining orches 
tral items were Dvorak’s overture, “In der Natur,” and 
Tschaikowsky’s “Francesca da Rimini,” both magnificently 


Schumann's 


OooRINN BF 


rendered by the orchestra, in spite of Stanford’s con- 
ducting. 
eH = 

The Queen’s Hall Orchestra concert on Saturday was 
chiefly interesting on account of the appearance of that 
delightful singer, Camille Landi. She sang two Russian 
lyrics, Borodin’s “Cavatina de Kontchakowna” and 
César Cui’s “Chanson Cireassiene.” I had heard neither 
of them before, nor did I care much for Borodin’s music. 
It was very Eastern, far more so than anything Tschai- 
kowsky ever wrote, but it has the touch of monotony 
which the genuine Eastern music generally possesses. Cui’s 
little song, from the opera “Le Prisonier du Caucase,” is 
most delightful, and Mile. Landi sang it with such witch- 
ing grace and charm that it was at once redemanded 

oe & 

The symphony (Tschaikowsky, No. 5) was not played 
as well as I have heard Mr. Wood do it. I rather fancy 
that both he and the orchestra are now becoming as tired 
of it as they are of the “Pathetique.” I have often won 
dered why Mr. Wood does not turn his attention to the 
Russian master’s third symphony, which is a fine work, 
superior, in my opinion, to the fourth, which is not infre- 
quently played. 

== & 

There were one or two slips in the performance on Sat- 
urday, and the solo bassoon narrowly escaped disaster in 
the waltz movement. London has been hypercritical in the 
matter of this symphony ever since Nikisch’s wonderful 
performance of it with the London Symphony Orchestra 
(in November, 1904) 


tizet’s “L’Arlésienne” suite and the “Egmont” overture 
completed the program 
eS & 


I was deprived of the pleasure of attending Lamond’s 
Beethoven recital at Bechstein Hall for the reason that it 
took place at the same day and hour as the concert I have 
just discussed. But I am told that he played magnificently, 
as he always does. I gave the program in my last letter 

ft € 


On the following day (Sunday) Mr. Lamond made ar 


appearance at the Sunday Club concert at Bechstein Hall 
and undertook the solo part of Liszt’s E flat concerto 
eS & 

Among recent concerts I ought to mention the debut of 
a young contralto, Constance Baxendale, who gave a con- 
cert at Steinway Hall last Tuesday week. Miss Baxen 
dale possesses a voice of some power and undeniable qual 
The singer gave 
good renditions of Brahms’ and Schu 
bert’s “Aufenthalt,” and was equally successful in two 
French examples, Bemberg’s “Chant Hindo” and Godard's 


ity, and her methods are certainly artistic 
“Sapphische Ode” 


“Chanson de Florian.” 
mt ee 


4 
The secretary of the London Choral Society writes to 
me to say that there is absolutely no foundation for the 
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rumor to which I recently referred, viz., that the society 
might shortly cease to exist. I am very giad to hear that 
it is to continue its work, as I have repeatedly expressed 


my admiration for its aims 


x P_ 
= <= 
The sex retary also asks me to correct the statement I 
made, viz., that “the concerts attract very little support 


As it is entirely a matter of opinion as to what constitutes 
how I 
be side 


myself were surprised that such scanty audiences attended 


satisfactory support of a concert, I do not quite see 


can contradict my remarks. I can only say that many 


the last two performances of “The Apostles” and “Geror 


tius,” and it was with a view of reproaching Londoners 
with their apathy for choral art that I mentioned the fact 
Gt ee 
= & 
However, I am glad to say tl! he society is satisfied 


with the support it has received, for the letter goes on to 


say, “I am in a position to assure you by the published re 
ports of the chartered accountant, that the support last 
season very nearly covered the whole of the expenses, and 
the support accorded has exhibited a consistent and en 
couraging improvement.” a 
Flizabeth Parkina, who is still singing merrily in “A 
Midsummer Night’s Dream,” at the Adelphi Theatre, is 
again engaged for the Covent Garden opera season. It 
will be her third year there 
 & 
Jan Hambourg and Marie Dubois give a violin and 
piano recital tomorrow at Aecolian Hall. Mr. Hambourg 


will play the “Chaconne,” pieces by Ysaye, Wieniawski and 
Rameau, and will join the pianist in a Mozart sonata in 


A major, and César Franck’s sonata in the same key \ 
second recital will be held on February s 

az a 

‘= 


joris Hambourg announces five historical ‘cello recitals 
on May 12 (early French and Italian masters), May 19 
June 3 


June 


(German masters), May 26 (the romantic school), 
(composers of second part of nineteenth century), 
the 


23 (living composers). These will illustrate devel 


from its earliest beginning to 


x 2d 
=> 


literature 


_* 
v= 


opment of ‘cello 
the present day 
Emil Sauer is to give a recital on March 19, at Queen's 


announces that Mischa El 


Hail, and Daniel Mayer also 
man’s first recital will take place on April 21, also at 
Queen’s Hall. eS & 

At Irene Scharrer’s orchestral concert, a symphon 
overture, “In May,” by Tobias Matthay, the pianist, will 


be performed for the first time in London, the composer 


conducting. Miss Scharrer, who is the “show” pupil of the 


R. A. M. and a gifted young lady, will play Liszt's F flat 
concerto and the G minor of Saint-Saéns 
@ €& 

Theodore Byard will give a song recital at Bechstein 
Hall this afternoon. His program is a remarkably varied 
one, containing both ancient and modern examples of 
French, English, German and Italian lieder 

J @& 

The reappearance of Mme. Saenger-Sethe, the violir ist 
who, as Irma Sethe charmed London a few years ago 
is announced. She will give a recital on February 16 at 
Bechstein Hall. Kreisler gives his only recital on May 
2%, at Queen's Hall 

eG & 

Among other forthcoming events are an orchestral re 
cital by Aldo Antonietti, with the assistance of the 
Queen's Hall orchestra, a recital by Mme. Kinul the 
Indian pianist” as she is called), at Steinway H 
February 7, a vocal recital by Mary Minchhoff, at Bect 
stein Hall, on February 1, and a series of subscript 
oncerts, four in number, at Aeolian Hall. The latter will 
take place on March, 15. 19, April 2 and 23, and among 
the artists engaged are Godowsk Gertrude Peppercorn 


Cesar Thomson, Blanche Marchesi and Emma Nevada 


It i$ always a pleasure to listen to the singing of Fred- 
eric Warren, who gave a recital at Aeolian Hall on Mon 
day He uses his exceedingly pleasant tenor voice 


to the best advantage always, and is thoroughly artistic in 


evening 


his methods 
Mr. Warren's program covered a wide range, beginning 
Handel Massenet 


Fauré, and each example was so well sung that it is diffi 


with and ending with Strauss, and 


out 
was Strauss 


any for special praise, but perhaps his 


“Heimliche Aufforderung, 


cult to single 
est effort which 


nger rendered with exquisite perfection 


eS & 

Ethel Leginska advanced a step further in public esti 
mation at her recital last Wednesday at Bechstein Hall. I 
have already expressed my very high opinion of her talents, 
and that opinion was confirmed by her playing on Wednes 
lay There was something splendidly virile about her 
reading of Beethoven's “Pathetique” sonata, and the group 
f Chopin examples she played were imbued with the 
req te passion and tenderness. An exceedingly clever 

Arabesque” by Leschetizky and a Rubinstein etude also 
evealed Mis Leginska at her best 

I glad to say that the young pianist was engaged for 
the Harrison provincial tour, which commenced last M 

ay, and to which | have already referred 

Ze €& 

Edine Reynolds, a young violinist, brought forward an 
nfamiliar work, a violin concerto, by D'Ambrosio, at her 
re il at Bechstein Hall last Thursday ( 

te 
LONDON ITEMS. 

Mme. Euge Joachim’s pupils w give song a 
yperatic recital with orchestra (and im costume the the 
tre of the Guildhall School of Music on February 12, m 

e atternoon ] this recital Richard H. Walthew ha 


yosed a two act song play to words written by Fre 


; 
’ 
erick Fenn and Jetta Vogel. In addition 1 


heard excerpts from operas by Weber and Ni ‘ I 
performed 
e & 

Hilda Barnes, a violinist, pupil of Hans Wessely, ap 
peared in a recital at Bechstein Hall January 18 

ce te 
>. 

The Handel Festival next June will have a chor f 
3,500, all of whom, with the exception of 400 from Leed 
w! be Londoners 

Gt ee 
= & 


Members of the London Choral Society are rchearsing 








Elgar's “Dream of Gerontius,” which is to be performed at 
Queen's Hall on February 19. The soloists are to be Alic: 
Lak Gervase Elwes and Ffrangcon Davies Art! 
Fagge will conduct 

ce & 

awrence Kellie’s song recital at Steinway Ha at 
tracted a large audience 

= €& 

lhe Royal Choral Society will sing Brahms’ “Req 
ind Mendelssohn's “Hymn of Praise” at Albert Ha 
Thursday The soloists are Madame Sobrino, Edith Patc! 

g. John Coates and Fraficis Harford Sir Frederick 
Bridge conductor 

Grasse to Play in Buffalo. 
New Yor! ' 

Edwin Grasse. ti , as hes boson én t 
rege a aie e Orpheus Chorus Society 
f Buffa Ket f ! when Wolfgang Victor 
S ur former kape eister of ft Opera at Aug 
burg, w ke | t appearance mductor It 
probable that Mr. Gr Y be heard in one of the S 
day winhe erts at the Metr before the sea 

ver 


108 Montague Street, BROOKLYK, Kew York City 


OTIE CHEW IN CANADA. 


Otie Chew's triumphal tour embraced the most important 
Canadian cities, and among them none gave her a warmer 
welcome or rewarded her with better press notices than 
Ottawa and Montreal. Here are specimens of the new 


paper tributes Otie Chew received in those cities 


Ottawa Free Press, January Ii, 1906. 





It is quite safe to predict that s) 1 Otte Chew, th 
English violinist, who appeared at the Rusa I 
lecide to visit Ottawa aga s “ lraw a Ww t 

lo lovers of violin music of the finest quality, ar 
vrsons of musical tendencies er ert a t z 
a delightful treat 

Miss Chew elicited numer s outbursts of applausx | 
again she had to return to the stage Georges Lauwe ns a 
ented by his skillf treatment of the va 

t the ertor ance 





The Ottawan, January 13, 1906. 


(Mee (hev sa acy { grac | and as 
lier technic is wonderf her tor true expre 
er etat ‘ f the cia . w ¥ » 
Miss Chew's a « b 
We were for r ave 
t oe x 
Montreal Herald, January 15, 1996. 
‘ t " ] 
gives 
I Me 
M i ‘ 
Montreal Star, January 13, 1906. 
al e 
A \l 
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Montreal Daily Witness, January 13, 1906. 
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14 RUE LINCOLN, 

AVENUE DES CHAMPS-&LYSEES 

PARIS, JANUARY 22, 1906. 
[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 

tive of Tue Musicat Covrten.] 

PX) ILE soloists at the three great orchestral concerts 
of yesterday Pablo 
Schumann concerto for violoncello, at the Con 





afternoon were: Casals, 


servatuire; Josef Hofmann, Beethoven concerto 


for piano, in G major, at the Colonne, and 


Johannes Wolff, Sinding concerto for violin, at 
the Lamoureux, all three instrumentalists scoring immense 
successes with the public. 


Among things of interest on the respective programs 


were, at the Conservatoire, the Beethoven symphony in B 
flat, No. 4; “La Belle au bois dormant” (first hearing), by 
Georges Hue, and the “Flying Dutchman” overture, 
Wagner 

At the Colonne, a new symphony by the young musician, 
Georges Enesco, intensely modern and strongly rhythmical, 
tetween this and the 


Josef Hofmann re 


which fared well with the audience 
Symphonie Fantastique” of Berlioz 
welcome 

At the Lamoureux, M. Chevillard offered a “Faust” over 


symphonic suite, entitled “En Norvége,” 


ceived his hearty 
ture by Wagner,a 
by A 
of Liszt 

Next 
take 
fiftieth 


Coquard (first hearing), and the “Faust” symphony 
Sunday, at the Colonne concert, Josef Hofmann 
the hundred 


the particulars of 


celebration of one and 
Mocart, 


have not yet been announced 


 & 


will part m a 


anniversary of which 


One of the few pianists who has grown up with all the 
musical charm and attractiveness of his boyhood “prodigy” 
days is Josef Hofmann, who thus far has given two recitals 
here at the Salle Erard. His first concert was so meagrely 
advertised that failed to attend because they were 
not The 


however, waxed so enthusiastic over the pianist’s wonderful 


many 


aware of his presence in town fortunate ones, 
playing that their satisfaction took wings and drew a fine 


audience to the second concert. Hofmann’s performances 
both occasions charmed his listeners into the land of 
dreams and self forgetfulness. Not since his childhood of 
nearly twenty years ago had he played in Paris, and those 


who remembered found in the present all the beauties of 


on 


the past. when the boy could move his audiences to tears of 
emotion. Josef Hofmann of today is the same 
the boy grown to manhood, with gifts and 
His technic 


and 


if set” 


}oOy 
little 2 


powers matured, his endurance strengthened 

clean cut; his touch firm, ‘yet velvety and delicate; his 
tone round and full, but never harsh or brutal. His playing 
is full of charm and beauty spots, particularly in certain 
things of Chopin 

\t his first recital Hofmann played works by Bach 
Scarlatti, Beethoven, Chopin, Schumann, Rubinstein 
Of the “Sonata Appassionata,” 
Chopin the overture 


ind Wagner-Lisz these 


etudes of and “Tannhauser” 


rire 
stood out in fine relief 


His 


(sonata in F 


from Beethoven 
Schubert- Liszt, 


recital embraced selections 
flat, op. 31), Mendelssohn, 
Chopin, Hofmann (intermezzo and a mazurka of his own 
composition), Moszkowski, Tschaikowsky and Liszt. Hof 
mann’s performance of Moszkowski’s “Caprice Espagnol,” 
caused frenzied ap 


sec mn 


and later of the Liszt rhapsody No. 2, 
plause and cheering, with encores following encores that 


the pianist was obliged to add 


oc es 


The three hundred and thirty-second concert of the 
Société Nationale, given at the Salle Pleyel, brought forth 
a program of compositions, mostly in MS. form, including a 





sonata for piano and violin by Jean Poueigh (first hear 
ing), three songs by Gabriel Fauré, nocturne for ‘cello by 
D. E 
Campagnards,” 
Guillon, and a string quartet by J 
all of this music was of the ultra-modern style, more inter 


(first performance), “Petits Tableaux 
(first by Claude 
Nearly 


Inghelbrecht 
audition), 
Guy Ropartz 


four songs 


esting than eutertaining, the production serving its pur 


pose, however 


 & 
At the Students’ Reunion of last evening, Mrs. William 
J. Baird, a beautiful singer with a high soprano voice, was 
heard in the “Ave Maria” of Bach-Gounod, “Il Re Pas 
tore” of Mozart, and the valse air from “Romeo et Juli 





Joser Hormann 


Constance Edson, a youthful violinist 
Tilletson a sonata 


ette,” by Gounod 
of promising talent, played with Mr 
for violin and piano by César Franck, besides severa! solo 
Ernest Warburton 


Foundations.” 


numbers, including the Bach aria. Rev 
Shurtleff’s address was on “Hidden 


ee 


Madame Roger-Miclos, the well known pianist, has inau 
gurated a series of matinees (“Intimités d'Art’), to take 
place on Saturday afternoons, in the Théatre Royal. In 
these matinees the pianist will have the assistance of such 
popular talent as Mesdames Bréval, Hatto, Jane Hading, 
Marie Lecomte, Lina Pacary, Madeleine Roch, Segond- 
Weber, Cécile Sorel, Silvain, Thénard, Georgette Leblanc. 
Marthe Régnier, Yahne; MM. Brémont, G. Enesco, Gau- 
bert, Joseph Hollman, Albert Lambert fils, Mounet-Sully, 
Sylvain, Firmin Touche, Paul Viardot, Johannes Wolff; 
Mile. Sandrini and M. Raymond, of the Opéra; besides 


the vocal quartet of L. Ch. Battaillé: Madames Astruc, 
Olivier, and MM. Drouville and Hérard 
ee & 


Grace Whistler-Misick the solo contralto of the Amer 
ican Church in Paris, gave a little song recital at Wash 
ington Palace before the Ladies’ Benevolent Association 
Mrs. Misick, whose voice of rich and sympathetic quality 
seems to improve with each hearing, delivered with good 
“O Don Fatale.” Verdi: 
Kahne,” Grieg: “Arioso,” 


taste and expression the aria, 


“Gesang Weyla’s,” Wolf; “Im 


Delibes; “Thou Art So Like a Flower,” Chadwick; “Gray 
“Fallih! Fallah!” 


Rocks and Grayer Sea,” Vannah Van 


der Stucken. Mme. F. de Faye-Jozin played the accom- 
paniments in a musical and helpful manner. ~ 


Se = 
At the last “Matinee Musicale,” Madame E. Colonne, 
assisted by her vocal pupils, Alice Bitsch, ‘cellist, and M 


Plamondon, tenor, offered her guests a delightful pro- 


gram of music, including half a dozen compositions by 


M. J ions 


de Camondo, for voice and ‘cello, besides select 


from C. Carrisan, Berlioz, Marc Delmas, Saint-Saéns, 
Monsigny, Hugo Wolf, Schubert, B-ahms and Handel 
Mile. G. Donnay presided at the piano 

at = 

- - 


Madame G. Whitney-Hoff provided an interesting pro 


gram selected from the compositions of Gabriel Fauré at 


her last “Salon Musicale.” The executants were MM 
G. Fauré, the composer; Charles W. Clark, baritone; MM 
Salmon, ‘cellist; Gaubert, flutist; Hayot, violinist, all ap 


The music began with Fauré’s 


“Automne,” “Clair de la 


pearing in excellent form 


first quartet in C minor; Lune, 


“Les Berceaux”—three songs finely delivered by Charles 
Clark; elégie for ‘cello; fantaisie for flute; “Poéme d’un 
Jour,” an interesting group beautifully interpreted by 
Clark, with the composer at the piano, a berceuse for 
violin ending the program By request, Charles Clark 


added a number of songs in his happiest style, which were 
sympathetically accompanied by Richard Hageman 


Among the two hundred and fifty guests present were 
Prince de Lecca, M. et Madame Hardy-Thé, Count de 
Fitz-James, General and Mrs. Wilson, Captain Roy C 
Smith (naval attaché) and Mrs. Smith, Marquise de Frés 


noys, Mr. and Mrs. Audenried, Baroness de Heckeren 
Madame Danesi, Mrs. Millington-Drake, Count and 
Countess Griffon de Sénejac, Baron de Fonseca, Mrs 
Grace Whistler-Misick, Mr. and Mrs. Morton Mitchell, 
Mr. and Mrs. Harris Phelps, M. et Madame Klotz, Mad 
ame Peytel, Madame Paraf, Count and Countess Macé 
Marquis et Marquise de Wentworth, Madame Yeatman 
Mr. Holman-Black, Frank Holman, Mr. Campbell-Tipton, 
Mr. and Mrs. W. J. Baird, Mr. and Mrs. Lillie, Mr 
Marcius-Simons, Mrs. Harjes-Moore and others 
 & 

Madame Teresa Tosti, a contralto well known in Paris 

gave, at the Washington Palace, a vocal recital, pictorially 


illustrated, styled by her “Visions Musicales,” in which 
she had the able assistance of Bernard Hemmersbach 
pianist, and M. Piotorgorsky, violinist The program, 


divided into three parts—old masters, the classics and the 


contained, among other selections, these songs 


Rubens ; 


romantics 


Air from “The Messiah,” Handel, with tableau by 


“Come un Ragio,” Caldara, tableau by Salvator Rosa; 

Bergeric,” -Gluck, tableau by Watteau; “Der Doppel 
gaenger, Schubert, tableau Nimberg; “Serenade Schu 
bert, tableau Claude Lorrain; “Vieille Chanson,” Haydn, 
tableau Greuze; ending with “Soir de Printemps” of 
Rubinstein and the Proch “Variations.” 

Madame Tosti is an artist possessed of musical know! 
edge and interpretative skill, always singing to please her 
1udiences 

eS & 

Cesare Galeotti and Lucien Capet, two of the best en 
semble playing musicians in the “Ville Lumiére,” are giv 
ing a series of concerts at the Salle Erard i 


ec 


Mile. Marguerite Martini last Thursday gave one of her 


‘auditions,” which was, as usual, highly successful 
eS & 
Madame Marchesi will resume her Sunday afternoon re 
beginning February 4, and to continue unt: 


ceptions, 
Easter 


e & 


Mark Hambourg and Fritz Kreisler celebrated their Paris 
of the Société 
with 


réentrée during the past week at the concert 


Philharmonique. Jointly and individually they met 
tremendous success, being loudly applauded by a house full 
of friends. Both pianist and violinist are old favorites 
but their program, if a critical remark may be al 


the audience to 


here 
lowed, was too long 
stay it out 

Together they played a Mozart sonata in A major at the 
opening and substituted a Beethoven sonata in the same 
key, op. 12, at the close for the Schubert fantaisix 

Kreisler’s violin numbers were the allemande, courante 
and double of Bach, and a group comprising the E major 
prelude of Bach; “Chanson Louis XIII et Pavane,” by 
Louis Couperin; “Humoresque,” Dvorak; prelude and al 
legro in E minor, Pugnani, and a menuct by Porpora 


for a good many of 


The selections of Hambourg contained d Albert's tran 
scription of the Bach D major prelude and fugue; gavotte 
and variations in A minor, by Rameau; and a Chopin 


group. including the ballade in F, nocturne in B, two stud 
ies, A flat valse and the andante spianato and polonaise 
op. 22. In ali, not a short program, it must be admitted 
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and extra numbers for both artists 


especially when recalls 
had to be allowed. 


























at her father’s peril 


THE MUSIC 





Still, 


with its 


sonorous 


fing 


AL COURIER. 


chorus 


the work has produced an impression of noble treatment « 





ee « RUBIN GOLDMARK 


Lecture Recitais with Piano liiustrations 


wer Maestro P. FLORIDIA 


Piane-Opere Chember 
134 Carnegie Hall. Tuesdays and Pridays, A.M 


eS <= a simple and even bald subject 
[he question who is to be director of the Opéra has Ihe interpretation was excellent The beautif VO 
been definitely settled by the Government. The privilege ind drami = Geass OS laire Friche were we splayed 
of Gailhard has been renewed for a year, so now the prob- ‘"* Part oF the fisherman's daughter, and M. Salign “ 
lem which for some time past has agitated the artistic “@* good in the role of her ardent and tender lover 
world of Paris has been solved for the time. I could have ‘St "Ot omit to pratse the orchestra, which did f 
amused your readers by giving them the various reports "* ' the composer's — ; 
which were current on the boulevards, but I never had allies 
any doubt as to who would be the director of the Opéra \ wt opera preceded “Les Pecheurs de Saint-Jea 
The last time Gailhard was seen working at his desk as entitled La Coupé Enchantée founded o1 tale by | 
usual he said with a calm smile: “I have nothing to say l’ontaine The graceful music of M. Pierneé is attached t 
except that I am director of the Opéra the libretto by M. Matrat. The scenery is in the sty 
Artistic circles have in every way shown their sympathy the seventeenth century, the young love sm his sevet 
for Gailhhard and their satisfaction at the renewal of his teenth year and lus bride is im the seventeenth heave 
privilege Even those who hold different views from those [he score 1s full of pretty themes, and c rimming murnix 
of the director of the National Academy of Music on cer s that in which the herd, Lelie, expres his astonishmetr 
tain points—and there are some who do hold these different and his unconscious emotion, when, for the first time 
views—recognize that he is in every way fitted to conduct his life, he meets a woman It is a somewhat similar ick 
the direction of the Opéra. Eighteen years of office, dur to that of Shakespeare's “Tempest,” where Miranda a 
ng which the state has had a tranquil time and art a re what Ferdmand is when for the rst time in het re 
markable progress, give sufficient prool! that M. Gailhard bel 1 young ian lhe musk fresh d charming 
remains the right man in the right place | f grace and verve, and the performance f the wor 
Ts << wa tf a very high order indeed. Altogether Albert ( 
The new opera by Ch. M. Widor, founded on the lyric s to be congratulated on the novelties which he has pr 
drama, entitled “Les Pécheurs de Saint-Jean ded for the carly part of the year hese operas, bot 
to the musician a series of pieces such as the b: new, were produced for the first time at the Opéra ¢ 
the boat. chorus f sa rs ™ ne to the harbor horus of December at ist 
sailors drinking, tempest at night, and a procession of ec 
priests, choir boys, and the accessories of realism. The wering repeated mquines er gq the 
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young pilot There 2 storm, the rich fisherman is in ‘ édie Frangaise, 1,400; Opéra Comique, 1,300; Ode 
danger, and the young man whom he has driven away saves 1,400; Theatre Sarah Bernhardt, 1,600; Vaudeville ” 
his life, and is received as his son-in-law Gymnase, 1,070; Gaité, 2,000; Renaissance, 1,200; Chatelot 
In this work M. Widor has produced three symphoni 000 
themes, which will certainly be heard not y the thea ec 
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The performance of “The Redemption” was one of the 
most brilliant and satisfactory in every respect of the per- 
formances given by the York Oratorio Society thus far. 
It is considered the crowning work of the society, and has 
left a deep impression upon the community. This was 
the eighth concert of the third season of the life of the 
society, which grows and strengthens with each production. 
The interest of the entire town is enlisted in the cause 
of first class musical production, for which it is to be 
congratulated 

York surpasses Washington, the capital of the nation, 
in having an admirable opera house with modern equip- 
ment. A fine sounding board ceiling was recently added 
to the hall so that nothing possible should be lacking 
York will bear watching by our musical people. 

The Oratorio Society, as that in Baltimore, is under the 
direction of Joseph Pache, and numbers 250 of the best 
people of the place, who spare no pains to aid the cause. 
“The Messiah,” “Elijah,” “Creation” and “Samson” have 
been produced, and the memorable Mendelssohn Festival, 
with the Pittsburg orchestra and prominent soloists, ac- 
count of which was given in these columns in April of last 
year, further proves this interest 

The York rendition of “The Redempticn” had all the 
qualities of the “Samson” production in Baltimore, with 
added spirit, intensity and enthusiasm 

The remarks in regard to applause in connection with 
the Baltimore performance hold specially in relation to a 
work of the pathetic, sacred and dramatic character of “The 
Redemption.” Recognition of personal execution should 
reserved until the close of sections. 

The York chorus had all the vocal qualities shown by 
Pache's training. 


be 


the Baltimore society as result of Mr 
The choral work was most beautiful and effective, power- 
ful even in many portions, The orchestra, profiting by the 
strenuous drill of the “Samson” preparation, did wonder- 
ful execution in the descriptive passages of this work. The 
soloists seemed to be drawn into the deep sympathy and 
earnest feeling which from the first measures made a unit 
of subject composition performers and hearers 

Nicholas Douty had much to do with this through the 
pathos of his voice and clearness of pronunciation. Frank 
Croxton, too, seemed imbued with thoughtfulness, his vi 
brant tones adding much impression. 
Welsh enthusiasm 
tralto voice, understanding and unaggressive manners and 
In the “Angel” solos, with harp accom- 
paniment, she was particularly good 

Ada Chambers sang better than 
thrilling many and showing 
singer that are unusual. The high C, 
brought down a thunder of applause 


Corinne created with her fine con- 


winning charm, 
in “Samson,” being 


values as oratorio 


easily taken by her, 


times 


Mrs. Franklin Spahr, a talented musical member of 
York’s society, a soprano of distinction and singer of 
sweetness and sympathy, sang soprano portions of the 


work with great credit to herself and her teaching 

The opera house was packed, and many Baltimore musi- 
cians those present. One musician, James 
Averill, had come all the way from Salt Lake City to hear 


As in Baltimore, a social reunion was held, 


were among 
this oratorio 
cementing the friendship and soothing the nerves of those 
recipient 


Director Pache was made the 


of flowers, appiause and congratulation enough to turn a 


most concerned 


less well balanced head 


“Madame Pache, I congratulate you upon having so fine 


L music for your husband,” were the words of C. ¢ 


Frick 


on meeting that lady at the door of her box at the 


Haest Wear im 








close of the production. Indeed, few know how largely in- 
debted they are to this exceptional woman, for the care, 
sympathy, good judgment and lovely home surroundings, 
which make the strenuous life of this director possible and 
fruitful. 

es & 

Many factors combine to make York an example in mu- 
sical advancement. First, the spirit among its citizens to 
desire music as part of their lives, and to desire good music 
and none but good. Second, the refinement, progressive 
ness and initiative of its leading people, who with ready 
ear, willing hand, open pocketbook and personal co-opera- 
tion have aided those worthy feelings to concentrate and 
produce. Third, good fortune in securing as musical con- 
ductor a man of musical ability, high ideals, information 
and knowledge of directorship. And last, but not least, the 
existence in the place of a quantity of admirable musical 
talent, needing but the training and outlet for activity 

Oratorio is regarded by the people of York as one of the 
best and highest types, not only of musical expression, but 
of human sentiment, and as such should be made part of 
the city’s welfare. A list of the men and women who are 
active in this laudable work was made last year in THE 
Musica Courter and will be repeated in the near future 

eS €& 

Corinne Rider-Kelsey, Anna Taylor Jones, Clarence B 
Shirley, Frederick Martin, Janet Spencer, Campanari, Ed- 
ward Johnson, Luigi von Kunits, with those above men- 
tioned, are among the soloists heard in connection with the 
York Oratorio Society. L. P. Merrill, of Boston; Mrs. 
Ormsby, Isabelle Bouton and Edward Johnson will 
heard in the next concert, when Rossini’s “Stabat Mater,” 
Liszt's “Thirteenth Psalm” and Pache's “Spinring Seng” 
will be given. 


be 


es <= 


Much credit is due Mary Haines 
for the York Oratorio Society, who is indefatigable in giv- 
ing of her trained gifts to this cause. Miss Haines has had 
a superior musical education in Berlin in both piano and 
violin. She is also a graduate of the Spruce Street Con- 
servatory, Philadelphia; Xaver Scharwenka, Florian 
Zajic, Richard Zeckwer, Gustav Bille, and for counterpoint 
and fugue Dr. Leichentritt, are among her teachers. She 
is for the time settled in York, where she has a large class 
of the best people. She plays much in the Woman's Club, 
which, by the way, alternates music with its club work 
weekly. She is now associated with a non-music club 
being formed by Mrs. C. C. Frick for study and perform- 
ance of good literature. 

tt & 

Ferdinand H. Linhard was organist of the “Redemp 

tion” production. 


Taylor, accompanist, 


ee 


Mary de Chantal Mueller, of Baltimore, an accomplished 
harpist, associated with the music of St. Katharine’s there, 
was the harpist of the concert. She is a girl of gift and 
serious intention, and showed good training and clear head, 
besides artistic sense and rhythm in the concert. As ac- 
companist for Corinne Welsh’s “Angel” she was particularly 


noticed 


ce es 


A musical venture in York, undertaken by a Canadian, 
Dr. Radcliff, is growing and is to give a spring concert. 
This is a club of eighty select singers, to give unaccom 
panied, works of best composers, in the most finished style 
Dr. Radcliff’s concert of last season, with seventy 
that the number is slightly aug 


possible 
voices, was such a success 
mented, but will ever be kept select as to musical quality 
It is called the Schubert Club. There is likewise a Men 


delssohn Club in the city, Professor Gipe director 


America. 


SoPrTrnranNnNo. 


York numbers also a “Gibson” among its ardent and 
helpful oratorio friends, M. B. Gibson. A. B. Farquhar is 
president of the society. C. C. Frick, a man of exceptional 
musical information, feeling and critical sense, and D. P 
Klindinst are men who, after a day’s banking, stock, steel 
or other business absorption, think nothing of running over 
to New York to see an operatic or concert performance, 
and who will go to Canada, Baltimore, Washington, or 
elsewhere to enjoy, learn or help musical movement, pro 
vided it be sincere and good. What a privilege to have 


such men in a community. Their presence means also that 
all 


of many noble women, and speak for the advancement 


of true refinement, art and music 


FANNIE Epvcar THOMAS 








SOME MUSICAL QUESTIONS AND ANSWERS 


By Witson G. Smith 
As musical critic of the Cleveland Press I receive many 
and diverse questions. Here are a few of them, with 
answers appended: 
“Is it necessary for an orchestral conductor to go 


through gymnastic stunts in directing?” 
Hardly, but it indicates to the players that their director 
“overtime.” Conductors, you must re 


like 


is willing to work 
member, are not policemen; they cannot go to sleep 
on their beat 

“Why is classical music more difficult to play than pop 
ular music?” 

Because there are so few willing to listen to it 3 


esides, 


a good pianist generally dislikes to disturb or interrupt 
conversation 

“Does musical criticism do any good?” 

Yes; it furnishes bread and butter to him who writes 


it, and usually makes him popular (nit) in musical circles 
similarity 


Kindly ¢ 


“In one of your critiques you referred to the 


between yellow literature and ragtime music x 
plain.” 
Yellow literature is written and ragtime is rotten. It 


is a case of the written being rotten and the rotten being 

written. I regret that both are written and I know that 

both are rotten. I trust that my elucidation is clear 
“Please explain the difference between grand and comi 

opefa e 

with a musical 


tattle 


supplies society 


tittle 


Grand opera usually 


accompaniment to social chatter and Comic 

opera amuses society by appealing to its musical intelli 

gence. At grand opera the horse stands outside hitched 

to a carriage; in comic opera the horse play's on the stage 
“What is syncopated time?” 


A 


stance of syncopated finance 


note over due. Hypothecated securities are an in 


In both cases the syncopater 
does time. 
“What do you mean by a pianist having a fine touch?” 
That he touches art with the same deftness and clever 
he touches for “five.” 


when you 


ness that a fellow uses 
And now we come to think of it, one is touched for sev 


eral piasters every time he hears a pianist touch the 
ivories. There is muchness in the touchness and also a 
touchness in artistic muchness 

“What is the difference between musical criticism and 


~ 
a hand organ? 


Local environment has much to do with the difference 
In New York, for instance—judging from what I read in 
Tue Musicat Courier—these is none joth are operated 
by cranks. Tue Mustcat Courter is making monkeys of 
them With the hand organ the monkey collects the 
“touch” money. So do the New York critics, if the deadly 
parallel in Tue Courter is a reliable indicator—and it is 
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JOSEPH PACHE, DIRECTOR AND TEACHER. 


Herbert W Mary Zimmermann 
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lian Pray, Mary Louise Clary, John Youn 
3 se, Md brua s, 1906 
T hI sac : } Patiga ae ers Mrs. Hissem de Moss, | son van Hoose 
wo notable oratorio performances have recently taken 
I Sara Anderson, Gertrude Stem, Myron 


Baltimore and 
Pa 


attract 


“Messiah” in 
York, 
has no meretricious 


Now, as 


place 


Handel's 


demption,” by Gounod, in This type of musi 


performance m to dr 


succeed ¢ 





interest audiences ever, oratorn 


aw an 


Bradbury 
seph Baernstein 
Frederic Martin, Etta 
Dr 


c ‘ 
juently), Miss K 


al , 

Davies, ]« 
’ 

Clarence Shirley 
n 

P. Johr Stockenbaker 


son, Campanari, 


merit, beauty and dignity in presentation The one upon , er 
P I id . gh 7 eae — kinson, Gadski, Grace Preston, Nicholas 
hose shonidere the | at al ; annmashsite ate 
whose snouiders the largest nare ft respor ity rest Bushne Mrs. A. M. Cochras Pauline W 
In presenting great oratorio works must always be the ¢ te Chand C) Pp 
perce’ aa lamver Ta oor 


1 director. He must be of all, a 





King 





Lioyd Rand 
g. Julian 


Mrs. D 


oltermant 


W.A 


first musician, a... 4 Eo iectee 
man of intuition, pure and clear and strong, to conceive 
and to interpret. He must have large knowledge, convic Meantime, Mr. Pache w lled create a 
tion, training, experience; also the gift to deal with men ™ tor ciety in York ‘a., & town possess 
and women in order to keep them in tense and concentrated ' y virile and ardent mus spirit. Here 
activity, without inducing the rasp and stress, or the in- 5 the eighth concert ting of Gounoc 
difference that might cloud desire and keep them at hom dempt was given tl week with remarkabl 
from the a!l important rehearsals. He must be understanding and erits which have engaged the interest of the p 
in detail of organization, be enduring in health and spirit, Phe artists for this orator were Ada Chambers, ( 
and, above all, be unflinching as to the truth of his mission Wels! rank Croxton an Nicholas Douty 1 
ind filled with its enthusiasm He must so have tl Frank Spahr, a | ger 1 pupil of Mr. Pach 
special gift of conveyance of feeling as t conceptior n ' nay be upposed, the director professor as we 
order that his workers may receive impression and be able 4 limited number of pupils in both cities He tea 
to reflect it again upon the audience, more or les pen t 
such impression For so the great work of tl higher 
musical education goes n 
Such a man is J sepl Pacl wl 1 “ 1 k ily 
fate has placed m charg f tw portant fields of n 
endeavor, and urder wl guidance botl ve he acle 
to achieve and to prosper 
This director is endowed with magnet highly 
formed musica! sens« : gh strung artist nature, large 
und de Pp higl leals, « pacity t rule and t ttr  « 
durance, enthusiasm He } n addit ‘ 1 
pe achable as man and S artist 1 fa y | ! 
rroundings exceptional eauty of character 
Mr Pache has been for twelve vea lirect ! | 
Baltimore Oratorio Society. He took hold of the orga 
tion at a critical juncture, and tl wing him ft heart and 
soul into the breach, has given to rt th ery best of I 
self in every sense Today the chorus ts 1 to be one { 
the best in the United States, im all that ge to make good 
choral rendition, richness of musical tor freshness and 
ease in high and sustained passage telligent ! 
tinct phrasing, concentration im attack, ba ‘ voicing 
solidity in the darker shades, imspiration and freshnes 
the lighter tones, and a general vitality that enthuses tl 
hearers 
He declares himself to be always specially tavore 
having exceptionally good tenors, and mary ot them 


privilege which one must be a conductor to fully appr te 
and one so rare that it is indeed a cause for thankful 
Mendelssohn himself expressed the burden made of D 
seldorf life by reason of lack of this precious commodity 


the tenor voice 


One of the salient conditions under which Mr. Pache 
works is absolute independence and freedom in musical 


inds of | 


He 


interfere with activity; 


matters has no committees, juries, ope of 


despair to and he has entire control 


as to productions, rehearsals, choice and judgment 


rus members, of soloists, orchestra; im fact, in all things 
musical. It must be said for him that im the exercise of 
these prerogatives he has never yet in any way jarred upor 
the feelings or province of those with whom he is asso 
ciated, being a gentleman of refinement and breeding, an 
understanding the ethics of dealing decently with one’s 
fellows 

Of the works given by the Baltimore Oratorio Society 
under the direction of Mr. Pache are the following 
“Elijah,” “The Messiah,” “The Creation,” “The Redemp 
tion,” “Life, Death and Immortality,” by Hamerik (given 
for the first time by this society); Mendelssohn's “Hymn 


of Praise,’ Mendelssohn memorial festival commemorat 
ing the fiftieth anniversary of the death of that composer; 
in Egypt,” Verdi's “Requiem,” 
St. Paul,” Haydn's Elizabeth,” by Liszt, 
and the first production in the w of “Moses,” by Max 
Bruch (the score of which the Baltimore Oratorio Society 
hasers). The work was given the fol 
by Bruch himself 


planned: Liszt's “Thirteenth 


“Judas Maccabeus,” “Israel 


“Seasons,” “St 


rid 


were the first pur 
lowing year in Ber 
Psalm,” 
given at the request of Siegfried Wagner; “Ho Novis- 
Parker, and and Delilah,” 


For the future are 


sima,” by Horatio “Samson by 
Saint-Saens 

and played at the concerts of 
Harold Randolph, Mrs. Chas 
Fernandez Morton, Charlotte Maconda, William Rieger, 
Evan Williams (eight times), Lucy Tucker, Isa- 


belle Bouton (warmly praised by the director),Gwilym Miles, 


Of soloists who have 
are Maud Powell, 


sung 


the society 


sispham, 


Joseru Pacnut 
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[he oratorio of “Samson” was well given here, under 
the direction of Joseph Pache. In the essential qualities 
of a work of its class, it was an admirable performance 
The chorus, numbering some 350, had been in rehearsal 
for several months, and had been regular in attendance 
as the accidents of life and work in a large city permit 
hey showed the results of excellent training in previous 
works; were attentive to the leader, easily controlled 
heir phrasing was clear, enunciation fair and shading 
proportionately effective. The tenors were especially good. 

[he soprano soloist, Ada Chambers, has a voice with a 
high ringing trumpet call in it, always on pitch, and with- 
out weakness or indecision. It showed to advantage in 
“Let the Bright Seraphim.” 

Frederick Martin sang the two roles of Samson's father 
and the giant challenger, with evident growth in vocal 
development. He shows the desire to enunciate well, also 
the effect of singing various roles in different registers, 
imposed upon him by his usefulness and popularity. 

Janet Spencer had much to do as Micah, and did it 
admirably throughout, with evident interest in her work 
and the beautiful vocal organ for which she is noted 
Edward Johnson's voice was in good condition, and he 
sang easily the taxing numbers representing the unfor- 
tunate Samson. All the big choruses were well done 

Director Pache is handicapped, of course, as all directors 
in his place must be, by lack of permanent orchestra and 
ensemble rehearsals. The question of tempi in ensemble, 
as in solo performance, must ever remain a delicate and 
difficult question to settle. Director Pache had frequent 
and evident recognition from the audience with some 
thing like an ovation between the parts. Would it not 
be best in works of this character to confine all applause 
to such periods? Tali Esen Morgan insists upon this in 
his oratorio performances, asking that not only absolute 
silence, but a concentration upon the thought of the work, 
be observed. The result justifies the measure 

Despite the heaviest rainstorm of the season, the attend 
ance was most creditable to the city spirit. The Lyric is 
a large house. It was well filled. The audience was at- 
tentive, interested, somewhat undecided as to applause 
owing to knowledge of the director's desire for silence 
People evidently were disposed to applaud many times, 
but were not quite sure whether it would be agreeable 
or whether it was quite the time; recitatives and charac 
ters being welded and divided somewhat unusually ih this 
work. For all of this the above suggestion as to silence 
is worthy of attention. Let this be definitely expressed 
before commencement of a work. Baskets of flowers were 
passed to the conductor and much interest was manifested 
also by an agreeable reunion of the principals after the 
performance, when congratulations were exchanged. Mr 
Pache f 


his recommendations quite outside of his musical qualifi 


essentially social in nature, and this is one of 


cations 
 & 

\ list of the leading supporters of oratorio in Baltimore 
will be given here later, they being well worthy of grati 
tude and appreciation. That of George T. M. Gibson, for 
instance, should be told weekly, in just recognition of his 
untiring personal endeavor, intelligent musical suggestion 
and encouragement, as president of the society 

te @& 

Liszt's “13th Psalm,” “Samson and Dalilah,” by Saint 
Saéns, Horatio Parker's “Hora Novissima,” and the new 
Spinning Wheel” song, by Mr. Pache, will be heard on 
coming occasions, The soloists are already engaged. The 
chorus is expectant and alert. Let the public learn early 
the dates of performance and save the evening regardless 
of sacrifice in other directions, for of all musical endeavor 





in a community none stands for so much in the higher 
education as oratorio. (See elsewhere for further de- 
tails.) 
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D. Merrill Hopkinson, mentioned elsewhere as soloist 
of the oratorio society, is one of the most active baritones 
in the country. His press notices wguld fill a volume and 
form a list of all the large cities of the United States and 
Canada. He sings unremittingly summer and winter, and 
seems to have no trouble in securing engagements for 
which many pine and strive. He has now taken on the 
recitation of poetry to music, notably that of “Enoch 
Arden,” to the music of Richard Strauss 

Among recent engagements were the fdllowing: The 
fiftieth anniversary jubilee of Hebrew Ladies’ Society, 
held at the Lyric; concert of the Men’s Association of 
Brown Memorial Church in an “Evening with Tennyson.” 
Here he sang an arrangement of “Break, Break, Break,” 
by Martine, written for and dedicated to him; also selec 
tions from the “Princess,” by Homer and Sullivan, and 
gave the recitation of “Enoch Arden.” Again, in a Men- 
delssohn evening, songs and selections from oratorio 
And in Washington, “The Messiah,” at St. Paul’s Church; 
Mr.* Winchester, director and organist; Thomas Evans 
Green, tenor soloist. 

In the Forest Glen musicales, at Washington, Dr. Hop- 
kinson is prime favorite. Delaware, Richmond, Hagers- 
town, Atlantic City, Birmingham, Ala., have all recently 
paid tribute to the genial baritone by personal and press 
recognition. He is also director of the Madison Avenue 
Temple choir and of Brown Memorial Church, where he 
also sings. In the latter, he is to form a mixed quartet 
in a few weeks, and much new musical activity is planned 
The singer has sung frequently at the Peabody, in the 
various singing societies of the country everywhere, and 
bore active part in the Mozart celebration, falling, by the 
way, upon the birthday of the Kaiser, January 27. 
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Miss Groppel, 819 North Monroe street, is one of the 
capable musicians of Maryland, being organist, pianist, 
teacher. and coach for soloists. Possessing sight reading 
powers of exceptional value and clear musical sense, Miss 
Groppel has been offered flattering inducements by lead 
ing soloists to go to New York and elsewhere to aid them 
in preparation of big work. 

ce & 

Mr. and Mrs. William Groppel, brother and sister-in 
law of Miss Groppel, are prominent choir singers in Balti 
more choirs and societies, and sing much elsewhere as 
well 
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Mrs. J. W. Loose, is sister-in-law of the well known 
originator of illustrated vocal work. Her husband also 
plays. She is a member of the choir of the Immaculate 
Conception and of the oratorio society, showing her in 
terest in the latter by being one of the number to go to 
York, Pa., to hear the “Redemption,” directed there also 
by Joseph Pache 
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Mrs. Banning is another enthusiast, who never misses 
opportunity to hear works in both cities, and is active and 
enthusiastic in the work and as student of the director 
Other students are Mrs. Korff, of Baltimore; Mrs. Knapp 
Mullan, now of Washington; Miss Mitchell, who, as con 
tralto, sang solo roles in the “Samson” rehearsals, reflect- 
ing great credit upon her teacher, and Mrs. Franklin 
Spahr, of York, who sang soprano parts in the “Redemp 
tion” with marked ability. A gifted York student married 
and gone West last week is much missed in the circle 
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Mrs. Ormsby and L. P. Merrill, of Boston, Isabelle Bou 
ton and Edward Johnson are among the soloists to sing 
in coming oratorio concerts in Baltimore. Frank Croxton 





is engaged for a coming repetition of the “Redemption.” 
This singer and Nichols Douty left the Baltimore and 
York concert halls to sing elsewhere, Mr. Douty for Wash- 
ington, where he gave a charming recital at the Friday 
Morning Club, and at the residence of Mr. and Mrs. Bruce 
King in the evening of the same day. Frank Croxton 
went to Philadelphia to sing at a private affair of Dr. C. C 
Chadwick, the composer 

eet e 
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[he song composed by Joseph Pache and to be sung in 
Baltimore and York is entitled, “At the Spinning Wheel,” 
words by Rudolph O. Ziegler, translated by Wannda Harts 
horn, and published by Novello. It is dedicated to the Bee 
thoven Chorus, of Baltimore, is attractively written and 


promises to be popular 


ri) 
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Corinne Welsh is a valuable oratorio and concert singer, 
with flute like voice, true and expressive and sympathetic, 


winning personality. She has the marked good looks of 


the Spanish type, with vivacity that makes her remembered 


_s ee 
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Frederick Martin should be heard often in Washington 
rhis singer and also his wife, now teaching vocal music in 
New York, express deep gratitude to Etta Edwards, 


formerly of Boston, now in Los Angeles, Cal., 


for consci 
entious teaching and valuable instruction 
eS = 

Albert Hemmingway, manager of Sanders and Stayman’s 
beautiful new music rooms, and his young wife, are enthu 
siastic music lovers, attending performances and doing 
all they can to promote the cause. Mr. and Mrs. Gilbert 
Smith are likewise interested and energetic. Jeanne Tay 
lor, a sister of the latter, the violin artist, is in Germany 


perfecting her art 


a = 
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G. Wright Nichols was organist of the Baltimore ora 


Ferdinand H. Linhard of the York per 


formance, Both are accomplished musicians 


torio concert 
J €& 

Gidski had sung in a previous performance of the “Re 
demption” here, and is remembered by the Oratorio So 
ciety for many charming qualities 
a: = 
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John McCloskey, the “Minstrel,” in Ella Wheeler Wil 
cox’s and Luscombe Searlle’s “Mizpah,” is one of the very 
best artists of that class ever heard in theatrical work. He 
has a truly beautiful voice, sense of expression and fitness 
of things, unusual even in strictly musical circles, and a 
youthful exuberance in singing his love strophes worthy 


of a Tannhauser 


ae 
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\ Lee Jones, of the I ayette M E Chure h, gave a Men 

delssohn musical performance last week Marie Roz 

Smith, soprano (daughter of the basso), Cora Barker 


Janney, Dr. Merrill Hopkinson, A. Lee Jones, tenor; Mrs 
Henry Franklin, pianist, assisted by a chorus of eighteer 


voices, were of the musical company A reading was 


’ 


given of Mendelssohn's life and music by Lida Thompsor 


“On the Sea” and “An Old Romance,” as four part songe, 


On Wings of Song,” and the duet, “Wert Thou in the 
Cold Blast,” three songs without words, and caprice 
brilliant for piano were performed, with selections from 
1 


St. Paul and Elijah. There are two other concerts planned 
, 7 


in a series of this character, the essays preceding being 


arranged with care by Mr. Jones himself The next will 
be an American song, February 22 
at met 
= & 
Clifton Davis gave a song recital by his best pupils re 
cently lr. Boyd Spiller having a fine baritone, and en 
gaged in Christ Church choir, is one of these The 


von Fielitz “Eliland” cycle was given, a 


so a group of 
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French songs and songs by MacDowell, Mack, Finden and 
Loewe. Mr. Davis is one of those modern and energetic 
professors who sends many capable singers into profes- 
sional fields 
eS = 

The Clavier Piano School, under the direction of Susan 
Bray Dungan, is flourishing at 118 North avenue. Inter 
esting musical education is going on there of which the 


Clavier study is but one fundamental 


One unwise way to read THe Musica Courter 
read one’s own name and nothing else. “One’s own name 
s liable to appear two, three, even four times in the web 


of news and suggestion that makes of the paper a mosaic 
or tapestry of all musical activity A Baltimore or Wash 
ington musician is apt to be mentioned as example, possible 
candidate, or as desiring position in three or four cities, as 
the thought of him or her comes when writing. Burden 


constantly being added to correspondence by the Oh, I 
did not see,” “Will you find me back numbers,’ What 
date was so and so,” “I am so sorry I missed I just 


read my name and supposed that was the only mention in 
the paper,” of irresponsible and superficial persot mn the 


music field. Why lay down a m paper filled with move 
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More Success for Hamlin. 


The following have studied under Mr. Hermann 
KLEIN : 

ORATORIO— Mme. Suzanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole, 
King, Mrs. Susan Hawley-Davis. 

OPERA—Mme. Alice Esty, Miss M. Mactatyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 


ENGLISH DICTION—Mme. Gadski, 
Heiok, Miss Fritzi Scheli, Mr. A. 
Pennarini. 


GERMAN DICTION—Mme. Adelina Patti. 


HERMANN 
KLEIN 


THE ART OF SINGING. 


(GARCIA-DERESZKE METHOD) 


Mme. Schumann 
Dippel, Mr. A. 
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‘“BaARITrSo \ 
Concert, Oreterte aad Seoag Recitals 


Managemeat HENRY WOLFSOHN 


3 Personal Address: 174 St. Hicholas Ave. Rew York 














EVERETT PIANO USED 


REISENAUER 


TRANSCONTINENTAL TOUR opened November 10 with NEW YORK 
SYMPHONY ORCHESTRA—continues till April— sixty appearances. 


LOUDON G. CHARLTON, Manacer 














WASHINGTON. 


Wasuinctron, D. C., January 31, 1906. 

In the correspondence which this scribe receives daily 
there are often some interesting, but really deplorable 
messages, such as the following: 

To Wasnincron Coraesponpenr or THe Musitcar Courter: Will 
you kindly put me in commanication with some musicians in Wash- 
ington who would be glad to give their services on this occasion ? 
It would, of course, be a great advertisement for some capable 
singers or players. Besides it would be such a great kindness for 
them to do this, and then the noble assistance in the propagation 
of good music, for we have none but the best, and want, by the 
way, none but attractive artists. There are, besides, many homes 
of rich people here, where, I make no doubt, young and attractive 
musicians would be able to get a hearing before a large number of 
our best society. The advertisement of performing in such places 
would be invaluable, of course, to those making their way. Hoping, 
&c Mas. Biank. 





































































































rhis is the answer: 

Professional musical people are those born with special gifts, 
talents, powers, in more or less degree, not possessed by others. 
In so far they are people of value, more or less exceptional. In 
order to train those powers to more or less capability, they have 
had to pass through a crucial pocketbook test, in payment, more 
or less, for instruction, more or less, supposed to be received. That 
this education might be of monetary value, the element of distance 
must have entered into such education, musical education in the 
United States being largely estimated by miles between home and 
the studio Unexpected (and never little) expense has been en 
tailed in the board, clothing, washing, cab and car fare, music 
books and paper, of more or lese value, and for cure of sickness, 


and spirit more or less damaged in the attempt 

Out of the studio, these folk have been in touch (touched, some 
would say) with various and sundry palpitating forces, all destined 
to place signboards for them in the pathway leading to fame and 
fortune. Meantime, food, clothing, rent of floor and ceiling, wash- 





ing, gloves, veils, hats, cleaning of apparel, tips large as room rent, 
car fare, express, telephones, and other civilizing necessities and 
luxuries, have been slowly but surely gnawing tae bottom out of 
their purses, more or less sizable, more or less unfilled. Activity 
costs them at every turn, non-activity eats them alive, soul and 
body 

They want to perform, it is true, and that badly; to sing, to 
play, and to get some of the return which, of course, no “real 
artist” desires, but without which none can even “desire,” viz., 
money, in com or paper 

Of course, the only way to receive such remuneration, is from 
people who need their services The others do not need them, 
no more than well people need doctors. If sick pople do not pay 
doctors, who on earth will? 

A lady entering upon business for the first time, ence went to 
the president of a trolley line to ask for free passes upon the line, 
urging the frequency of her travel, and the conseyuent strain upon 
her finances 

“But, my dear madame,’ quoth the man of wheels, “we are 
running this road precisely for such as you. For who else would 
we run it?” 

There is no musical enterprise in any locality, of any age, stand 
ing or degree of prosperity, that can not, that should not, and that 
may not, among its expenses, provide for some remuneration for 
the people who are to make of that enterprise a success. If such 
cannot by any means be made possible, then the existence of such 
enterprise is by the just balance of things, just a deflection of 
exact rectitude, to put it mildly, and should not persist in existing 

It is a well known principle of human nature (not made divine, 
alas, by music business) that gratitude ceases with effort of the 
bestowee “Carry a person for ten years,” &c., says the fable 
Interest in free singers, free. players, never outlives the turning off 
of the switch which lights the platform upon which they have (in 
hope) performed. “We will do as much for you,” and “If ever 
the occasion occurs to reciprocate,” should be expunged, and that 
with a very wet sponge, from the slate of musical activity, espe 
cially 

In a country where flowers are este¢med by their cost alone, there 
particularly is the advertisement inducement, as an inducement to 
poverty, especially weak The blessings (and the people, singers 


and players) who are remembered and “asked again” are those 
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who cost, and cost dear. The higher the cost, the higher the es 
teem, the longer the remembrance, the more certain the next in 
vitation. The singing, the playing, the accompanying, that is done 
upon an empty stomach in coarse underwear, and none too fine 
glove, is not of the kind either to produce the exciting and in- 
delible impression that may be valuable to the artist without a cent. 

A group of people in society, club, association, will spend fifty, 
one hundred, three hundred dollars on flowers, wine (nasty, lunatic 
making wine), cigars (almost as bad), carriages, “artistic printing.” 
and again, “little suppers,” and again, other futile things, who 
“cannot possibly” hand over a five dollar bill to one of these most 
of all needing people, young artists. 

As for hostesses of rich homes, and money being burned in self 
ish and thoughtless directions, and who want flesh and blood 
“free,” no words are too bitter or too true to call them to a sense 
of humanity. 

As for the “noble missionary work for music,” that such need 
ing people are expected to do, there is a maxim about being just 
before being generous, which belongs with emphasis right there 

When will people wake up to a sense of the unfitness and in 
justice in this free performance scheme, which has depleted so many 
unfortunate musicians? 

In view of the above and more, we must decline to send on, as 
requested, names of those willing to swell the list of social and 
commercial victims in the world of music art 

tc & 

An International Festival of Praise in Convention Hall 
(a barn-like market place, with beets, cabbage, hams and 
fowl for company) will be held on the evening of Febru- 
ary 2. The occasion being the anniversary of Christian En- 
deavor work, encore of a remarkably successful affair of 
similar nature, given last year in Baltimore at the Lyric 
Music Hall. Percy Foster, notable in this beautiful work, 
will conduct a chorus of over 509 voices 
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On Sunday evening the Marine Band, under the direction 
of Lieutenant Santelmann, continued their successful series 
of concerts, the first in their history. The next will be 
held on February 11. Ole J. May distinguished himself 
by artistic and musicianly playing of solos upon his instru 
ment, the euphonium. He was enthusiastically applauded 
and encored. The annotations on the programs are written 
by this gifted musician, and a bright illustration relating to 
Washington life, appearing in a recent paper, was signed by 
his name. 
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Robert E, Seel and Albert Wacker won applause in 
duet, a serenade by Tit! for flute and French horn. The 
“Leonore” overture opened the concert, which was closed 
by a comical contest, in which the resources of various in 
struments were heard to advantage 
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Claudia Stuart, principal of the school for girls of that 
name, announces a fifth season European tour, to take place 

June. The Gareissens have planned a travel and study 
trip for this summer, in which education shall be carried 
on every day. 
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The Hamilton Institute announces a reception for the 
evening of Saturday, February 3; Fairmount Seminary will 
have a lecture-recital affair on February 1. John Porter 
Lawrence and Anton Kaspar will perform this program 
with explanations: Grieg sonata, ops. 8 and 45; first move 
ment of Schumann concerto 54 (the orchestra part ar 
ranged as heretofore suggested); Elubay’s fantasy, Dvor 
ak’s “Humoresque,” four Chopin numbers, Weber rondo, 
and Rubinstein etude in C.. This is a serious program for 
a young ladies’ seminary, but music advances in all de 
partments of life, and the Fairmount is one of the pro 
gressive educational. institutions. 
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Those who go to “Mizpah” (Ella Wheeler Wilcox and 
L.iscombe | Searelle) note the artistic vocal qualities of the 
“minstrel,” John McCloskey, who sings well. He will be 
found to be far above the average, and many students may 
find example in his work. 

eS & 

Susanne Oldberg has moved her vocal studio to the 
Belasco Theatre building, where she has larger quarters and 
a delightful “music room,” as she prefers to call her studio. 
Mrs. Oldberg spoke and sang this week before the Normal 
School girls, who are deeply interested in the subject of 
music teaching. Part of the entertainment was the play- 
ing of selections by Schubert, Schumann, Brahms, Beetho- 


ven, Grieg, MacDowell, &c, all the best literature, re- 
quiring the girls to state the authorship of the compositions 
Many of our choir singers, many of our music teachers, in- 
deed, many of our critics, could not determine between 
Schumann and Mack. The sun do move 
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Johannes Miersch has had a grand success as violin art 
ist with the Philharmonic Orchestra in Indianapolis. He 
was recalled many times ard the press speaks highly of the 
work 
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Mr. and Mrs. George H. Clark, of Canton, Chio, are in 
Washington. Mrs. Clark is one of the notable contraltos 
of the country, a Washington girl, student with the late 
Madame Perkins here, and co-student with Geraldine Far 
rar, Alys Bentley, and others 4s Harriette Crum much 
was expected of this singer, but Cupid (highly justified in 
his interruption) won her to another life. She is active in 
music life, however, soloist of a prominent choir, and 
the Oratorio Society, floprishing there under Director Som 
ers, and soon to give “The Messiah.” Why people should 
leave’ Canton, Ohio, a place with a splendid auditorium 
and oratorio society and orchestra, and pass a season m 
the capital of the nation, which has not even a concert 
hall, no orchestra, and no thought of an oratorio society, 
and where coming artists must perform in a market shop 
or a theatre, is a mystery 
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B. Frank Gebest, the Washington piano teacher, has 
given another of his pupil recitals, with the assistance of 
W. T. Matson, basso. The Misses Keys, Ratcliffe, Dortch, 
Clarinne McCarty, Vivian Matson, Freda Egbert, Alice 


Lanahan were among the young pianists Beethoven's 
sonata in F minor, overture “Czar and Zimmermann,” by 
Lortzing; Mendelssohn's fantasy in F sharp minor, and 
his Spanish dance in C, were among the compositions 
played Mr. Gebest, who has passed a prolonged study 


time himself in Germany, 1s most happy over the success 


in every way of this season 
C 4 -_—-s 
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Clara Drew is preparing two pupils’ recitals. This artist, 
an authority by gift, training and experience, 1s warm im 
her praise of the artistic work of Susan Metcalfe in con 
nection with the Boston Quartet concert here. Olga Sama 
rofft will be soloist with them on their next appearance 
March 26. This young artist is an intimate friend of 
Geraldine Farrar, by the way, and speaks enthusiastically 
of her success abroad, her coming engagement here in 


' 


grand opera, and her beauty These American girls 
fe €& 

Beulah Chambers is, with others in Washington and in 
Baltimore, most enthiSiastic over the playing of Arthur 
Rubinstein. Much interest attaches to his return, many 
not having heard him who will now do so, and there being 
some discussion as to certain original points. He returns 
soon 
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Hermine Scheper is professor in charge of the musical 
department of the Hamilton Institute this year. A pupils 
recital took place there recently. Fanny Brown, Mar 
guerite Jenkins and Clara Travers sang songs. The Misses 
Hith, Cora Smith, Louise Rossner, May Hayward and 
Madame Jannaihita played piano selections. Music is made 
an important study in this school, and exceptional oppor 
tunities are provided for the attendance of the young ladies 
upon the best concerts 
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Hermann C. Rakemann, was the artist at the last recital 
by the College of Music. He played Handel's sonata, A 
major; Spohr’s larghetto for two violins; “Album Leaf,” 
by Arthur Nortgn Wight, dedicated to Mr. Rakemann, 
and a Tartini sonata. Mr. Rakemann is member of the 
college faculty, is a musician who has proved his excep 
tional valu¢ here and elsewhere, and who is personally 
esteemed. The recital was well attended and the artist, of 
course, applauded sincerely. 
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Mary A. Cryder has this season arranged happy events 

for the following artists: Francis Rogers, Ella Stark, Mlle. 
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appeared at the White | 
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On Sunday evening 
classes are among t large 
by a few advanced pupils 





Miss Liet 


Kaspar, Lucie Petersen, ac 


laude Cunningham, Rollie Borden 
Low, Ida Martin White and 


Adolf Glose 


rman, whose 
a musical 


rf 


st in the city, gave 


assistance < 





Miss Chenowith, a popul 


erine Eidred, is to give a recital at the Reading Room for 
the Blind e Library on February 15. She will be as 
sisted by anothe pup Miss Barber (Mary Morris) 
SO} - Mrs. Raymond Dickey, violinist, and by Jennie 
Glennan, who will share accompaniment with Miss Eldred 
[his earnest teacher s recently passed a season with 
Hattie Clapper Morris New York, and has brought back 
mportant exercises 
Ss wee 
= €& 
Che recital given at Friday M g ub this week 
w Nicholas Douty, of 1 lelphia, was one of the most 
tistic and enjoyable er given there 
at 
ee 
Katie Wilson-Green is ag: t held nouncing 
rand opera for the week of March 22. “Queen of Shel 
*Tosca,” “I i H d Gretel ind “Paghiac 
“ cot wit the entire Metropolitan ‘ 
—2 gt 
= 
Mr. Bispl Ww v1 Ss we 
ZH & 
Re e Abot | Isidore | } were 
tists at tl ece! giv by Mrs. Per Bel 
a 
et & 
| is Rog g Ww great ess at Mrs. Slater's 
nusicale last week A] Burbage was at the piano [he 
nger give a re t t rt the Fxec Mar 
\nnapolis, Md., with Br pianist Che I 
will be for a local benefit. Governor Warfield has lent the 
ansion f the occasion 
at ee 
Ss <= 
The Saengerbund of Washington rect y Henry 
Xander, are to give a spec Mozart Fest Sunday 
evening, the affair being postponed from the birthday date 
rr Irene Dietrict yr pr wi ea ‘ 
the oists She will give r trom The Ma y t 
] garo 
St ot 
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ar contrait 


of Kath 
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he Mozart anniversary wa served the Mae Rey: 
id School. An interesting prog was give luding 
vement from M¢ rt D> ! 
oe 2 
= << 
Names of artists and other musicians are scattered 
rough this paper frequently and not confined to one men 
yn They are cited, suggested example, as possible 
andidate lesirable f position, &c., in many acci 
lentz wa | different page The one ho reads 
thing in the paper but his or her own name the first time 
t is seer t see that is said concerning him or 
her 
f there 1y place in wh any reader would desir« 
t there { 
Tue Musica Courter to be placed in order to be helpful 


to him or her, and if 


immediately granted 

Public school music 

n the paper The matter 
parents 
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MUSICAL ADVANTAGES IN WASHINGTON. _ The Gamble Concert Party ghted a large audience in St 
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** RolTo’ S ‘Nero’ will be produced within the year.” Which 
year? 
——_-__- 
HE season of 1905-06 is dying! Long live the season of 
1906-07. 
a 
“utero has its advantages. It keeps the professional 
musicians from going to the Opera. 


——_<-—-—— 


W's _L any dividends be declared this year on music in New 
York city? All replies treated confidentially. 
Hf critics discovered a work by R. Wagner last week, enti 
tled “Meistersinger.” Its composer is said to be very tal 
ented and particularly apt at close harmony. 


a 


HE remaining three Philharmonic concerts will be conducted 
by Ernst Kunwald, Victor Herbert and Fritz Steinbach 
The Philharmonic season ends on March 24 


—-—- e- — 


HERE was announcement made last week in THe Musicai 
Courter of a prize composition contest in Missouri, to close 
May 1, 1906. John Hector B. Rice authorizes THe Musicai 
CourIer to say that he will not be a competitor. The committee 
may now rest easy. 
OO 


RNEST KUNWALD, who is to conduct the next pair of 
Philharmonic concerts on February 9 and 10, arrived in 
New York last week. Kunwald was at one time a lawyer in 
Vienna, but of late has been a conductor at the new Royal Opera 
of Berlin—not the one of which Strauss and Muck are the direc 
torial heads. Another post held by Kunwald was the leadership 
of the Frankfort Municipal Opera, where he is said to have done 
some excellent work. In Europe he does not rank among the 
so-called “prima donna” conductors 


—— #@-- —_- 


H ENRY W. SAVAGE, proprietor and manager of the Savage 

English Opera Company, and producer of “Parsifal” in the 
vernacular, sailed for Europe Saturday on the Koenigin Luise. 
He will be away until Easter, visiting Paris, Berlin, Munich and 
London, where he intends to engage some new singers for his 
English production of Wagner’s “Ring” next season and to 
arrange for the production here of several important European 
operatic novelties. Mr. Savage should try to procure Strauss’ 
“Salome”—but perhaps he has already done so. 


——_o—___ 


sat Lindahl the Jury Thinks” is spreading its beneficent influence 

o'er all this broad land. Word comes from Syracuse, 
N. Y., to this effect : “Several months ago one of the daily papers 
gave up its music column and has since treated all music events 
as mere news items. Now another paper follows suit and an- 
nounces that it will print no more music criticism. What a quiet 
time we shall have here!” Syracuse is no jay town. It has a 
university, and now that it has discarded music critics it will 
become musical quickly and thoroughly. 


——— 


> nas HE Dresden critic of the London Times writes to his paper: 

‘*Salome’ is ‘Tristan’ raised to a higher power, but without 
the suggestion of the hothouse, with the temperature of the 
open air. The score is a monument of complexity and subtlety, 
but it seems to be a complexity of harmony and orchestral color 
rather than of polyphony. This, from the technical point of view 
seems the most remarkable feature of the music; but from one 
hearing it is impossible to speak of this with more ce rtainty. Pos- 
sibly it is by this that Strauss means to reproduce the simplicity 
of the text. Still, there are passages of polyphony in which 
Strauss’ well known mastery asserts itself triumphantly. He has 
written nothing more impressive than the passages for the orches- 
tra which precede and follow the only appearance on the stage 
of Jochanaan and Salome’s final soliloquies over his severed head 
Here we have themes subtly interwoven and splendid musical 
drama. The sardonic humor of Strauss has never been more 
characteristically shown than in some of the music of Herod and 
in the ensemble of disputing Jews.” 
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Chicago staft of 


SIMPSON, formerly 
Musical 
been transferred to Leipzig, Germany, where he will 
Mr 


steamship Finn 


thi 


has 


on 





Put COURIER, 






this 


Simp 


represent | 


left 


paper 
the 


NEWS OF 
THIS PAPER. 


son on 


land, Red Star Line, on Saturday 


for Antwerp, and is due at Lei 


zig about February 20. He is known throughout 
the West as an analytical writer on musical sub 
jects, and his work in our Chicago department has 
been very satisfactory 


Mrs. A. T. King, formerly representing this paper 


in Boston, tias been transferred to London, Eng 





land, to co-operate with our British department, i 


charge for many years past of Mr. Montague Ches 
Mrs 
lhe Boston and New England department of this 


H. | 


ter. King reached London three weeks ag: 


paper is in charge of Mr Bennett, formerly 
of San Francisco, 

\ new MusIcaAL Courter office was opened at 
Indianapolis three weeks ago, and is in charge of 
Wylna Blanche Hudson, formerly of Boston 

Mr. Hugh Craig, of the paper’s staff, is still in 
Davosz Platz, Switzerland, but will be transferred 
to London during the spring season. 

rhere are still a number of points not properly 


covered by correspondence, but this is partly due to 


1 
} 


the apathy of the people themselves. This paper is 
prepared at any time to establish a permanent rep 
resentation provided sufficient encouragement will 
he offered by those interested in the vital questions 
of music. 

be 


Moscow 


Several additional offices will opened in 


Furope during this year. Our corre 


spondent, M. Navernowsky, has not been able to 
attend to correspondence because of interruptions 


due to the political troubles in Russia 


Qe 


HE prospectus of the new scheme to give grand 
opera by Oscar Hammerstein in his magnificent 
temple of the muses, the Manhattan Opera House, 
has 


i its features nothing definite 


been issued and as it is still suggestive in many 
Phe 


plan is to open next October, 


can be said 


OSCAR HAMMER- cither on a subscription basis or 
STEIN'S PLANS. a popular presentation of opera 
the to offer t 
New York the best and the latest in grand opera 
Mr. 


accomplish what many have declared to be impos 


in Italian, and 
Hammerstein has illustrated his capacity to 


sible in various phases of theatrical enterprise, and 


when it was supposed that he was no longer in 
the field he suddenly sprang again into prominence 
as the owner of three or four or more large the 


atres and part owner of many dramatic ente rprises, 
and now, besides being at the head of these, he also 


comes before the world of music as the proprietor 


of a great house, seating, including boxes 


inore people than the Metropolitan Opera House, and 


opera 


owning an institution for which he will have paid 
over one million dollars when its full equipment has 
heen completed, and all paid for and paid for sole 
lv by him. 


A man who has accomplished what Hammer 


stein has done in this community, with powerful 
financial and social and other factors in oppositior 
must be reckoned with in any scheme placed be 


fore the public, and it can therefore be accepted as 







fact that he will open a grand opera season of 
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A LITTLE OF EVERYTHING. 





unusual attractiveness at the time appointed and he 
will manage t laintain it 

In its embryonic state his proposition cannot yet 
be analyzed; he himself is still occupied in filling 


out the skeleton of t 


he work he is about to launch 
ie has a variety of courses from which he can se 
lect, and, no doubt, he will announce attractions 
and operatic novelties, for he has been in Euros 
nd has studied the operatic situation thorough! 


on the other side 


He can readily perceive that the old regime at the 


Metropolitan will not be able to alter its course t 

any extent, for the principles operating there at 

involved and admit of no such freedom of actio 

on part of the anager as Hammerstein will en 

joy in managing his season Che power of tashior 
+} 


Metrop 


which stars t 


as personified in the box-holders of the 


tan, who dictate to the management 


engage, rules the selection, and through the in 


trenched influence of Nordica, Eames and Sembricl 


no soprano can be admitted without their consent 
as 1s also th ise with Melba at Covent Garde 


Caruso will not permit tenor 
Mr 


he ld 


on the 


any 
Har 


opel lor 


to appear co-equa 


with himself, and erstein therefore 


seiection 


the European star 


disposed to cor basis of a star sy 


px te 


If he decides to pay their fees he can secure their 


services If, on the other hand, he concludes t 
give grand opera on ense! ble principles at popu 
lar prices that method can also be adopted by hin 


" he st 


fore him, and thos« 


ts has a me interesting problem b 


\t all ever 


who have studied the man have 


confidence in his ability to solve it 
6 
™ MuSICcA \ OURIER n receipt i the I 
lowing interesting letter from Ernest New 
man, which explains itself, and therefore needs 
comment Mr Newman seems t have gotten | 
teeth on a fine controversial mors¢ i he shakes 
t thoroug \ is | wort ix 
A PROTEST fore devouring 
FROM NEWMAN. \ few wees ig Sir kd 
ward | var vave utterance { 
some opinions on ‘absolute an program mus 
that were singularly ill reasoned and self contra 


dictory In a later lecture tried to save his cas 
by denying the admirer of program music the pos 
session of the ‘really musical ear’—a proposition so 
wild as hardly to call for serious discussion He 
has returned to the question once more, and this 
time, I think, he has given his own theory a more 
effective quietus than any of his opponents could 
] Ave dk mh 

“In an interview ith a representative of th 
Musical World, he is reported to have said that 
program music was essentially the literary man's 
attitude toward an art with which he ha t 
pathy. but of which his knowledge vas mpara 
tively small As much as anything, it broug 
into existence through the influence of the critics 
and. needless to say. it pleased them.’ This. as a 
now dilapidated political personage once said 
Grows more and more sad!’ Sir Edward has over 
looked the little fact that if program music 1s a 
weakness, the people primarily responsible for it 
are not the “« whe liste nm té if hut the sf wh write 
it 

When poor Beethoven wrote the ‘Pastoral’ sym 
phony. the ‘Coriolan’ and ‘Egmont’ and ‘Leonora’ 












vertures, and the ‘Battle of Vittoria,’ he was then 
t a musician with a really ‘musical ear’; he was 
nly a literary man dabbling in an art ‘with which 
he had sympathy, but of which his knowledge was 
mparatively small Sir Edward has recently 


j > 2 a8 ' ‘ | } 
alled Richard Strauss ‘the greatest living com 


ser But Strauss nce he ceased t be a | 

s written practically nothing else but progran 
Usk lle is, therefore, merely a literary mat 
Wagner, tox the Wagner who wrote the ‘Faust 
verture and a number of other overtures and pre 


udes that are really symphonic poems under a dif 


Vas ONLY 


erent nauyx a literary man Berlioz and 
lis were merely literary men 
lhere are very tew of the musicians of the past 
he pres \ ire n truck tt the roll 
ne br aid 1 ge trom Sir ! ward } var hnger 
,uhnat ( peri Schumann Weber Raff 
schaikowsh Cesar lranck Debussy Weingart 


Hoffmann, Goldmark 


Bizet 


ner, Klughardt, Rheinberger 


ison Saint-Sact 


ff, Gad init 
Mak Dowe l 


belius, Bantock, Holbrook not 


' 
I rSakt 
lazounow 
one of 


} 
al 


them is ‘essentially i musicial So are they 


ill literary men.’ feel too 


' i 


dward Elgar kindly 


ute intended to d 


> 


interviewer, 


hat much of his ow rh program music, he 
iughingly acknowledge that you are quit right 
e has writt program n because he cannot 
rite anything else Oy vn showing, then 
Ss merely i terary ma mpathet ward 
c, but witl mparative mall knowledge of 
W het ne get ab is tl e tron 
ertain premise here ! mucl hifficulty wu 
ecidaing the pren « ire hopel ] wrong mut i 
ither | i f the new Lirmingham estheti 
vere goin to te i bad a the new Hin ung! in 
nomics 
. 
- HIS paragt aph \ sin the Ne } } | ! 
. the morning following the Sembrich recita 
ist Thursday 
\ N kilf le he progran wit 
wha 1 kee percept f t t 1 variety 
ind yet with what a t gment t ability 
the matter | seque ‘ 
oh! oh! what bad taste on the part f the rit 
when it 1s whispered in well informed circles tha 
Madame Sembrich consults the critics of the dailic 
the make up, arrangement and contents of het 
program, and pays them for writing “note an 
nnotations for Some persons might see i 
I quot par rt iph a le: im I ell praise 
and the Sun crit hould be reful not to put him 
f under sust nina comn tv where the mo 
tive 1 the rit have been and are being im 
pug ‘ rely although there is vrong in it 
. 
NICE TO BE A “oN ' ” said a grand opera 
CRITIC'S WIFE. prima donna of much 
prominence the other da I nev 
eet ar or thre Ne y rk « t hut entre 
nous. I'll te \ if secret It is that Ta ilwa 
attentive to their wives and often invite thé 
to luncheon, so why shouldn't I get good notices 
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HE following letter, re- 

ceived by THe Musicar 
Courter, discusses an inter- 
esting point in a thoughtful manner: 


LEGALIZE THE 
VOCAL PROFESSION. 


Stgcet, i 
1906. § 


T WieTeENTH 
January 27, 


222 West 

I’ MILADELPHIA, 

Editor The Musical Courter: 
In mterested 
editorial relating to the law and the musical pro- 
ession in lue Musica Courter, 


January 24, I would recall to your mind that it is 


comment on your very pertinent 


your issue of 
cience and not law that decides what the physi 
cian's equipment shall be—the law slipping in only 
to see to it that the physician who would practice 
upon the public has such equipment as science de 
mands and approves. 

When musicians form a scientific body 
sicians have done, through which they can offer to 
the musical protession every opportunity to keep 
up with the latest scientific truth as to music, then 
to take 


as phy 


it will be comparatively safe for the law 
the same relation to the musical that it does to ihe 


medica! prolession 


Such a basis would not entirely elimmate in 
competent musicians anymore than it entirely 
eliminates incompetent physicians, but it would 


go a long way toward reducing the percentage ot 
its standards and by the oppor 
give 
the newest scientific truth 

{s to the the 
must come when there will no longer be 


ncompetency by 


tunities it would for gaming knowledge of 


function of law in such matters, 


tie time 


ny law making bodies in the social order; when 


for legislatures will be substituted bodies of scien 


tific investigators whose business it shall be to 
search out scientific truth and its application to 
existence along all lines of individual and socio 
logical life; when such scientific truths shall be 


the only laws of the social order, legal machinery 
heing of use simply to see to it that these law: 
are carried out 

May these things be! \cice Grorr 
Music, unlike medicine, is an art and a science, 


and its treatment professionally is consequently 
subject to different and more manifold conditions 
‘rom the very beginning the person entering the 
realm of music does so in an artistic spirit or im 
pulse, and it is only subsequently that the science of 
music is entertained, although there is a large per 
centage of musicians that never has had any sci 
entific musical training, 

Vhere are, all over this globe, musicians prac 
ising their profession who have never studied any 
of the scientife divisions of music, and the basis of 


the art—form itself—is merely a question of feel 
ing or emotion with them, apart from any intel 
lectual grasp of the science itself. This is particu 
larly the case with vocal teachers the world over, 
many of whom have not even the ability to accom 
pany on the piano the arias or songs they teach to 
their pupils. 

Phat particular science applying to the vocal or 
“ans is not meant; it is the science of music apart 
from music as an art. Form, structure, and con 
tents scientifically elaborated are to these teachers a 
sealed book. But with the vocal teacher the know! 
lge of physiology is also demanded by a large sec 


4 


tion of teachers, who claim that without an intimate 


ce 


control of that particular knowledge the pupils’ 
physical organs of the throat and chest are apt to 
become injured. 

Our correspondent will at once observe how vast 
the difficulties are that must be faced in any at 
tempt to organize the vocal teaching profession from 
these facts, and the additional fact that, unlike the 
medical or legal profession, no certificate of study 
or graduation is required from any one who pleases 
to give lessons in music, just as none is required 
from any one who desires to give instruction in 
drawing or painting. All that is necessary is to 
hang out the sign or make the announcement, and 
even these accessories are not necessary. 

The profession of music is self-constituted ; there 
is no authority that can forbid its practice, notwith 
standing the fact that many musicians are grad 
Government music schools. 


uates of European 


Musie being an art, a gifted musical nature self- 
taught or taught by a private teacher may produce 


much greater artistic results than the certified grad- 
uate of a Government school. 

For these reasons there is no standard, no gauge 
of measurement exists from which to establish pro- 
ficiency authoritatively, and therefore no scientific 
test can be established, because those who would 
feel themselves unfit to endure it would refuse to 
recognize the fitness of those who would attempt 
to enforce it. This is the genuine, bottom reason 
for the fact that no musical clubs, consisting purely 
of professional musicians, could ever be permanent 
iy established, notwithstanding many attempts in 
that direction. Even socially musicians do not ad 
mit equality, the contention being based on the re- 
fusal of one set to be judged by any other. There 
are musicians who deny to Richard Strauss the gift 
of composition, and there are vocal teachers who 
call those pianists “fakirs” who are giving vocal 
lessons, the claim being put forth that a vocal teach 
er must be a singer in order to give lessons in sing- 
ing, and meanwhile the pianist who gives vocal les 
sons claims that the singer who is not sufficient of 
a musician to accompany songs artistically on the 
piano cannot teach in the vocal art, the latter be 
ing music more than it is a physiological or merely 
vocal art—or at least as much. 

The State, as this paper states, cannot decide 
Chese opposing forces would neutralize any attempt 
at legislation, and no Legislature could interfere 
Even in France, with its Department of Culture, its 
Official Musical Conservatoire, with branches out 
side of Paris, has never legislated against those 
musicians or teachers who are not graduates of its 
school, and today Paris has among its vocal teach- 
ers Americans, Germans, Italians, Spaniards, and 
others. None of these foreign teachers are com 
pelled to submit to Government inspection or con 
trol; not even in militant Germany, where Amer 
ican teachers are also located giving lessons 

No; the scientic test, based chiefly on the certi 
fied standing of the applicant, does not exist, even 
in unusual instances, in the profession of music, 
where personal standing, record and influence are 
the operative factors of position. And these ele 
ments will have their power and force upon legis- 
lation whenever attempts should be made at enact- 
ments. 

\s to Miss Groff’s Utopian proposition, based 
upon an ideal sociological state, we are unable, with 
the space at command, to offer suggestions. Put 
if, in place of law-making bodies, we should have 
substituted scientific investigators, the whole sit 
uation would become altered, and then, very nat 
urally, no such reply as this would be made to her 
communication. Let us first see how the Russians 
will succeed in their efforts at a new dispensation. 


— —~<§—___—— 


NE of the New York morning papers, in an 
editorial, states the following: 

Che European artist of celebrity 
comes over here does so with the full knowledge 
that New York is the financial opportunity of his 
life and with the intention of saving every penny 
He banker 


usual who 


he can comes as a and not as an 
artist 

All of us know the story 
man singer who lived, for the sake of the address, 
at a fashionable hotel, but “rushed the growler” 


to the neighboring and humbler saloon when she 


of the illustrious Ger 


wished for a glass of beer, beer being fifteen cents 
a bottle in the hotel, and her salary at the opera 
being a thousand dollars a night 

It has never yet been settled whether Tamagno 
washed his socks at a hotel or sert them to a cut 
rate laundry 

The waiters at another Broagway hotel are re 
ported to have the hands of an 
operatic darling, the sum of so cents as largess for 
during a months’ 


Many other examples of such startling munificence 


received, at 


services rendered four Stay 


could be told 

It is also known that Lilli Lehmann did her own 
laundry work, and the parsimony of artists that 
come here from Europe is conceded in many cases 





\t the same time, it must not be forgotten that 
these amiable people have their good qualities too, 
and some of them are very hospitable, particularly 
with the musical critics of the daily papers. When 
we read the daily papers we can always distinguish 
those that are hospitable and those who are parsi 
monious with them. 
——_*@-- ---- 
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zart’s music. This is what the greatest Rus- 


was an ardent lover of Mo 


sian composer wrote to his patroness, Frau von 
Merck, about Mozart's greatest opera 
Mozart’s music has not the subjectively tragic 


quality which is so powerfully expressed in that 
of Beethoven. But this did not prevent him from 
creating an objectively tragic type, the most superb 
and wonderful human presentment ever depicted 
Donna Anna, in “Don Juan.” 


in music. I mean 


Ah, how difficult it is to make anyone e 


Ise see and 
see and feel ourselves! I 
yuu what I felt 


the 


feel in what we 


am quite incapable of describing to y 


music 
on hearing “Don Juan, scene 
where the noble figure of the beautiful, proud, re 
the Nothing 


especia! y in 


vengeful woman appears on stage 


in any opera ever impressed me so profoundly 
And afterward, when Donna Anna recognizes in 
Don Juan the man who has wounded her pride 


and killed her father, her wrath breaks like a 


rushing torrent in that wonderful recitative, or in 


which every note in the 


th 


later aria, in 
speak of 


that 


tra seems to her wr ind pride and 


actually to quiver with horror—I could cry out and 


weep under the overwhelming stress of the emo 


And 


duet 


lament over her 
Don 


arioso in 


tional impression her 
Ottavio, 


the 


father's corpse, the with 


which she vows vengeance, her 


great sextet in the churchyard—these are inimi 


table, colossal operatic scenes 
— 
N view of the collapse of the Russian Symphon 
I. B 


} 
t 


Orchestra tour, under the management of 
Warren, it seems rather curious that now, at this 
late time, some of the parties connected with the 
orchestra officially, as officers or otherwise, are at 
tempting They 
noticed the advertisements in the papers, they saw 
that Mr. Warren had his name associated with this 


enterprise, and they must share with Mr. Warren, 


to withdraw from responsibility. 


or whoever it may be, any responsibility of dis 


aster. Even if they are not legally responsible with 
Mr. Warren, they are morally responsible for per 
mitting the use of the name of the orchestra for 
all this time, and it will be impossible for them to 
appear before the public with proper credentials 1 
they now permit those people in the various cities, 
with whom Warren negotiated and who have lost 
money thereby, to suffer without making some at 


tempt to compensate them. 





Philharmonic Society's scheme of import 


HE 
ing foreign conductors for single or double pet 
ot 


formances having resulted in the capture of some 
these foreign conductors by Philharmonic rivals 
who have engaged their services after their local 
reputation had been made through the Philhar 
monic, will no doubt put an end to the system, par 
ticularly as President Andrew Carnegie favors Vic 
tor Herbert, THe Musicat Courter candidate, as 
permanent conductor. 
Samana 
REDERICK A. STOCK is to lead the Chicago 
Orchestra for the next three seasons at least 
his is official, and should set at rest all silly rumors 
about the importation of a foreign conductor for 
Chicago. 


66 USIC will bring the dead back to life,” says 
M the New York American. It’s a pity M: 
zart is buried so far away and couldn't hear his 
“Don Giovanni” as produced in New York not long 

ago 
ae ae 
HE Russian conductor, Safonoff, will leave for 
Europe on Saturday, Feburary ro 

















HERE is trouble in store for a certain local 
music critic. He has been obtaining sums of 


from 


musicians under false 


Three of 


rioney pretenses fot 


some time past. these musicians who 


were victimized recently by his blandishments, hav 


ing met and compared notes, 
ANOTHER MUSIC discovered that each had paid 
CRITIC CAUGHT. tribute money to him, receiving 
nothing in return. He had 
promised to “boom” these musicians in the local 
papers—his own employer's and others—and also uu 


newspapers throughout the country. For this work 


he demanded money in advance, declaring that, be 


sides being a critic, he was a member of a syndi 


cate that disseminated news and that he shared his 
profits with the company. The victims of this 
unctuous and smooth-spoken compiler of musical 


squibs readily complied with his demands, but nev 


ei received a line of publicity from him or his syn 


cucate 


Now they have decided to resort to legal measures 


to regain the money they paid in advance for the 
1” promised criticisms and notices that never ma 


alized. If the prosecution is properly pushed it 


will result in some startling exposés of the methods 


vogue in musical journalism as personified by 


of the members of the craft And what will 


Sarl t 
the owners and the shareholders of the paper that 
employs this critic have to say about this sort of 
\re they conducting the newpaper for the 


Don't 


thing ? 


critic’s revenue only they pay him sufficient 


salary to enable him to live without being a para 


site upon the profession of which he is hired to 
vrite news? 
Chis alleged syndicate is supposed to promote 


publicity, but none of its many subscribers ever has 


ine of publicity that this syndicate has sent 


s 


ut in return for the fee of $50, or $25, charged in 


advance In at least three cases of which we now 


have evidence in writing, this man, in his work for 
the syndicate, has used his position as a critic as an 
opening wedge to obtain sums of money averaging 
From all three he took valuable books con 
the 


returned them 


$100. 
taining their press clippings of their work in 
West, 


or any of the photographs that passed into his pos 


Europe, or locally, and never 


session. 


It is these last seemingly invaluable articles that 
apparently have troubled the musicians as much as 
the loss of their money, and now two of the victims 
have consulted lawyers to find a means of regaining 
their books and photographs. 

This is the usual manner of presenting his case: 
My syndicate furnishes news material to the fol 
lowing list of,eighty papers. Here are some of the 


sample pages that we send out” (shows a fine-look 


ing list of Boston, Philadelphia and Chicago pa 
pers). 


“You see, these musical articles also include pic 


tures, so if you just give me some photographs I 
will have the plates made, and in less than a week 


your picture will appear in papers all over the coun- 


try. 


“Our fee is $50 per month in advance for our 


If we fail to do much the first month, we 
second month,” &« 


services 
will double our efforts the 
Collects the $50, and doesn't bother the musician 
until a month later 
On many other occasions THe Musicat Courter 


has been informed of the fact that certain musicians 








THE MUSICAL COURIER. 


have been imposed upon by unscrupulous critics 


connected with New York newspapers, but owing 


to the modest wish of the victims to suffer their 


losses in silence, it has been usually impossible for 
this cask 


this paper to expose the perpetrators. In 


instanced, no doubt the proper officers of the law 


will take cognizance of the facts 
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N* HOLAS LONGWORTH, SR., father of the 
hancé of the President’s daughter, was one of 


the founders of the Cincinnati Society for the Suy 
pressiot f Musi When the Cincinnatians were 
having trouble with their May Festival not long 
ago, the Society for the Suppression of Musi 
sued this amusing manifesto: “We rejoice and ar 
exceedingly glad at this dissension in the ranks 


s ~ 


the singers, as we cannot but regard it as the dis 


integration of the May Festival chorus that has 
long afflicted this community Victory will soon 
crown our efforts and the deathknell of music be 


sounded in this city here can be no doubt that 


what we stand for is taking possession of the minds 


and hearts of the people. On every side signs of 


breaking up of the forces of music are 


apparent 
conquering Japs with the dying Russians 
osing in on the enemy, and if they are not 
is but a short time before we shal] 


We 


in full retreat, it 


their backs hope this will be th 


see omniy 


Vukder This is a period of trust investigations 
of monopoly smashing, but ts there in the world 
nore ruthless octopus than the usical monopoly 


Music is 


truittul 


Down with this trust, say we a firebrand 


in any community. It is the 


parent of strif 


lt disturbs churches and does not hesitate to la 


its impious hands on the institutions of th 


sacret 


family. ()ften have we known a happy home to b 


listurbed, almost broken up, by musik Song,’ we 
are told, is one of three most potent agencies in the 
fall of countless generations of men Musical in 
struments are just as bac lf want to stir the 
minds and hearts of men to mutiny and rage, just 
have a brass band play some battle ‘hymn’ and blood 
and death will follow Shall we then suffer this 
fearful monster of music to longer stalk abroad t 
corrupt your youth and undermine the pillars of 


yovernment and our most cherished institution 


no! Dow! 


4 


i-mphatically, no \ thousand times 


Alle gre 
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with musi Break every instru 


indeed, is this dissension the May Festival 
chorus. It is the beginning ot the end Che foun 
lations of the temple of isic are bel unce 
nined by our society and su we will stand on its 
ruins We shall ock the usicians with our 
imph and the community will acclaim us as savior 
{ the country Long live the Society for the Sup 
pression of Musi 
sli YN 
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Hooray for America! 
ce €& 


The New Music Society of America is to give 
some orchestral concerts soon, at which only works 
by American composers will be performed. Among 
some of the “American” compositions which the 
N. M. S. A. mentions as worthy of production are 
these: “Melpomene,” “Thalia,” “Festival of Pan,” 
“Euphrosyne,” “Macbeth,” “Il 
“Gods of Greece,” “The Seven Daughters of Orla- 
monde,” “Salammbo’s Invocation,” “Edris,” “Ca- 
mille,” “Aladdin,” “Sardanapalus,” “Lancelot and 
Elaine,” “Hamlet and Ophelia,” “The Hamadry- 
ads,” “The Crusaders,” “Undine,” “Sintram.” 

Why do our American composers give to nearly 
all their works foreign and mythological titles? A 
glance over the list of better known “American” 
compositions reveals these names; “Gaelic” Sym- 
phony, “Euterpe,” “Adonais,” “Antony and Cleo- 
patra,” “Armida,” “Oedipus,” “The Tempest,” 
“The Birds” (Aristophanes), “Cahal Mor, “A 
Northern Ballad,” “Italia,” “La Mort de Tin- 
tagiles,” “Les Veilles de l’'Ukraine,” “The Maid of 
Orleans,” “William Ratcliff,” “Kenilworth,” 
* Paganini,” “Prometheus Unbound,” “King Olat’s 
Christmas,” “The Nun of Nidaros,” “Legend of 
Don Munio,” “The Light of Asia,” “Lochinvar,” 

lhe Viking’s Last Voyage,” “Cleopatra’s Death,” 
“Lamia,” “As You Like It,” “King Trojan,” “Reg- 
ulus,” “Der Normannenzug,” “Harold Harfagar,” 
“Count Robert of Paris,” “Vlasda,” &c. 

What is American about the foregoing titles, and 
how can the music be American that treats of such 
Would our native composers have us 


Penseroso, ’ 


subjects? 
infer that there is no motive to inspire them in the 
\merica of the past and of the present? How is 
it that European composers manage to find fertile 
themes in the history of their countries and of their 
countries’ heroes? We are aware that a few dozen 
\merican composers have written odes, hymns and 
cantatas sacred to the memory of Christopher Co- 
But is that all the native composer can 
find as a source of inspiration in our four hundred 
odd years of picturesque existence? If “1812” was 
an inspiration to Tschaikowsky, why is not “1776” 
an inspiration to American composers? And is not 
Pocahontas as vivid a figure as Pan; Lincoln as 


lumbus. 


potent a personage as Libissa, and Washington a 
hitter subject for American worship than Woden? 
\nd will not the American heart beat higher at the 
mention of Ticonderoga than of Troy, and of Gen- 
eral Jackson than of Juno? Is there no inspiration 
in the exploits of “Mad Anthony” Wayne—a 
Colonial Till Eulenspiegel; in the Battle of the 
Little Big Horn, where Custer met his death; in the 
fierce and passionate Mexican War; in King Philip, 
of virtuous fame; in the voyage and the landing of 
the “Mayfiower”; in the internecine struggles pre- 
ceding the Revolution; in the Civil War, with a 
perspective of forty years to lend it romance and 
dramatic proportion; and in the glorious deeds of 
our early naval heroes. 

It is a fact worthy of admiration that our Amer- 
ican composers read their Greek and Roman his- 
tory, and their mythology and Elizabethan litera- 
ture so thoroughly; but where is the long expected 
“American” school of music to come from if our 








Composers neglect the subjects so near at home? 
Will some European be the first, after all, to put 
into music the Titanic activity of the American peo- 
ple; will a Richard Strauss limn for us a symphonic 
poem that sings of American optimism, a scherzo 
scintillant with American humor, or an epical sym- 
phony instinct with the atmosphere of our limitless 
prairies, our great cities, our Brobdignagian enter- 
prises, and our Cyclopean upheavals—patriotic, 
social, political, financial, racial? We pause for 
breath and wait for an answer. 


eS eS 
Hooray for America! 
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This subject of the American composer brings to 
mind what William Dean Howells once wrote about 
an author who complained of a dearth of subjects: 
“He may not have anything to say, but he certainly 
has something to say it about.” That may not be 
the case of the American composer, but he should 
leave no such wide opening for the shafts of the 
Philistines. 

ee 

An American composer who made a great hit re- 
cently with a song entitled “Everyone Works But 
l‘ather,” has just written a sequel to that lyric and 
calls it “Uncle Quits Work, Too.” 

oe = 

For all those too lazy or too busy to read the 
Nietzsche writings on Wagner, there is an essay 
by Camille Bellaigue, in the Revue des Deux 
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Mondes, which lays bare in a few pages the real 
story of Nietzsche's relations with Wagner and 
their change from almost exalted friendship to 
bitterest hatred and contumely. The Literary 
Digest translates some selected passages from the 
Bellaigue essay and says: 
“Whether well or ill, no one has ever spoken of 
Wagner as Nietzsche did; and, in both cases (or 
in both senses), never perhaps has anyone better 
spoken of him. We must confess that, of all great 
musicians, Wagner is the only one who still di 
vides us—and profoundly—against ourselves. We 
really serve two masters in him; c~ rather, if there 
is one that we serve and that we admire, there is 
another that we resist, that we curse, and that we 
are tempted to hate. Nietzche did not otherwise 
He saw and showed, by turns, what Balzac some- 
where calls ‘the right side of the for and the 
wrong side of the against.’ He struck off both 
faces of the medal. He made the mistake merely of 
striking off its reverse with too much violence and 
harshness. Then (disordered by his ire) he turned 
the effigy round, and refused henceforth to look at 
it on the side of beauty and of light * * * 
Wagner is himself in both cases, and, as it were, 
at both extremes of his genius. And it is not the 
least injustice of Nietzsche’s to forget one for 
the other, and (dropping one of the ends of 
the chain) to leave—for minute (perhaps in- 





finitesimal) analysis—the grand and really infinite 
synthesis.” 

Bellaigue tells interestingly the episode of the 
meeting of the two masters in Leipsic, 1868, and 
comments: “For nearly three-quarters of a decade, 
in spite of over thirty years’ difference in their 
ages, Wagner and Nietzsche enjoyed a friendship 
of which it has been said, ‘History does not report 
another whose course was so beautiful and its end 
so tragic.’ Bellaigue seems to forget that Wagner 
had a talent for such friendships. The King Lud- 
wig episode was one, and the friendship with Liszt 
would surely have ended badly had not the great 
Franz been one of the most tactful persons in the 
world. Nietzsche, before the break with Wagner, 
saw in him the “successor of Aeschylus,” the 
“dithyrambic dramatist,” the greatest master of 
‘pathetic’ music’”’ (Greek pathos, as opposed to 
ethos), and the giant who “filled in where Bee 


thoven only sketched After the parting of his 
ways from those of Wagner, Nietzsche set up Bizet 
as his new musical god, and nailed to his musical 
masthead the slogan: “Music must be Mediter- 
raneanized.” Every Wagnerian has longing at 
times to break away from the spell of the master 
and to bask in the rays of melody for melody’s 
sake, but the revolt usually lasts only during the 
period between the hearings of the “Ring” at the 
end of one season and the beginning of the next 
Nietzsche was one of the few rebels who kept on 
waving the red rag and refusing to return to the 
true flag. Writing from the Riviera, he yearned 
for “a music deeper, more potent, perhaps wickeder 
and more mystical—a music supra~German—that, 
at the sight of the blue and voluptuous sea and of 
the clarity of the Mediterranean sky, should not 
vanish, grow pale and tarnish, as all German music 
does. A music supra-European, that should hold 
its own even before the dusky sunsets in the desert, 
whose soul should be kinsman to the palm trees, 
and that could dwell and move among the great 
tawny ones, beautiful and alone.” 

Nietzsche seemed to find this “supra-European” 
music in the honeyed tunes of “Carmen,” for he 
called Bizet’s music “perfect,” and said that “‘it ap- 
proaches with a light, simple, civil step, * * * 
is amiable, and does not put in a sweat.” Wagner 
had now assumed in Nietzsche’s mind the aspect of 
a “disease,” and the philosopher loathed his former 
friend’s Christianity, his redemptive theory and his 
other famous fads. Where Nietzsche had once 
found Greek purity and slimness of line in Wag- 
ner’s music, he now cursed it as being “romantic— 
that ambiguous, blustering, suffocating art that robs 
the soul of its austerity and of its joy, and that 
makes multiply all sorts of vague desires and 
spongy longings.” Freed from the shackles of the 
Wagner harmonies, Nietzsche felt himself strong 
enough to cry out: “Such music enervates, softens, 
effeminates; its ever-womanly draws us down.” 
Bellaigue sketches Nietzsche's gradual conversion 
to the idea that all music is “vitiated by roman 
ticism,”” and quotes his final belief on the subject: 
“What does my whole body ask of music, when all 


For there is no soul. * * * 


is said and done? 
I believe that it asks a soothing ; as if all the animal 
functions were to be quickened by light, bold, un 
restrained and haughty rhythms. * * * My 
objections to the music of Wagner are physiological 
objections. What is the use of still describing them 
under xsthetic formule. A¥sthetics is merely phy- 
siology applied.” 
eo & 

Nietzsche became insane; and Wagner, himself 
tired at last of being a Wagnerian, followed 
Nietzsche’s example, abandoned the ever-wothanly 
obsession, and wrote “Parsifal.” 

oe <= 

Che February Smart Set publishes a clever little 
fling called “Expressions of a Prima Donna.” Here 
they are: 

America is delightful! 
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Yes, football is too rough. given in at least a dozen German cities. The only mendous‘Freischiitz’ success. There were no advance 
New York is wonderful, magnificent ! city in which “Salome” has failed is in New York, sensation, no trumpet obligato, no Bengal lights 
American women are the most beautiful and where all Strauss’ works are condemned by a crit- and no réclame was shrieked into people's ears 
charming on earth. ical coterie, before they are performed her: Not even a modest effort was made to secure any 
Eau de Swash is the finest hair tonic sort of a claque His triumph, therefore, is due 
The Gasmobile is the best made. : ely to his talent and to the potency of his pet 
Dentricide is excellent for the teeth. ERMANN HANS WETZLER. the gifted cor formance.’ 
I can’t breakfast without Boneless Oats. ductor, composer and organist, formerly resi If Horace Greeley were alive to-day he might 
Never travel without Sneezerine for coughs and dent in New York, has been engaged as a perma- paraphrase his famous saying thus: “Go to Europe, 
colds. nent conductor at the Hamburg Opera (Stadt young American musician.” THe Musicat Cot 
I fervently recommend Scrubolio. Cheater) after achieving a rousing success there kxieR recognized Wetzler’s directorial gifts at once, 
By all means try Nervosis. with his leading of Weber's and prophesied his European success when he left 
Yes, this is positively my last season on the stage. WETZLER IN ‘‘Freischiitz."". The Hamburg Nach- New York last fall 
| expect to get the decree next week. HAMBURG. richten said, in part, of the young . 
= = American conductor's debut One 
Italian sarcasm is biting. A Milan weekly says: could feel the fresh. limitless energy that infused THE critic of the New York Sun says that if 
“There is a rumor that Leoncavallo intends to set aj] the work of the director. His power was no Strauss could have heard Sembrich sing his 
his ‘Pagliacci’ to music.” Si non e Verdi e ben  ticeable. particularly in the choruses, which wer \llerseelen”’ at her recital last week he would have 
rrovatore. . sung with delightful verve and joy in the doing « realized the full import of his song, and understood 
j = sal the thing \lso in the perfect performance of the what he meant to say in Real but comment 
Speaking of prize compositions in general recalls orchestra there was noticeable the result of the best would only spoil the foregoing paragraph. Let it 
Hans von Biilow’s famous dictum: “Je Preiset , . stand unadorne 
. : * artistic inspiration. Vital accents, fine musical pet — oe 
etwas gekront ist, desdo durcher fallt es ate ae 
Se ception, and plastic finish of the elodic motives ° 
If there is man and superman, then there must were apparent in every m asure Wetzler handle A Western View of Reisenauer. 
be art and superart. his baton with accuracy, confidence, and mastery \ W ster wspaper g wing ae ptior 
Se He has the presence of mind so essential to con ured - PI nae , 
“Music is the only ideal art.” Yes; and this is its ductorship, for he helped out the stage performers ¥ Pus 
sien: $$$$$$. LEONARD LIERLING when thev showed uncertainty. In short, he gave ar ; > f, 
exceptionally brilliant performance, which not o1 " 
° proved his superior gifts, but also gave una 1 oking when 
rRAUSS’ “Salome” is succeeding more strong- pleasure to an impartial and extremely critical au “ 
ly than ever abroad. It now is being given ence. The overture earned for Wetzler an ovation rnd z 
twice a week in Dresden, and Strauss is the one of surprising and uncommon warmth. He reminds et tai puds 
man of the hour in the Saxon capital. Breslau has one of Josef Sucher in his elastic rhythm (althoug! wi ped. | 
already secured the rights for an immediate pro- the adagio of the overture had the broad tempo pre t they p 
duction of “Salome,” and the Breslau performance scribed by Wagner), the magnetism of his perso: it — 
this month will be followed by others in Leipsic, ality, and the imposing and temperamental climaxes / wot, “a fs 
Nuremberg, Mannheim, Munich, Cologne, Frank- which he builds. Wetzler came to Hamburg quict 
furt. Before the summer “Salome” will have been ly, and was unknown here until after his tre ‘ " 
























will commence a Spring 





Detroit, Grand Rapids and 






Columbia, Miss. 


territory above mentioned. 







ST. JAMES BUILDING, 








tinuing for six weeks 


Bloomington Ill.; St. Louis, 
Duluth, Meadville and Miller, South Dakota, Jacksonville, Fla., Chattanooga, Tenn., 


NOTE —Mme. Nordica is the greatest drawing card upon the concert stage today 
opportunity to bring to your City the foremost and most famous Prima Donna living. 


HE OPERA SEASON at the Metropolitan Opera House, New York, 


closes March 17th—One week afterward, beginning March 24th, and con 





Bcd gS ca Ie 5 as 1 6UM OS 


me. Nordica 


Tour of 25 Concerts, assisted by one or two artists. 


Engage 


ments have already been closed at Montreal, Toronto, Buffalo, Syracuse, Canton, Ohio; 


Peoria and 


Battle Creek, Mich.; Chicago, Minneapolis ; 
Kansas City and Oklahoma City; Davenport, Topeka, 


There are three more Concerts to fill, and they are desired in the 


Applications should be sent at once to 


R. E. JOHNSTON 


BROADWAY AND 26th ST., NEW YORK CITY 


This is your 






































RUDOLPH ARONSON’S PLANS. 
[he arrival of Rudolph Aronson aboard the Moltke 


1 


as mentioned in Tue Musica Courter last week. This 


s 











PAGANINL 


From an Old Print 


Atlantic was the eighty-eighth which 


passage across the 
Aronson has made. As soon as he had crossed the gang 
plank and stepped upon land Mr. Aronson was greeted by 
numbers of friends. To Tut Musica Courter representa 
tive Mr. Aronson said: “Every capital in Europe possesses 
certain fascinations for me, and, being ‘a citizen of the 
world,’ I feel at home anywhere | find myself. In London 
Par Berlin, Rome, Madrid, Brussels, Vienna, Prague, 
Lisbon, St. Petersburg, Cairo and many other cities I have 
friend I can say with absolute truth, however, that no 
so dear to me as New York. It has 


iations different from those of any 


ity in the world is 
ertain ties and ass 


other place I have ever visited. One does not fully appre 





York until it separated from him by the 


ocean.” 
Soon after his arrival in New York Mr 
old business home, the Casino Theatre, which was built 
Under 


Aronson visited 


hy him and managed hy him for twenty-five years 


his direction were produced here successfully the operas of 
Gilbert and Sullivan, Johann Strauss, Franz von Suppé, 
Carl Millocker, Offenbach, Lecocq and others. Mr. Aron 
on i redited with the longest consecutive run of comic 
opera, that of “Erminie,” which had an unbroken presenta 
tion of 1,267 performances. Mr. Aronson is highly pleased 


th the reconstructed Casino and praises the Messrs 


Ww 

Shubert and Francis H. Kimball, the architect, for ad 
ring so faithfully to the original Moorish design Mr 
\ronson i) that 1 his travels nowhere has he seen a 


more artistic or quaintly characteristic place of amusement 

During his short stay in this country Mr. Aronson will 
lirect the tour of Olive van Wagner, who will make a 
pecialty of singing the famous old melodies of France, 
those popular in the sixteenth, seventeenth and eighteenth 
oe | 


er.turic She will sing these in the costume of the period 


to the accompaniment of the clavecin The engagement of 
Vliss van Wagner is for a limited number of appearances, as 
he must return to Lordon in time for the season there. Mr 
\ronson praises this artist in unequivocal terms. He con 
lidently expects that in this country she will repeat her 
transatlantic succes 


While Europe Mr 
Miss van Wagner, several other artists of high reputation 


Aronson secured, in addition to 


(ne of these is Leoncavallo, the famous Italian composer, 
who is to conduct a series of opera-concerts, his “Pagliacci” 
to he produced in complete form with artists selected by 
the maestro in Italy (the orchestra and chorus, however, 


to- be chosen in this country n addition to “Pagliacci,” 


orchestral excerpts from  Leoncavallo’s “Chatterton,” 


“Zaza,” La Bohéme” and 


terprete d 


Young Figaro” are to be in 


Marie Colleredo, the popular and beautiful Italian dra 





matic soprano, cousin of Prince Colleredo, will be a new 
comer, as well as Arthur Shattuck, an American pianist, 
me of the favorite pupils of Leschetizky, and whose recent 
ippearances in Paris with the Lamoureux Orchestra, under 
the conductorship of Chevillard, elicited the highest en 
comiums; also Leon Rennay, a young baritone, who has 
made a success in London and Paris drawing rooms in 
his artistic singing of songs of the modern French ‘school ; 
und W. Paris Chambers, the American cornet virtuoso, 


such critik 


whose achievements abroad have been rotable 
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as Joachim, Massenet, Bemberg, Thomé, Jean de Reszke 
and Safonoff giving him unstinted praise 

Mr. Aronson has also a completely outlined plan (so 
highly indorsed by the most eminent artists and musicians 
in Europe) for the creation of a fund for the purpose of 
giving two concerts annually with orchestra and distin- 
guished soloists in London, Paris, Berlin, Vienna and 
Milan, where worthy American musical students will have 
an opportunity of making their first public appearances 
free of any charge to them whatsoever 

Che following letter explains itselt 

Paais, November ) 

Wr. Rudolph Aronson, 4 ruc rov Paris 

Dean Mr Anonson—-Your suggestion t create a fund for 


irpose of giving one r tw concert with rchestra and far 


artists, annually, in the principa c centres Europe for the 
purpose of “bringing it worthy American students free of any 
cost to them whatscever, is a capita ne and should have the 
hearty co-operation of the thousands of American mus lovers a 
home and abroad Very truly yours 


Jean pe Reszs 

Mr. Aronson, by the way, has been commissioned to sell 
en bloc the valuable Paganini collection, which comprises 
a large number of unpublished compositions, the original 
manuscripts of nearly all the works of the violinist, scores 
of important letters and documents, correspondence with 
notables, books, objects of virtu, personal effects, paintings, 
medals, decorations, watches, statues, and musical instru 
ments. Among the manuscripts is concerto No. 3, in E, 
no mention of which has been made by any of the biogra 
phers of Paganini. All these writers, in enumerating his 
compositions, state that he wrote only two concertos, both 
of which are familiar to the concert goers of today 
Among the unpublished music are examples in nearly every 
form—overtures, tone poems, string quartets, trios, fan 
taisies, etudes, songs, pieces for the guitar and mandolin, 
marches, waltzes, &c. Some of these unknown works are 
} 


deemed worthy of a place among the best the violinist ever 


produced 





rhis collection is owned by the brothers Paganini, o! 
Parma, who are barons [hey are nephews of Nicolo 
Paganini, and from his son and heir, Achile, they inherite 
Many c 


to Italy to inspect this col 


this property nnoisseurs have made pilgrimages 
ection, and large offers of money 


have been made for it. Hitherto no propositions of this 


character would be considered. Violin collectors have en 
deavored to buy the musical instruments which constitute 


a part of the property, but no offers could tempt the broth 





ers Paganini to dispose of these. One of the instruments 
which possesses a sentimental value not to be computed in 
dollars, is the miniature violin w Paganini played when 
he was a mere boy This was the first violin he ever 
owned, and he used it until he wuld play a full sized 
violin. One of the instruments in this llection is the 

guitar which Paganini played with matchless skill 
To describe minutely everything taine< this col 
ection would take mns of this paper Undoubtedly 
it is one of the most interesting, most valuable collections 
n existence. It must be sold as a whol ild be 
acquired by the Metropolitan Art Museum, the Smithsonian 
Institution or some other institution of the kind, where it 
could be placed on exhibition nd be acc« t the p ib 
lic. Mr. Aronson is vested with plenary powers so far as 
t l B s, it 


the Paganini collection is concerned 


should be brought to New York and kept here 


Music in Dusseldorf. 


Mozart’s C minor mass was produced the time 
this season on Januar 22 the Gesang \ Dr 
Frank L. Limbert, conductor The soloists were Rose 
Ettinger, soprano; Emr Kuchler, m¢ sopt Anton 
Kohmann, basso; Franz Wassmuth, organ; C. F. Hempel 
Dusseldorf 

The next concert v take pla April 8 H 


Creation” will be produced 


RATE s LAU DUA. 
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CORINNE WELSH IN FOUR CITIES. 























































substituted, by announcement ra ng named he gra . tf w voice 
She pleased her hearers st by that subs te song The |! \ 
Since the first of the year Corinne Welsh sang at con- ton Globe 
certs and oratorio performances in Boston, Philadelphia, Weilsh's ara 
, , > , , , Velsh is a “ f e Me fhe ‘ c 
York, Pa., and New Rochelle, N. Y The charming con ody . ~ eal 
“ a P sele k.” ar 
tralto was well received in each city, as the appended press : it ae f. ; ; 1 " a ‘ 
notices abundantly testify ramatic effect, w among Eng é N I 
Miss Welsh sang Tschaikowsky’s song and Sx ann's Fra & P g Ra ge x 
ingsnacht™” with an evident sy athy. but she was more truly ef tal e for s ivy a P P a P 
in the other song by Sch n, and in Salvator-Rosa’s “Only a MINNEAPOLIS. 
Smile She was enthusiastically applaude und added to the 5 Miss We , . ‘ ’ . . - cy 
gram.—The Boston Herald . 1 . 
cs w a ‘ Ph le Ss es 
e Pl ( “W give econd conce 
els de a st er . t 5 _ 
Miss Welsh made exce re y er ging P - . ei . | \ whe they 
Ihe “oston Journal , . 
h, sy et ice < f t : c preset 1) ihe s 
Miss Welsh was in admirable v ¢, ar the va 1s songs she . as regrette i W eM I e « \ New York, 
; \ ‘ Ss ‘ we 
gave great pleasure, f er efforts were invariably artist I Wa I Kee » = W k Yet 6 . , | r { te ' 
Boston Post es of tenderness, strongly suggestive of ; :' 7 
4 » r cx b ty 4 ‘ c ate tt \d “ } . “I 
; ‘ — a 
Between the instrumental numbers ( ce Wels x ¢ ° . ores be . egres © % = _ 
songs. Happy the whole race f contraltos, the quality f whos Uispatc Ww p W qu 
nes, if they are only deep and rich enough, will w tf fou , {tec and ix ry trume 
It did for Miss Welsh.—The | n Transcript r Ww R We \ R | M 
. : ue “ y M | h ar Katt 
Corinne Welsh, a ‘ f er at ast singing, sang S$ were ‘ f | 1 ar 
Schubert's Aufenthal r her first number She has a rich eg? hat ‘ ject = ,; -_ + 
‘ 1 4 << 
tralto voice witt f the roatiness that seems ¢ work is I \ eS & 
with singers in the wer register, and plenty f wer ne | < M 
higher notes—and an agreeable and enjoyable way of singing Ge Sesteae We he . & s 
man. She also sang admirably a group of short songs by Sx to display her vocal at y. I such as , 4 were tebe . Uratory d UVramatic Art will give 
mann, Tschaikowsky, Salvator-Rosa, and “Sunbeams,” which was tage of in her solo, “The Angel,” accompanied by the harp; she ing at the Auditorium 
i 
RANCIS FISCHE OWERS’ ASS _ IN UROPE 
a 
SAILS MAY 17 RETURNS OCTOBER 1: 
; 
ce 
*, 
S01 
Y BRIGGS ¥ 
The above photographs represent the officers, also a group of pupils w uve ned “ mpose a part Mr. Power d e of t ¢ 
New York city, as well as in other cities throughout the United States, are represent: é The trip is arranged ecially for t he pa “ 
sail for Naples, Italy. via Gi und the Mediterranean, visiting Naples, Rome, Florence, Venice, Milan, over the St. G ard int I en, Be 
Chamounix, Geneva. Paris, through the Rhine district to Berlin, remaining three months for daily voice lessons with Powe ted ectali 
coaching lessons under the direction of Mr. Briggs. Should you desire to avail yourself of taking a trip through the most h f j 
ing as.it does vocal study and travel under proper protection, and surrounded by a musical atmosphere, it will be necessary t pI ‘ ¢ pa 
forty pupils, half of which have already been secured without solicitation. For full particulars and information regarding the above trip, apply to J. J. Try Asine ur 





ager, 112 Carnegie Hall, New York 
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saccniediiietabates 
San Francisco, Cal., January 30, 1906 

Emma Calvé has taken this city by storm! At her first 
appearance, Thursday evening, January 25, nearly every 
seat in the commodious Alhambra Theatre was taken, and 
on Saturday afternoon every available foot of space was 
occupied and throngs were turned away disappointed. The 
concerts were a glorious svccess, both musically and finan- 
cially, and Manager Greenbaum expressed himself as 
greatly pleased. 

Calvé was in perfect voice and graciously responded to 
numerous encores. At the termination of Thursday night's 
concert the people refused to disperse until Calvé appeared 
everal times before the curtain. The artists who assisted 
her were all good musicians and were generous with en- 
cores. 

t €& 

[he important and welcome announcement has been 
made by the faculty of the University of California that 
the initial Symphony concert will take place at the Greek 
Theatre (in the open air) at Berkeley, on Thursday after 
noon, February 15, at, 3.30 o'clock. Other concerts will be 
March 1, 15 and 29 and on April 12. The orchestra, com- 
posed of the best professional musicians of this city, will 
be conducted by Dr. J. Frederick Wolle, who fills the chair 
of musician at the University. Dr. Wolle’s reputation for 
eminence in music assures us of concerts of the very high 
est order. Giulio Minetti has been secured as concert mas 
ter. Some years ago Minetti held that important position 
with Fritz Scheel. 

Dr. Wolle is also training a chorus of 300 voices among 
the students of the University that will produce “The Mes 
siah” on the afternoon of April 26. 

In order to encourage University students to attend these 
concerts a special rate of $1.50 for the six concerts has 
been made. These season tickets will also be available for 
all bona fide music students. 

ec 

The Minetti Orchestra, of sixty musicians, principally 
amateurs, entertained a large audience at their first concert 
of the third season, Friday evening, January 26. The 
orchestra, under the direction of Giulio Minetti, has made 
marked improvement since its appearance last season. The 
“William Tell” overture opened the program and was fol 
lowed by Chopin's “Funeral March,” which was sym 
pathetically interpreted. Verdi's recitative and cavatina 
from “Nabucco,” was admirably sung by Joaquin S. Wan- 
rell. -The “Palms” was given for encore. His great bass 
voice was also heard to advantage in Alvarez’s “La Par 
tida.’ 

rhe orchestra selection from “Pagliacci” was greatly 
appreciated by the audience. Boccherini’s minuet for 
strings only, was up to the standard of professional players. 
The program throughout reflected credit on Minetti, who 
has been untiring in his efforts to make this a great ama 
teur orchestra 

eS & 

rhe San Francisco Musical Club enjoyed a_ miscel 
laneous program on Thursday evening, January 18, at Cen 
tury Hall. The program contained : Vocal, “Abend” 
(Franz), “Fruhlingstraum” (Spicker), Mrs. Harry Cowell; 
piano, folksong with variations, op. 162, No. 2 (Raff), Mrs. 
George L. Alexander; vocal, aria, “Piano, Piano” 
(Weber), Mrs. William Jenkins; violin, ‘Adoration” 
(Borowski), “Saltarella” (Papini), Miss Grace Jenkins; 
vocal, “Aime moi” (Bemberg), “Cradle Song” (Reis), 
“Gretchen am Spinnrad” (Schubert), Mrs. Benjamin Ap- 
ple; piano, sonata op. 7 (Grieg), allegro, moderato, 
andante molto, minuetto, molto allegro (Grieg), Mrs 
John McGaw. 

eS & 

he 193d recital of the Saturday Club, of Sacramento, 
Cal, took place on January 20 and proved to be one 
of the most enjoyable of the many concerts by the club. 
lhe works given were by Haydn and Mozart. Those who 
participated in the program were: Henrietta Andriot, 
reading; Frances Connelly, violin; F. J. Lewis, ‘cello; 
Maude Blue, Maye Carroll, Gertrude Gerrish, Rose Geiser, 
Meta Breckenfeld and Mrs. Albert Elkus, piano; Laura 
Dierssen, violin. A vocal quartet composed of Mrs. Eg 
bert Brown, Mrs. R. H. Hawley, Emma Coppersmith and 
Mrs. Frances Moeller, also assisted. Mrs. Roy R. Cluck 
and Mrs. Frank Bellhouse furnished vocal numbers 

eS & 

The McKenzie Musical Society held its sixty-fifth con 
cert on Wednesday evening, January 24, at Lyric Hall 
The society gave several numbers in a creditable manner 
and were assisted by the following soloists Arthur T 
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Kernan, Vivian Kormel, Sidney Hunn, Gertrude Hem- 
minga, Louise Murphy, Anna Stockinger and Jessie S. 
Stride. A ladies’ quartet composed of Gertrude Hem- 
minga, Minnie Sawtelle, Alice Hawkes and Eva Beard, 
also did excellently. 


te €& 

Pupils of Dr. H. J. Stewart gave a musicale at Cali- 
fornia Club Auditorium on Wednesday evening, January 
17. The program follows 
Piano Solo, Prelude-Choral and Fugue .. César Franck 

Josephine Crew Aylwin 


Aria, Ballatella, Pagliacci .......... Mt Py 
Florence Darb, 


Leoncavallo 


Aria, Ah! rendimi, Mitrane enauichehseminesiauewmeliael Rossi 
Leola 5S. Stone. 

Songs, The Hills of Skye....... wea ...Vietor Harris 
Rose Broderick 

ale, Eimenee Serle, Bi Rscccccescocccveseccccccsceceses Verdi 
Viola Samter. 

Aria, Addio, terra Nativa, L’Africaine ..+++Meyerbeer 


Carolyn Crew Rasor 
Aria, Rage, Thou Angry Storm, The Gipsy’s Warning. . Benedict 
Oliver Le Noir 


Trio, If My Songs Had Airy Pinioms.............--++eee00. Hahn 
Florence Darby, Ruby Roylance, Leola 5S. Stone 
Trio, Greeting ...... Mendelssohn 


Mrs. Carolyn Crew Rasor, Louise Feldheim, Leola S. Stone. 


Aria, Dich, theure Halle, Tannhauser “oe se nvaader Wagner 
Mabel A. Peterson 
Som; TRE ¢ c ctiicdstesbs voce 3 . Victor Harris 
Estelle M. Jewell 
Songs 
A WHaymaking ...... ss aiaah yin. st asp & oe etal danced Needham 


A Song of Sunshine sep eui¥e tees “s ..Goring Thomas 
Mrs. A. J. Harrington 
Aria, My Heart is Weary, Nadeschda.... 


Ruby Roylance 


Goring Thomas 

Song, Enchantment < bh ee Macheroni 

Mrs. M. Mercer 

Aria, Amour! viens aider, Samson et Dalila 
Louise Feldheim. 


Saint-Saéns 


Songs 
Der Traum . Rubinstein 
Bettler-Liebe sede beac ov . Bungert 


Der Fruhlingnacht cotvesees , Rachmaninoff 
Camille Frank. 

Among the concerts recently given in Oakland and Ala 
meda were: The Burns Anniversary concerts, under the 
auspices of St. Andrew’s and Clan MacDonald; the Adel- 
phian Club concert, under the direction of Elizabeth West- 
gate; the Eurydice Club, of which Grace Davis Northrup 
is conductor, and the Etude Club, at the residence of Mrs. 
William Wadsworth. 
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At a “New Year concert” recently, at Emmanuel Baptist 
Church, the following participated: Lotta Underhill, or- 
gan; Rev. J. George Gibson, baritone; C. H. Blank, violin; 
Theodore Jenkins, tenor; Wilfred Glenn, basso; Mrs. 
Lenore Greven, soprano, and J. Herkenham, violin. 

ee 

Theodore Vogt, the well known teacher and composer, 
has just had published by the Church Company his new 
composition for violin and piano, “Andante Cantabile, Ro- 
manza.” 
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The 150th anniversary of the birth of Mozart was fit- 
tingly celebrated at Native Sons’ Hall by the German- 
American musical societies of California. Addresses in 
German and English were delivered by J. R. Riegger, J. 
Hermann, Dr. F. Kuckein and Alfred Ronocovieri. After 
the Mannerchor sang “Bundeslied,” numbers from “The 
Marriage of Figaro,” “Don Giovanni,” “The Magic Flute,” 
“Titus” and “Adomeneo” were sung by Lillie Bimingham, 
Helen C. Heath, Basil Tetson and Dr. Schalkhammer. 
Mrs. Bimingham and Mr. Tetson sang “Ave Verum” as a 
duet. Mrs. Bimingham also gave three songs, “The Vio- 
let,” “L’Addio” and “An Cloe.” The concert closed with 
the singing of a quartet from “Phe Requiem” by Miss 
Heath, Mrs. Bimingham, Mr. Gordon and Mr. Tetson. 


Hubelik in Chicago. 
(By Telegraph.) 
Curcaco, February 5, igo6 
Musica Courter, New York: 

Kubelik’s third concert was held here at the Auditorium 
yesterday afternoon. Greatest success yet. Every seat 
sold long before concert began. Hundreds turned away 
Fourth concert next Sunday. c. 





Sutro’s Vocal Theory. 

Madame Pruckner, of Vienna, recently delivered at the 
Association of Music Teachers in that city a lecture on the 
subject of Mr. Sutro’s work, “The Voice of the Ocesoph 
agus.” She joins Lilli Lehmann in praise of this most re- 
markable theory, which is securing more adherence every 
day 





GREATER NASHVILLE. 
Gaeater Nasuvitzie, January 30, 1906 
The Treble Clef Club, which is composed of pupils of 
the Misses Wessel, gave a recital on January 19. A well 
selected program was presented 


An afternoon musicale was given by Sue Turner, Janu 
ary 19. The program was bright and attractive. Miss 
Turner is a pupil of Elizabeth Price 
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The Schubert Musical Club had an artistic program 
on January 27, the following members taking part: Fran 
ces Fleming, Mrs. W. B. Gillespie, Mrs. W. F. Creighton, 
Elizabeth Combs, Elizabeth Freeman, Kittie Compton and 
Ursula McCampbell. 

=e = 


The Nashville Association of Music Teachers was enter- 
tained by the vice president, Mrs. A. H. Stewart, at her 
residence, January 23. Haydn was the composer consid- 
ered The program was excellent, and contributed by 
Mesdames A. H. Stewart, S. Dresser, Alice Leftwich, 
Mcllvaine, Charles Washburn and W. Starr. At the next 
meeting Mozart will be the topic 


ee = 


Mrs. Prudence Simpson Dresser presented her piano 
pupils to a large audience at Watkins Hall. The program 
embraced compositions by Rossini, Burgmuller, Nevin, 
Gurlitt, Czerny, Leschetizky, Wachs, Jensen-Nieman, Rein 
hold, Scharwenka, Von Wilm, Liszt, Moszkowski and 
Thalberg.. The participants in the program also included 
a number of Dresser’s pupils from Gallatin, Tenn 

Franz J. SrrAHM 


HOLLMAN AT THE WHITE HOUSE. 


Joseph Hollman, the distinguished ‘cellist, deferred his 
departure from this country in order to play for President 
Roosevelt, at the White House, Friday night of last week 
Mr. Hollman’s numbers on this occasion included the fa 
miliar aria by Bach, “The Swan,” by Saint-Saéns; a ma 
zurka by Hollman and the “Carmen” fantasie, arranged 
by Hollman. Mr. Roosevelt was most cordial toward the 
artist, personally complimenting him after the musicale 
When Mr. Hollman returned to New York he met the 
President's sisters in the train, and they told the artist 
how delighted Mr. Roosevelt was with the beautiful music 
from his ‘cello. 

Hollman had great success on the Eames tour. In 
every city the critics referred to his finished art, noble 
tone and musicianship 

Yesterday (Tuesday) Mr. Hollman sailed on the Kaiser 
Wilhelm der Grosse. He will leave the steamer at the 
French port and go direct to Monte Carlo, where he and 
Saint-Saéns are engaged to play before the Prince of Mo 
noco the new sonata for ‘cello and piano by Saint-Saéns 

In March, Hollman will make a tour of twenty-five con 
certs in France with Mme. Roger-Miclos, the pianist 

Hollman will return to the United States for the sea 
son 1906-1907 and make another tour under the direction 
of Henry Wolfsohn. 








Anna Bussert's Travels. 


Anna Bussert, a well known soprano, who is under the 
management of Fitzhugh W. Haensel, will leave New 
York this week for a prolonged Western tour, which is 
awaited with expectancy by the public in the cities where 
she is to appear. Miss Bussert’s first out of town date this 
month will be in Chicago on February to. On February 
12 she is to sing in “The Swan and the Skylark” at La 
Crosse, Wis., under Alfred R. Wiley, of Minneapolis. The 
next day, February 13, she is booked in Dubois’ “Paradise 
Lost” with the Minneapolis Symphony Orchestra and Phil 
harmonic Society. February 14 will see Miss Bussert at 
Faribault, Minn. On February 15 she will sing at Roches 
ter, Minn., and on the 16th at Red Wing. Other dates in 
the Northwest and Far West follow, keeping Miss Bus 
sert busy for the balance of this month. Her many engage 
ments are keeping the popular singer far from New York 
most of the time, but her activity has in no way impaired 
the freshness of her voice and the charm of her perform- 
ances, to judge by the exuberant press notices which reach 
her manager from every place at which she has sung 








Leon Sampaix, a Belgian pianist, formerly resident in 
Baltimore, is now established in Brussels, where he is 
teaching and also playing in public 
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MUSIC IN CANADA. 


— 


86 Guten Roan i 

Toront February 2, 1906. } 

The National Chorus, directed by Dr. Albert Ham, as 
sisted by the New York Symphony Orchestra, conducted 
by Walter Damrosch, presented the following program be 
fore a large and brilliant audience at Massey Hall on the 


evening of January 29 


Prelude to Lohengrin W agne 
Orchestra 
Part Songs 
The Silent Tide (unaccompanied Pins 
Allan-a-Dale (with orchestra) Lioyd 
Prize Song from Die Meistersinger, Act 3 Wagner 
Cantata—The Flag of England Bridge 
The Song of Peace Sullivan 
The Crusaders (unaccompanied) Pinsut 
Sounds of the Forest, from Siegfried, Act 2 Wagner 
Violin Solo, Good Friday Spell, from Act 3, Parsifal W agr 
David Mannes 
Ride of the Valkyries, from Die Walktire, Act 3 Wagner 
Hail Bright Abode, Tannhauser W agree 


Chorus and Orchestra 


Helen Davies, soprano soloist, a pupil of Dr. Ham, won 


a well deserved ovation 
S & 

The second event, on January 30, was under the same 
auspices, but the National Chorus did not participate in 
the program. New York’s Symphony Orchestra contrib 
uted the numbers, and Marie Hall, the young English 


violinist, was the soloist, appearing for the third time im 
this city during the present season. Her performance was 
again charac‘erized all 
caused her position on the world’s concert 
exalted and She could not respond to demands 


for an encore, having to hurry The 


by those attributes which have 


Stage to be 
unique 
train 


away to her 


audience was large and appreciative 
a ee 
Che Women’s Musical Club’s recital of January 25 was 
devoted to miscellaneous selections arranged by the execu 
Sinding, Arthur Nevin, Del Riego, 
Schumann, Chopin, Angela 


tive committee Bee 
thoven, Arthur Bruhn, Grieg 
M. Read and F. Allitsen the 
Those who contributed Mrs Higinbotham, 
Eldred Macdonald, Louise Watt, Valborg Zéllner, Martha 


Hodgetts, Bertha Mason and 


were composers represented 


were Ceorge 


Fudger, Miss Gzowski, Mrs 
Frank S 


Welsman. The club is an influential and inspir 


ing element in the artistic life of Toronto 
= €& 
Members of the musical committee of the Metropolitan 


Church announce an interesting series of organ recitals, t 


February 3 
Jordan, ot 


take place every other Saturday, beginning 
At the first event the organist will be A. D. ] 
London 

eG & 

At Old St. Andrew’s Church a special service of praise 
will be held on the evening of February 6, the choir being 
assisted by Mabel Palen, Helen Ferguson, Arthur Blight, 
Harry Roddis and W. E. Fairclough, F. R. C. O. T. ¢ 
Jeffers, Mus. Bac., will direct 

eS & 
Toronto’s musical season does not reach its climax until 











United States and Canada, 1908. 





THE MUSICAL COURIER. 





the Mendelssohn Choir is heard, under A. S. Vogt’s di 


rection. The executive committee announces that arrange 
ments have been completed for the annual cycle of con 
Hall, February 13; 


evening, 


certs in Massey on Tuesday evening, 


Wednesday February 14; Saturday 


February 17, and Saturday evening, February 17 Dhe 


novelties and 


Me ndels 
Brahms 


embrace a number of 


Bach, 


I schaikowsky, 


choral contributions 


standard works by Beethoven, Palestrina, 


sohn, Gounod, Elgar, Cornelius, 


and others. The chorus will appear in Buffalo, on Febru 


ary 22, in response to requests from this neighboring Amer 


ican city The Pittsburg Symphony Orchestra, conducted 
by Emil Paur, will take part in the entire cycle of con 
certs 
ce & 
Kayunga Carman, pianist, assisted by Frederic S. Phi 


and B. C. Corner, violinist, gave a 


St. George's Hall on the evening of January 31. Mr. Car 


lips, baritone, 


man, who is a promising pupil of Miss Newman, displayed 


exceptional ability and admirable schooling 


ence waxed enthusiastic over the program, which include 
ompositions by Schumann, Brahms, Beethoven, Grieg 
Wieniawski, Rachmaninoff, Chopin and Raff. The patror 
esses were: Mrs. Mortimer Clark, Mrs. J. P. Whitney 
Lady Blaine, Mrs. Oliver Macklem, Mrs. Carolyn Jarvis, 
Mrs. Walter Andrews, Mrs. F. C. Denison, Mrs. Georg: 
Dickson, Dr Augusta Stowe-Gullen, Mrs. McGillivray 
Knowles, Mrs. Edward Faulds and Mrs. G. Tower Fergu 
som 
eS & 
Guelph. 
The oratorio, “Salvatore,” by Mrs. Gardiner Harvey 
which has been sung with success at Guelph this 
will be given agam at St. George's Church on the evening 
of February § 
& 3 
Waterloo. 
From Waterloo, Ont., comes news of a gifted young 
composer, Nacanael Spady, who is creating a set 
in musical rcles Dhe innouncement y f er 
When two years he would notice every wrong note playe 
on the piano, and when a mere child he was able to name 
every key, chord and discord struck on the piano Ww thout 
seeing the strument His ear for mu is now devel 
oped to its highest extent, and his m wry for sound 1 
phenomenal, as he is able to tell without a tuning fork the 
pitch of different instruments mile apart He can play 
his most difficult compositions in any key, also play at 
sight and transpose compositions by any composer 
Among his published works are “Two Nocturne f 
the piano; “Jugendtraur 1 mazurka, and “Aspiratior 
for violin and pian 
eS €& 
Victoria. 
An artistic organ recital was given in St. Johr ( r 
on January 26, by G. Jennings Burnett, a ted by Mme 
Ohlandt, Mrs. Duncan Campbell and B. W. William 


MAUD POWELL 


Address: STEINWAY HALL, 109 East i4th Street, or Wolfsohn's 


afternoon, 





January 31 


The Arion Club’s concert of 


eral able soloists, including Mm Clary, contralt Mr 
Hedley, violinist, and Mr. Rose, pian iF te H 
was the scene of the event May Hami N 
PHILADELPHIA NOTES. 
Purtapecruia, Fe ry 3 ) 
At a piano recital given at the Norris Square M. | 
Cc) ch last Thursday night by Mary E. Graff, a member 
t the faculty of the ¢ bs ( vatory of Music, the 
pianist played five of Mr. Combs’ comj tions 
eS & 
Helene Maigille artist puy gave a nteresting mu 
" t her Philadelphia stud a fortnight ago. M: 
Grueller was the piano acc panist rhe singing of the 
pupils reflected in every way Madame Maigille's method 
or V ce pre « n ar her exacting choo I nchion 
When these young men and women sang English every 
tener re ned, because every word was understood 
Some i ‘ nge ccupy < positions in leading 
che l gt I thie caic was a I Ww 
= ‘ aus i 
Ich Liebe Gries 
hic y ‘ 
\ J] Gal Gries 
i liaw 
Hi ‘ 
M iH t At I “ \ ae 
, Mic 
You Better \sk M I . 
| Love Thee ' 
Alt Rhyme < 
NK 
Indian | 
l le Le 
K ashmis , 
1 Wake 
eM ( i ‘ 
Kose Fable 
i | ] 
\ 
Mi 
i ‘ } 
r 
- ' 
From Southern California. 
vr. and Mrs. I E. Dav ‘ their respectiv 
protessiot have w ! t } nd 
ut Galesburg, | t sutiful ¢ { 
town Chey ve open tt tudi 
Dr. Dav be pp ’ , Qs i 
he |} Mi ( \ bre f puy . 
heen en ‘ | ; ] a ‘ 
{ ' } 
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the 
ad Wyman, Miss A 
Cowles, Mr. 











who heve studied with bim 
M . Mist Ethel Crane, Miss anys | 
re. Marian Van 
Prank Croxton and Mr. Edward Barrow 
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te afl tts from the rediments of tome formation 
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highest finish and Completion of Public Singing 


are: Mrs. Seab C. Ford, Mrs. Morris Biack, 
“es De Wolf H , Mere 
Mrs. Bertha Harmon Force, Mrs 


Mr. Julian Walker, Mr. Eugene 
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GREATER NEW YORK. 


New York, February 5, 1906. 

Mr. Bagby’s 148th Musical Morning, January 29, as 
usual at the Waldorf-Astoria grand ballroom, was most 
enjoyable, made so by the participation of Susan Metcalfe, 
soprano; Marie Hall, violinist, and Mr. Gilibert, baritone, 
of the Metropolitan Opera Company, although mention of 
this kind would be most incomplete without naming Isi- 
dore Luckstone, the accompanist. Miss Metcalfe was on 
the program for these songs: “Amarilli,” Caccini; “Le 
Violette,” Scarlatti; “Voi Che Sapete,” Mozart; arietta, 
Paradies; “Liebesbotschaft,” “Hark! Hark the Lark,” 
Schubert; “Die Lotusbliime,” “Auftrage,” Schumann. 

Some of these had previously been heard at the first 
Victor Beigel concert, in Mendelssohn Hall, and a re- 
hearing confirms the belief that she is one of the most 
finished and artistic singers known. Warmest applause led 
her to sing a Mozart song as encore, another example of 
her beautiful, finished art. Surprising was the strength 
of her voice in the large space, and it had a peculiarly 
sweet carrying quality. 

Marie Hall played solos by Wieniawski, Mozart, Saint- 
Saéns and Ries; Novacek’s “Moto Perpetuo” was on the 
program, but discarded in favor of the one by Ries. The 
beauty of her tone, too, especially in “The Swan,” was 
very noticeable; she played an encore piece. Mr. Gilibert 
sang with artistic finish, having to repeat the comical “Le 
Rosier Blanc,” by Wekerlin. As usual, the ballroom was 
thronged with high society folk. 

t & 

At the annual installation of officers of the West End 
Women’s Republican Association, Hotel Astor, January 25, 
the musical program was furnished by Mrs. Clarence 
Burns. Mrs. Lee Schweiger (née Adele Recht), one of the 
best pupils of Madame Meysenheym, of the Metropolitan 
Opera School, appeared; she has a fine soprano voice, and 
her singing gained her much applause. Lena Duthie sang 
some Scotch songs which met with favor. W. H. Van 
Maasdyk, violinist, a recent arrival in this country, pupil 
of César Thomson, played “Spanish Dance,” by Mosz- 
kowski, and was so continuously applauded that he had to 
give an encore, a madrigal, by Simonetti. With Ruth 
Anderson Reohr, another violinist, he played a “Symphonie 
Concertante,” by Dancla, which pleased the audience very 
much. John J. Ludley, tenor, sang a duet with Mr, Zell- 
man, and the latter also sang a solo. Wilma Anderson 
was at the piano 

Douglas Lane sang recently in Harmony Hall, Newark, 
and gave a recital at Kingston, N. Y., at Wiltwyck Inn, 
Harry P. Dodge at the piano. February 23 he sings in 
1 concert at Oradell, N. J. As a sample of his recital pro 
grams we reprint that at Kingston 
Vulean Song, Philemon et Baucis Gounod 


Romance du Sommeil, Philemon et Baucis Gounod 
Mozart 


Gordigiani 


Cavatina, Nozze di Figaro 


La Denedizione 


Il Monaco Meyerbeer 
Ode du Bacchus Chaminade 
Vision Fugitive, Herodiade .. Massenet 
Le Cor . Flegier 
Anathema Von Fielitz 
Ach! Einmal Bltiht Heiser 
Die Beiden Grenadiecre Schumann 
Hear Me Ye Winds and Waves, Scipio Hande! 
Phe Pipes of Pathe... cccssccccscccccscccvscsecccesccecesccosccnees Elgar 


Ce Sorerererrrr rr rr rrr eerrrr i? TTT TTerer TT eTerTT rity Tt Beach 
Awake, My Love Neidlinger 

Edward Bromberg’s song recital in Carnegie Chamber 
Music Halli, January 30, was attended by an audience of 
good size, who heard a program of English, German, Ital 
ian, French and Russian songs, sung in the original ver 


nacular. Mr. Bromberg’s voice sounded full and it is 
always agreeable. He is note perfect in anything he sings, 
and as he has taste and clear enunciation, his singing gives 
pleasure. The group of Russian songs is worth naming 


in detail: 

Aria from Eugen Onegin Tschaikowsky 

Lullaby..... ‘ ‘ ‘es ......-Anton Simon 

Peasant Song.. ebna seesanes A. Gurileff 

Cossack Cradle Song.. . Bachmetieff 
A. Dubuk 


Peasant Song 
(First Time.) 

Carl Bruchhausen played the accompaniments with good 
taste, and an intermezzo by Stojowsky and berceuse by 

aff, as solos, followed by a serenade by Sinding, as 
encore 

eH <= 

Charles H. De Maris, Jr., gave an organ recital at the 
church of which he is organist, the Park Avenue M. E,, 
Eighty-sixth street and Park avenue, January 29, 
assisted by E. Theodore Martin, tenor. Mr. De Maris 
played works by Rheinberger, Bach, Widor, Wagner, 
Strauss, Gounod and Suppe. His principal number was the 
toccata and fugue in D minor, by Bach, which he played 
very well. Mr. Martin sang with variety of expression 
five songs from Von Fielitz’s “Eliland,” op. 9. He presents 
a nice appearance 

e & 

Gertrude I. Robinson, the harpist, gave a musicale in 
honor of her sister, Mrs. G. H. Playter, of Joplin, Mo., 
February 3, in her own and adjoining studios in the Hat- 
field, on East Twenty-ninth street. Music was contributed 
by the hostess, a harpist of unusual skill; May Nevin 
Smith, soprano; J. Lester Janeski, tenor; John Perry Bo 
rnff, baritone; Edward O'Mahony, basso; Mrs. Playter, 
violinist, and Mesdames Van Wagoner and King read se- 
lections; Mrs. Robert Holmes, accompanist. There were 
forty guests, among them J. Christopher Marks and Mrs 
Marks, Giulia Valda and Quintana Fara 

eS & 

J. Henry Kowalski, of Philadelphia, has a growing clgss 
in vocal music here; also classes filling a day each at 
[renton and a suburb. At Library Hall, Trenton, Janu 
ary 30, was given the first of a series of vocal recitals by 
his pupils, Carlos De Castro, of his Philadelphia class, es 
pecially attracting attention. February 12 he conducts a 
performance of “The Creation” at Heidelberg Reformed 


Church, Nineteenth and Oxford streets, Philadelphia, the 


five solo singers, all his pupils, with chorus of roo voices 
eS & 


Benjamin Monteith has added to his numerous other 


duties that of training the choir of Grace Protestant Epis 
copal Church, Rutherford, N 
his other work, as an assistant organist will play Sundays 


J.; it will not interfere with 


eS & 


William R. Wheeler, tenor, of Rochester, sang for the 


committee of the West End Presbyterian Church last 


week and was at once engaged. With his wife, Elizabeth 
N. Wheeler, soprano, he will remove to New York, May 1 
eS & 

Lionel Hayes, known also as Lionel H. Robsarte, has 
returned to New York after several years’ absence, during 
which he sang in opera in Italy and England. He will 
sing in concert and church and teach, having a roomy 
studio on the ground floor at 165 West Forty-seventh 
street 

eS & 

Martha Henry Timothy, of Cincinnati, sings as soloist 
at the next Aeolian recital, Aeolian Hall, Saturday, Feb 
ruary 10, at 3 o'clock 


ee 


J. Warren Andrews’ first students’ organ recital takes 


place to-morrow, Thursday, at 4 o'clock, in the Church of 
the Divine Paternity, Seventy-sixth street and Central 
Park West. De Witt C. Garretson gives this recital, 
Florence La Selle Fiske, contralto, assisting 
= = 
“The Holy Infant,” sacred cantata, by F. F. Bullard, was 
sung at St. Peter's Evangelical Lutheran Church, Brook 
lyn, under the direction of Otto Graff, organist, Janu- 
ary 7. 
Se = 
‘Cobwebs” and other songs, and a waltz for the left 
hand alone, composed by Dr. Gerrit Smith, has been r« 
ceived by this paper. Published by Arthur P. Schmidt 
eS = 
Susan Strong, the soprano, was the guest of honor at the 
last Friday musicale at Miss Thursby’s studio in Gram- 
mercy Park. Besides numbers by the guest of honor, Bell 
Resky, the operatic baritone, sang. Pupils of Miss Thursby 
also gave pleasure by their singing. Martha Henry Tim 
othy, well known in New York, now from Cincinnati, sang 
“Q Don Fatale.” Martha Wittowski was heard in Schu 
bert’s “Wanderer.” Reba Cornett, soprano, another Thursby 
pupil, gave songs by Tschaikowsky, Van der Stucken and 
Weil 


KARL KLEIN'S TRIUMPH. 


The New York Staats Zeitung received the following 
cablegram from Berlin, substantially verified by informatior 
received by the Musicat Courter from Leipsig 

The violin virtuoso, Karl Klein, of New York, attained 
a colossal success here with the Philharmonic Orchestra 
director Winderstein The enthusiastic audi 
ence honored the artist with twelve recalls, an unprece 


onducting 


dented event 
Karl Klein is the son of Bruno Oscar Klein, the well 


known composer and organist and the young virtuoso 
cently made a sensational success in Londo: t Queer 
Hall, with Henry J. Wood's Orchestra 
MUSIC IN MAINE. 
PorTtanp, Me., Febs 

[wo excellent performances of the “Chimes of Nor 
mandy” were given at the Jefferson Theatre by the Port 
land Operatic Society Enthusiasti sudiences greeted 


principals and chorus both evenings. Howard R. Stevens 
managed the productions skilfully. Martha F. B. Hawes 
as Germaine, and Grace Farrington Homsted, as Serp 
lette, were effective in singing and acting. Howard A 
Stevens, as Henri, easily carried off the honors. His voice 
is well adapted to the part and his acting was intelligent 
and sincere 


= = 


Che younger pupils of Anna Willey gave a piano recita 
in the gymnasium of the Baptist Building on Thursday 
evening, assisted by Rose Tyler, soprano 


= — 


Send news items and subscriptions to Frederic Mariner, 


147 Spring street 


Philharmonic Program. 


he Philharmonic Society's sixth pair of concerts, to be 
given at Carnegie Hall next Friday afternoon and Saturday 
evening, will have this program: Symphony, “Eroica,’ 
Beethoven; aria, “Rienzi,”” Wagner; “Till Eulenspiegel,” 
Richard Strauss; songs, “Verborgenheit, Der Freund 
Hugo Wolf, and “Traum Durch die Dammerung,” “Cae 
cille,” Richard Strauss. The singer will be Mme. Kirkby 
Lunn, and the conductor, Dr. Ernst Kumwald 
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mpressive the les. The part of Manrico was sung 
by Henry A. Mix, who showed great ability, as also di 
Mr. Haberk to w was intrusted the Fe 
. ‘ ; 
part of the ( t di Luna 
eS & 
- = Mr. St proved himself ” American Conservatory Students Play. 
, cn a icacc ) ! LOCK is I ec imsei Us s 
The Thomas Orchestra's Concert. ; ‘ Wes Maen ca 
rare. SO let us Congratulate ourseives on the appointment st s tra t tie merican Wonservat 
Curcaco, IIL, February 3, i90¢ : 7 , . . n Frid ‘ning. | var 
Ct Yr} Orct i high! ind incidentally Mr. Stock w felicitate himself on h was al given oO riday evening, January 
€ 1omas rchestra presented a highly eresting ; : , 
a 7 fine orchestra. Chauncey Keep was elected a trustee in 20, at Kin tM g women a! en W 
program at its performance on Friday and Saturday, Feb 7 ; - . rele . es <a *} 
" — . Ry , » the place of the late Dr. Harper, and Watson F. Blair an t ¢ a W enthusias ander = the 
ruary 2 and 3. Mr. Stock gave us the “Nozzi di Figaro ; ' : s 
‘ iM } i 1 Charles H. Swift were elected membe t hil tw vacan ‘ H ert tf t variations 
ture ozart — , ot On a 
yverture oF . zart to begin wit and mm ly were we Li awe K , prelude to Saint 
ble onvince ourselves that had really been justifie 
ibie to convince irseive hat we had really been istihed ee Saens’ “Delug ‘ MA ‘ t 1 they also 
n saying so many nice things about Mozart when his t] ‘ - cin Gn 
. “" , t ‘ Avr | ' vic i€ 5 u uv i 
anniversary was celebrated last week, but we were give Weingartner's Farewell. A > inatemctin 
oe . . " . ‘ I Pp 1 “ at instructive 
real musical enjoyment by Mr. Stock’s beautiful perform Felix Weingartner has made h ast bow ( ag a —. Y ania 
\I i t very caso 
ance of the work ver He is gone ving us with the ‘ . , , 
t t1 ‘ w“ gx whict iT 
Of the F major symphony of Beethoven nothing remair we have listened terpretat wl) { “ali 
’ given t tr est 
ta he ritter but it may severthelesce he mit . cord ed ¢ hioh } } 
to be writte mut it may, nev heiess, be put On rec i t I he le “ wi hay 
they “s , , . l <atharine Start 
that the orchestra gave the ttle” symphony a peritormancs de manifest wit! t f the f ‘ : 
‘ on F : . . 5 t x! { Lalo 
which was great in its excellence V 1 preceded the German tor Let us not - Mr eesliens al 
Charles W. Clark made | reappearance Chicag y agine that Weingartner’s al s begu end wi the Kieas 
singing the aria, “An jenem Tag,” from Mar Hans ggling of a stich hat the are prise 1 t Not tle “s by Otto Hact 
Heiling,.” and two songs wit! hestral accompaniment usterful way in which he can stretcl | eft ar 
I t per 
. * . - h i 
Le Plongeur,” by Widor, ar La Vagne et la Cloche d « t of silence the | t pets. Many con : 
' i r “ t t usteners 
xy Duparc ctors have gone through wit! wing . : 
‘ i k \ rauns, ot 
It would be interesting to know the precise m for the at ducting is altogether a diff I ss from tl 
- : x 
neglect of Heinrich Marschn« Occasionally “Hans Hei | tr that Weingartner Dp ty a: a 
oS << 
ing” and “‘The Vampire” are heard on the German stage I y hold ce e stag re t Mr. Henry's Recital 
but so far as the opera | f muntries are cor nerely l sense We do not forget |} t f. Benty ecuta 
erned, Marschner might never have existed. And we, of \ n | nterpret mn of the the ! : He piar w i thy ed the 
the other countries, are the losers by this exclusion, for with his gestures, his « tion, } ty t t ss) | first appear 
c ‘ , ‘ ‘ ; ‘ ‘ ] 
Marschner was a composer, who, in spite of his Weberian dress himself t no less than hestra he ‘ é a re ‘ Mus Ha Ja 
proclivities, was possessed of remarkable powers. If any and |} erpretati are it ' lary 30 
sic lover had doubt to these powers, the magnificent The erture t Fingal’s Cav by M le hn, w Mm rar u MKOWS! i 
aria which Mr. Clark sang lay would have been a suff xcellent, and the “Lohengr Pre “ . in | S¢ ( [ t t st ft Liszt 
cient answer. Mr. Clark gave a most artistic interpretatior vith very desirable 1y t i p cert 
f Marschner’s piece H with the warmth of feel } ymphonies Scl ul Beethove ind tl t pr M kow Mi 
ng, and the passionate ite vy which the music demands ! ser” and “Meistersing¢ t S ‘ He y t { t, ar his 
f it is to make its fullest effect Not ss itistactory was ‘ ore { s tl " “ . ‘ y enthusiastic 
he ers periormancs f the songs by W vr and Du emarkable lhe f t VI pl ny S nd t stood, has been 
e | 
par In spite of his lapse of emory, which occurred in thing which was far hef It w a1 Mi ‘ rhay s natural 
the Widor work when Mr. Clark sang it on Friday, the xcellent reading thar eller ‘ ' tw t pe é this com 
irtist singing of the song was f the higl t ler of but it had not the ting vet hich liet bug ] d'amour 
‘ 
merit guished Weingartn t ( ’ j ) ed wit! ! d 
The chestr in addition to Mozart's overture id the honv f Beethover } i bh ' ‘ { st t nplacenes 
symphony of Beethoven, was heard in César Franck sym nder Weingartner direct \ Sat lay } tp t | iN puy 
phonic poem “Le Chasse Maudit,” the scherzo « price ) great w my ‘ ad de that te t 
»f Dvorak, and Theodore Thon irrangement of Chopin's to many work g the rfor hie \ ta Rudolph Eng 
A flat polonaise ce Brahn 
César Franck’s work was excellently read by Mr. Stock Ar handclapping } t I wich 
—- -- 
ind his band, and the grim story of the sacrilegious cour g of bra Weingartner took } ; | = & 
‘ ened } devil , ' hert f ‘ ‘ 1, A her. 1 ot 
P 1 by the vils and a 2 eS ' ‘ here st Victor Heinze's Pupils. 
ner onal received a most picturesq terpret hicaeo Orct 1 Frederick Stock we ‘ 
H t pi { Vict 
od ; 
Next week Arthur Rubinst« to be the ost ee | t} ny 
rhe following is the program “Il Trovatore"’ by Students. i. i o , Se "een 
( rture ter ( Re An } ‘ coe th ‘ he tr ‘ H 
7 y N ; _ " er unt t wee were tw ! lent f th (,srace & | B \ G r ' 
( certo, for Pia N ( S ac . - ; 
coal Pallet ( lush { ¢ ft ( pt 
tory nective y 
Frederick A. Stock. The meg people « ears en ee al Mi t - , Wile Slow 
At a meeting yesterday afternoon of the trustees of t lramatic singer t f ft ( Ml i t wy thoug? r 
Orchestral Association. Frederick A. Stock was appointed C gave t! first t of \Trovat 1 s t - » fs - 
onductor of Theodore Thomas Orchestra for the next ducti w under tl lirect f Wil Cast vi t f mat perience 
three seasons the orchestra w c posed of tudent uc Le with a t per! 
It is difficult to decide whether th sical pub! Mr t! expe ™ , , ' 
Mr. Stock ought to be congratulated the most. For reall Will Castle in the pa i f Eng ‘ , 
good conductors cd t bound like blackberries a | t} xcellent work f 
bush. Of time beaters there are more than enough, but worth as L« ra ds Letit { ’ Ine “ t | He 
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The Germania Club's Concert. 


On Wednesday evening the Germania Club gave a con- 
¢ert of voeal and orchestral music in Orchestra Hall. The 
club sang some German choruses by Becker, Schubert, 
Claassen and Schultz, as well as two in English by Hawley 
anid Brackett. Upon its efficiency the choral elub is to be 
complimented, and not a little praise is due to Mr. Boep- 
who, as musical director, had the ttaining of the 
The ensemble was excellent, and the light and 
For to sing such things as the 
For some feason 
there 


pler, 
chorus 
shade well brought out 
Germania Club sang is by no meamis easy. 
which has never been satisfactorily explained to me, 
seems to me to be an atmosphere of austere solemnity 
about compositions written for male chorus. These pieces 
occasionally take on a counterfeit semblance of gayety, but 
such mirthfulness is generally too apologetic to sound con- 
vineing. My hopes of jollity rose to the occasion when 
the program announced the “Song of Winter,” by Hawley, 
“Sing a song of winter,” was 
suggestive of the lively old nursery rhyme, 
“Sing a song of But on this occasion Mr 
Hawley had gone for his inspiration to the hymn book, 
ind one resigned oneself to the inevitable. 

The choruses were varied by the solos of Miss Heusch 


for the first line of the verse, 
st) 


vividly 
sixpence.” 


ling, who sang with feeling “Allerseeleen,” by Strauss; 
Mir Traumte von Einem Konigskinde,” of Hartmann, 
and “Lenz,” by Hildach. Mr. Hamlin also contributed an 


aria from Weber’s “Freischiitz” and some songs by Schu- 
mann, Grieg, Campbell-Tipton and Salter. In addition, 
took part in the “Wickinger Ausfahrt” cantata of Speidel 
Mr. Hamlin sang with that musicianship and artistic feel 
ing which invariably make his performances a pleasure to 
hear. 


he 


The Thomas Orchestra played, under Mr. Boeppler’s 
direction, the “Coriolanus” overture of Beethoven, a rhap- 
sody of Liszt and a movement from Kaun’s “Carnival 


Feirx Borowski. 


CHICAGO NOTES. 


Suite.” 


Madame Kirkby Lunn, the eminent English contralto, 
and Raoul Pugno, the distinguished French pianist, will 
give a joint recital at Music Hall Sunday afternoon Feb- 
ruary 4, under the direction of F. Wight Neumann. Mad 


ame Kirkby Lunn will sing “Morgen Hymn,” by Henschel ; 


“Ruhe, Meine Seele,” and “Caecilie,” by R. Strauss; 
“Verborgenheit” and “Der Freund,” by Hugo Wolf; 
“Traum Durch die Dammerung” and “Heimliche Auf 


Mr. Pugno will play concerto 
“Fashingsschwank Wien,” Schu 
A flat, and scherzo, by Chopin; piece 
R. Pugno, and Rhap 


forderung,” by R. Strauss 
(“Italian”), Bach; 
“Impromptu,” 
by Scarlatti, “Deux Valses,” 
No. 13, by Liszt 


aus 
mann 
in A, 
sodie 


= € 


concert originally announced Herbert Wither 
it, Music Hall, has been changed to 
Witherspoon's Eastern engagements, to 
Sunday March 11. At that time Mr. Wither- 
spoon will appear in a joint recital with Minnie Bergman, 
of the most beautiful and 


rhe 


sy worn 


by 
for February 
Mr 

afternoon, 


accommodate 


who, it is said, possesses one 
soprano voices. Miss Bergman will sing 
Mr. Witherspoon, and among the songs 
sing are “Die by Liszt; “Aux Beaux 
Saint-Saéns ; Von Fielitz, and 
also songs by Rudolph Ganz and Van Eyken 
 & 

So pronounced has been the enthusiasm in the East over 

the that ar 


fresh dramatic 


some duets with 


she will Lorelei,” 


Reves,” by a song cycle by 


Waldemar Liitsche, young Russian pianist, 


THE MUSICAL COURIER. 


rangements have been made by William K. Ziegfeld, man- 
ager of the Chicago Musical College, for a short spring 
tour which will include, among other cities, Spring- 
field, Mass., Syracuse, N. Y., and Richmond, Va. During 
less than one year’s residence in this country, Liitschg has 
firmly established himself as one of the foremost artists 
of the day and he is much in demand. He will make his 
first Chicago appearance in recital at the Illinois Theatre 
next Sunday aftetnoon under the auspices of the Musical 
and Dramatic Direction. Included in his program will be 
the Brahms sonata, op §, F minor; prelude aria et final, 
by César Franck, and the “Mephisto Waltz,” by Liszt. 
Ss & 

Allen Spencer will give his annual piano recital next 
Thursday evening, February 8, at Music Hall. He will be 
assisted by Herbert Butler, with whom he will play the E 
flat major sonata by Beethoven. Mr. Spencer’s program 
will consist of Beethoven's andante in F major, two inter- 
mezzos and a capriccio by Brahms, a group of six com- 
positions by Liebling, Lutkin, Seeboeck, Oldberg, Levy 
Schuett, all dedicated to him, the “Sonnette de 
trarca” and rhapsodie No. 11, by Liszt 

 & 
Wight Neumann announces that Madame Calvé will 
sing in recital at the Auditorium, Saturday, February 17 
Rudolph Ganz will give a piano recital in Music Hall, as 
sisted by John B. Miller, February 18 An ensemble 
cital by Harold Bauer and Rudolph Ganz, February 22, 
also in Music Hall 


and 


Pe- 


and 


es = 


Apollo Musical Club 
of Brahms and Elgar's 
Monday evening, 
W. Clark, baritone; 
Daisy Scott, 
Harrison Wild will conduct 

eS & 

Kubelik gives a concert in the tomorrow 
(Sunday) He will Milada 
who gave a successful recital in 


will sing the “German 
“Light of Life” at their 
February 12 


Corinne 


The 
Requiem” 
concert in the Auditorium, 
Che soloists will be Charles 
Rider-Kelsey, soprano; 
Alfred D. Shaw, tenor. 


Force contralto, and 


Auditorium 


afternoon be assisted by 


Cerny, the child pianist, 
Chicago a few weeks ago 

Kubelik will play concertos by Bruch and Paganini; the 
“Zephyr” of Hubay, Wieniawski’s Moscou”™ 
and of the Slavonic dances 
the The 
management of the Musical and Dramatic 


eS & 


Arthur Dunham gives an organ recital tomorrow after 


“Souvenir de 
of Dvorak 
concert 


Ludwig 
the 


one 
under 


Schwab is accompanist is 


Direction 


noon at Sinai Temple. Mrs. Van Schoick, soprano, will 
assist eS & 

The Musical and Dramatic Direction announces the 
sixth concert of the Theodore Thomas Orchestra at Ra 
vinia Park on Monday, February 5 

Anna Miller Wood, contralto, will be the soloist and 


will sing an aria from Bruch’s “Odysseus” and three num 


bers from Elgar’s “Sea Pictures.” The orchestra will play 
the 
friihling,”’ 
symphony of Mozart, the scherzo capriccioso of Dvorak, 
the prelude to “Lohengrin” and the “Walkiirenritt” of 


Wagner ee & 

The Amateur Musical Club will give a concert on Mon- 
day, February 5. The program, arranged by Mrs. Harry 
Gordon Selfridge and May Allport, is to be devoted to the 
works of Brahms 

Bruno Steindel and Adolf Weidig are to be the assisting 
artists. 


“Genoveva,” overture of Schumann, and the “‘Liebes- 


overture of Georg Schumann; also the G minor 





without piano accom- 


A recital of violin compositions, 
paniment, is announced by the American Violin School to 
take place in Kimball Rehearsal Hall, February 17. Solos 
will be performed by William Lloyd, Melvin Martinson, 
Richard Vilim, Julius Brander and Edna Earl Crum 

tt & 

Marie White Longman achieved great her 
singing of “The Messiah” at Oak Park, January Mrs 
Longman has made a special study of oratorio and has 
Her informal! recital is to be 


Success in 


20 


met with much success in it. 
given in the Y. M. C. A. Auditorium on February 1o 


eS & 

A recital will be given by Amanda Closius, pianist; John 
K. Chapman, baritone, and Charles La Berge, violinist, at 
Kimball Hall, Saturday afternoon, February 10 

e 
Mrs. Hanna Butler's Success. 

Criticisms on Hanna Butler read 

Hanna Butler took the great audience by storn and = she 
sang most grandly. She is reputed in musical circles as one of the 
finest colorature singers outside of grand opera, and well did she 
sustain this reputation by her singing Thursday night Most re 
markable is her power to maintain a true harmony through long 
exhausting runs and trills, and the quality of tone, too, is undimin 
shed, but remained rich and rare At the end of her first selec 
tion she was presented with a huge and beautiful bouquet of Ameri 
can Beauty roses. In her last selection she was assisted by Mr 
Ficke with a flute obligato, the effect of which was very fine 
Moline Evening Mail, January 19, 1906 

Mrs. Butler made a decided hit with the audience, and a single 
encore number was not sufficient. She was brought back to the 


selection, and the audience was then 


Her voice is one of great range and 


footlights three times after each 
loath to see her leave the stage 
with her pleasing stage bearing, makes it a pleas 
Mrs, Butler had a great many personal friends 
and acquaintances in the audience, more enthusias 
tic in their appreciation than those who had never had the pleasure 
Moline Daily Journal, January 19, 1906 


sweetness, which, 
ure to listen to her 


but they were m 


of hearing her before 


was particularly delighted with Hanna Butler, the 


gave 
“Good 


Lammermoor,” 


The audience 
the first a triple number, 
and the last, “Mad 
by Mr. Ficke 
giving first a Swed 
Mrs 


Chicago soprano, who two numbers, 


followed by 
“Lucia de 


an encore, 
flute 


Tosti’s Bye” as 


Scene, with obligato 
of Davenport 


and then * 


She was twice recalled after this, 


‘The Year's at the Spring.” jutler received 


sh song, 


1 huge bouquet of roses.-Moline Dispatch, January 19, 1906 
Hannah Butler, soprano, scored the greatest triumph of the 
evening. She has been heard by local music lovers before, and all 
who have ever heard her are unanimous in their praise of her sing 
ng She sang last night in English, French and Swedish, and 
sithough all could not understand the words of the foreign songs, 
they were highly appreciated. She has a wonderful voice and her 
control of her voice is almost marvelous. Every number she ren 


lered was loudly applauded, and she was compelled to answer many 
encores before the audience was satisfied. —Rock Island Union, 
Tanuary 19, 1906. 


eS & 
Walter Spry Piano Recital. 


Press notices on Walter Spry’s December piano recital 


follow: 

The last piano recital of the year of 1905 was given yesterday 
afternoon in Music Hall by Walter Spry, who was welcomed and 
applauded by an audience of fair size and distinctly appreciative 


piano playing which contained 
The 


conventional, 


disposition It was an afternoon of 
much that 
ligh tfully 
of the ten numbers in the list being known from 
And Mr 


chosen wes 


was de 
only 


was enjoyable and gratifying program 


free from the hackneyed and four 


previous hearing 


here in public Spry's manner of presentation of the se 


lections he had marked by a musicianship, a tonal 


beauty and an interpretative refinement which made listening a 


pleasure. 

We have, moreover, 
that it is a relief to encounter a keeps 
beautiful, and this Mr did yesterday throughout 

The program was a taxing one and it was played in a manner 


so much of piano tone forcing nowadays 


player who all tonally 


Spry his recital 
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which shows that Mr. Spry has made distinct progress in his art 
since last he was heard here He has beautified and varied his 
tone, lending it the power to sing, and giving tt a suavity and 
smoothness which do not depart from it even in the most rapid 
scale or passage work This results in all his playing making dis 





tinct and successful appeal to the ear and imparts to his work re 
finement and beauty He is “finding himself” interpretatively. He 
is discovering the means of emotional expression, and he showed 
yesterday in everything he did a clear conception and firm gras; 
f the musical content of the work in hand, which t f excellent 
abilities both native and acquired, and which promise well for 
future achievement It was a recital to which Mr. Spry may well 
point with satisfaction, and with the results of which he may wel 
be content Especially excellent were his es « f the M 
zart ID mimor fantasia, the Brahms rhapsody, many t f the 
Schumann etudes, the the Balakirew “Gondola Song the “Fire 
flies” of Leschetizky, and the “Serenade Americaine” of Kle 
Chicago Tribune 

Walter Spry a Chicag t st, favorably known t local cor 
certgoers, gave his annual recit in Music Hall Sunday afters 
before an audience, which, cons ring the season and the frequency 
of piano performances this year, may be considered moderately 
large With Mr Spry'’s techni 7 er j ns those 
who have heard him in previous scas fa a 
performance nly serves to strength f ‘ re s of 
as an intellige capable ayer “ ee working t 
thoroughly sound a ati cas 1 the expressive ‘ 
tional qualities spensable y « yal rR 

His rograr led the Sx mar Symphonic Studies 
prelude and fugue | Hans Huber { ) f 
Brahms’ first rhapsody and a number by ( I k w, Les 
izky and Liszt, and in general he showed a ¢ ig f r ! 
ject in hand im each instance The numbers ca f ‘ 
dexterity wer given fluently and easily ar £ « 

ack force r virility It is playing whi t e appreciate 
clearness, sanity of sentiment and absence f oste thor st find 
grateful and satisfying Chicago D New 

On Sunday afterr W alte S cw k st and 
teacher, gave his an a : : nM H f an a 
weciative audience He resented an ambit s rogr “ \ 

contained much that is familia a t « f 
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presenting three grateful noveltics These were & re le a INDIANAPOLIS 
fugue by Hans Huber, “Gondola Song by Balakirew, and “I ° 
flies,” a surprisingly good scherzo by Leschetizky M 5 gave - ~ = 
an excellent account of himself He has a fluent techr whi 
is equal to all the demands he makes His alw ln " 
of pleasing quality, and his interpretations i the k lue Musica ( RIE eve 8 f 
though nd s« musi shi Inter Ocea . 
t ght and sincere ranshi ‘ “ inte nited States bes - cig : trie te es ; 
I ng ft ‘ . advance the terest p x ‘ . 
evailin ve at an artis 
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I hree Symphony concerts ! t mr W“ t 4 : 
| 
musical feast served to music lovers in the Twin ( t ‘ 
week he Minneapolis Symphony Orchestra, at t! \ . “ ' 
torium in Minneapolis, on Tuesday evening Wednesday 
evening at the same p ¢ Walter Damr h and t \ lhe Indianap p 
. e4 . hy ; } . iy ! , \ 
York Symphony Orchestra—of coursé Ss P i ’ ( t . 
. : e Gent | 1 ‘ 
cians and lovers of music were tl und ' ght. the , . cean s WOre 
, , : ® , 
Minneapolis Symphony Orchest: with En Ober ffer “ ‘ “ 
: % 
conduct uippeared at the People’s Cl y . - 
‘ - 7) 
inder the auspices of the Schubert Clul \ . Will He Le 
j r ¢ nsecut ‘ , ‘ -" 
audience greeted Mr. Oberhoffer and his orchestr “ . . I . 
. . : : " R ‘ , 
compared very favorably with the New York orga , — . 
' , , ' ‘ ; ‘ 
heard the night before Ihe soloist for this mo } - 
‘ ‘ f i , 
W alde Liitschg, a pianist of rare ability, w t she grow! , 
‘ ‘ P ’ , a Mi 
unusual heights in the Tschaikowsky concerto f rae . 
‘ . tat 
h orchestra rhe program follows pocdoy 
7) 
Overture, Der Improvisator tant n ( 
Symp! No. 5, E r, f The New W lepartmental teachers w N I t 
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I se tat 
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given by the young dic f the Visitation Convent . 
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the direction of Mrs. F. L. Hoffmat eG 
et , ( IK ‘ { 
> | M ‘ , 
At The Strollers’ “German Operatic Night r y king 1! t t 
eA : 
Clifford Wiley was a guest of honor Wiley ti ere. fi ' 
Wiley the artist are highly esteemed y The Stroll H f his ideas 
gave an evening of song at Mr lohn ( Flagler 1 y Intere aT f s swift ‘ 
29, and s to give another If <« ary r Be ¢ with tal ‘ Ta ‘ , 
sings at the Dickens birthday dinner of the New Yorl nec e exe i The j z= 
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of “good” songs, according to age and ability. “We are 
hearing of results,” said Mr. Birge, “even in the Sunday 
schools where our pupils pick up music readily, love to 
sing, and, when old enough, augment the choirs and 
choruses to be found here.” 

Each school building, although with but one lesson a 
week, forms two or three choruses, each with a different 
repertory, led by competent teachers; all of these are 
doing exceptional work in the way of tonal production, 
ear training, rhythm, accurate reading, and acquiring a 
taste for the best of music. Modern music is encouraged, 
and individual singing, a thing much to be desired, is 
looked after, individual singing slips being used; Mr. 
Birge specializes on this point, and the backward reader is 
helped and encouraged toward success. 

‘The study of music in this way in our schools is of 
material aid toward making the regular school work go 
easier,’ Mr, Birge said, “and from year to year the re- 
sults are very encouraging.” 

In 1902 a large concert with six hundred voices and an 
orchestra of forty members from the two high schools 
of this city was trained and directed by Mr. Birge. The 
success was eminent. The foliowing year yet another con- 
cert took place with even more assured promise of what 
the work is doing. An orchestra, consisting of about 
thirty members of the Manual Training High School, and 
also of the Shortridge High School, are conducted by 
Mr. Birge, with regular days for the study and practice 
of good music 

The People’s concerts, comprising a course where 
artists of merit are employed, and which Mr. Birge has 
instrumental in bringing to a wonderful 
ss, certainly constitute an almost enviable 
badge of promise. concerts are crowded to over- 
flowing, as has been stated in Tue Musicat Courter, and 
show which way the wind is blowing. 

Mr. Birge’s sound technical judgment has been a stim 
ulus to musical circles here. It is strongly evident that 
out of one endeavor spring many, and so the taking on 
of Metropolitan ideas by Indianapolis, namely, of bringing 
some of the world renowned artists to be heard here, 


been actively 


plane of succe 


These 


18 


largely the outgrowth of the seed sown in the public 
school music the past few years. 
Ss & 

The Musikverein will give its next concert at the Ger- 


man House on Tuesday evening, February 6, and report 
has it that this event is expected to be a most brilliant one. 

A most characteristic program will be from composers 
of Russia, Italy, France and Germany. The chief number 
will a work for orchestra, mixed chorus and soloists, 
entitled “The Page and the King’s Daughter,” " by | Volbach. 
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THE MUSICAL COURIER. 


The soloists will be Augusta Reutsch, soprano; Orville 


Harrold, tenor, and Frank N. Taylor, bass. Alexander 
Ernestinoff will conduct. 
The program follows: 

OG SE ra doconcvncesveredcecoccccesve Lacombe 
Angelic Dream, Kammenoi Ostrow, No. 22...... . .Rubinstein 
Orchestra. 

Sound of Bells and Forest Murmurings..............++++: Ullrich 
My Sweetheart 2... cccccccccedaccccvcscccscecccescceees Neubner 
Male Chorus 
Lullaby, from Jocelyn............. sednedwadness Godard 
Drinking Song, from Cavalleria Rusticons pddascooccuswas Mascagni 
Orville Harrold and Orchestra. 

The Page and the King’s Daughter. Ee . . Volbach 
Augusta Rentsch, Orville Harrold ond Frank N. Taylor, Mixed 
Chorus and Orchestra 
DEED.  ccencedvetvcenpeteduerenssdse Chabrier 

Orchestra. 
a & 
The Indianapolis Symphony Orchestra, with Karl 


Schneider conductor, gave its last concert for the season in 
Tomlinson Hall on the 29th. The reasons for its being the 
final one had been given, and a brilliant audience filled the 
spacious floor and balconies of the building to bid adieu, 
for this year at least, to an organization which has fur- 
nished memorable evenings to music lovers. Another star 
attraction was Boston’s violinist, Marie Nichols, who had 
been preceded by abundant testimonials of her wondrous 
success everywhere she has been. 

Another attraction was’ Stella Haines, mezzo-soprano- 
contralto, a pupil, I am told, of Mr. Schneider's, and who 
has wreathed her instructor with well deserved honors for 
what he has done for her in the way of vocal instruction 
She sang the recitative and aria, “My Heart is Weary,” 
from Goring Thomas’ opera, “Nadéschda,” and was so 
generously applauded that she was compelled to respond to 
the inevitable encore, which was the beautiful “Shena 
Van,” by Mrs. Beach, of Boston 

Of Miss Nichols’ numbers, the concerto in D minor, op. 
31, by Vieuxtemps, was a great triumph for the performer, 
but in the group—andante (Borowski), Russian song 
(Lalo), and tarantelle (Wieniawski)—the Russian song 
was perhaps played with more charm than the others 

The storm of acclamation with which Miss Nichols was 
met showed how popular both she and her work are in this 
city. 

The orchestra did nobly the “1812” Conductor 
Schnieder met with a volley of handclaps, wreaths and 
flowers for his painstaking work in this, his final concert. 

ee & 

Gwilym Miles appeared last week before 
Musicale and held a large audience throughout a lengthy 
program. After a group of songs, ending with Damrosch’s 
“Danny Deever,” Mr. Miles was recalled five times, and 
sang so delightfully throughout that he will doubtless for 
all time be a general favorite in Indianapolis. His mag- 
netism and affability, besides versatility in singing a num- 
ber from “Pagliacci” to the Irish song of “Molly Malone,” 
seemed to catch the listeners. Mrs. F. W. Flanner read the 
English translation of two songs, “Befreit” (Strauss) and 


overture 


the Matinee 


Kaun’s “Der Sieger,” in a charming manner. Carrie Hyatt, 
one of the Musicale’s members, accompanied Mr. Miles 
most sympathetically eS = 

Che next attraction is Mary Howe, soprano, who is to 


sing at one of the People’s Concerts at Caleb Mills Hall 
Miss Howe's brother, Lucien Howe (who was her first 
teacher of voice), organist at the Memorial Presbyterian 
Church, will accompany his sister. Walter Kipp, flutist, 
will furnish an obligato for one of the songs. 





THE OPERA REPERTORY. 


ba * Pagliacci,” January 31. : 
Tonio RP eet KE SPREE 1g REP Campanari 
CD  ascovevaces Caruso 
EE cardecess Alten 
Silvio Parvis 
Peppe Reiss 
CES ccs cchencccePonehsercceonetesseseccncses ; Vigna 
o Haensel and Gretel,’ a January 31. 
Dt ~ dtc sbadesdheshandencewet® Abarbanell 
Gretel Alten 
Witch Homer 
Gertrud Weel 
Sand Man Mulford 
Dew Man Glanville 
Peter Goritz 
CNET vvcccccetnctsccrecenusoeseus Frank 
“ Rigoletto,” February 1. 
Gilda Abott 
Jacoby 


Maddalena 


Giovonna Mauermeister 


Contessa Ceprano Mapleson 
Un Paggio Vail 
Il Duca Caruso 
Rigoletto Scotti 

Journet 


Sparafucile 


Monterone Muehlmann 


Maruilo Begue 
Borsa Paroli 
Ceprano Dufriche 
Usciere Foglia 
Conductor 4 ° seenes ; Vigna 
*“* Meistersinger,”’ February 2. 
Eva aseuecs , Alten 
Magdalene oe Homer 
Walther von Stolzing K note 
Hans Sachs Van Rooy 
Beekmesser Goritz 
Pogner Blass 
Kothner Muehlmann 
David Reiss 
V ogelgesang Bayer 
Zorn Koch 
Moser Quesne 
Eisslinger Bogdar 
Nachtigall Franke 
Ortel Baillard 
Foltz Freitag 
Schwartz Echols 
Ein Nachtwachter Dufriche 
Conductor Hertz 
“Boheme,” February 3 | Matinee). 
Mimi - Sembrich 
Rodolfo Carus 
Musetta Alten 
Marcello Campanari 
Colline Journet 
Schamard Parvis 
Benoit Dufriche 
Alcindoro Rossi 
Parpignol Paroli 
Sergeant . Foglia 
Doganiere Fanelli 
Conductor Vign 
* Aida,”’ February 3. 

Aida Eames 
Amneris Walker 
Una Sacerdotessa Lawrence 
Radames Dippel 
Amonasro Scotti 
Ramfis Planc 

Il Re Mubimanr 
Un Messaggicro Paroli 
Conductor : . Vigna 

* Trovatore,”’ February 5. 

Leonora eee Nordica 
Azucena Homer 
Inez Bauermeister 
Manrico Knote 
Ii Conte di Luna Campanari 
Ferrand Journet 
ComductOr oe eccccnccnctereveeeeweeeneerencenes Frank 
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MACONDA DELIGHTS WASHINGTON. 


Wasuinctroxs, D. C., February 4, 1906 


Charlotte Maconda, the 


ic soprano artist 





scored an unusual and 
D. C., on Saturday evening The occasion was a gran 
musicale given at the residence of Mrs. Larz Anderson, on 
Massachusetts avenue, N. W . 

Mignon Polonaise,” by Thomas; “Voce di Primevera 


nt d’Exi 





program was: The 


Strauss; a groupof French songs, including “( 
by Vidal; “Chanson de Juillet,” Godard, and “Si mes vers 
vaient des Ailes,” Raynaldo Hahn; a serenade by Ric! 

ard Strauss; “Solvejg’s Lied,” by Grieg, and in Englis! 
Beale’s “Dream Yet Awhile With Me” (a Madame M 

conda favorite), “You and I! Lehmann, and “The Lass 
With the Delicate Air.’ 

Madame Maconda was in excellent voice, after an en 
forced rest, and her singing created quite a sensation in the 
large company of Washington élite assembled. People 
seemed stirred quite out of blasé society 
ways, and thronged around the singer 
to express their ple sure and hopes o! 
again hearing her. Mr. and Mrs. Her 
bert Wadsworth were particularly con 
plimentary, insisting upon encores, some 
thing unusual in salons 

Of others who found pleasure in the 
artist’s work were the family of Senator 
Hale, from Maine; Mrs. Wetmore, Mrs 
Hope Slater, Mr. and Mrs. W. A. Slater 
Mary Williams, Miss Gwynne, Mrs 
Kean, Mrs. Longworth (soon to be 
mother-in-law of Alice Roosevelt), Mrs 
Warder, Major McCauley, Mr. and Mrs 

' 


stone, the art 


George Howard, Mr. Joh 





lover, and others 

Mrs. Anderson is originally from Bo 
ton. Miss Perkins, a great music lover 
and well acquainted with ts iter 
ature and interpreters, was enthusiasts 
over Madame Maconda. It is a privilege 
to have people so well able to serve the 
cause of gausic, willing and ardent in the 
cause Massachusetts has sent her quota 
of such to Washingtor 

Mary A. Cryder and her friends, dis 


criminating and advanced in music taste 


speak warmly of the quality of voice and 
style of this singer. Not only this, but 
of her genial and agreeable savoir faire, 
which made her immediately a salon 
favorite Also. as one gentleman ex 
pressed it, “a lady with whom it ts a rea 
pleasure to converse 

Arthur Mayor, the Washington pian 
ist, who accompanied Madame Macond 


i, 
remarked that it was an exceptional 
pleasure to play for this singer 
of her correct style and artistic sense 
Few are better fitted thar Madame 
Maconda to shine in the brilliant lyr 
held, of which she has a large 
repertory in English, French, Italian ane 
German. She has been one of the m 
active soloists in the country nging 
all points. She has sung with the Bos 


ton Symphony Orchestra, the Philade 


phia Symphony Orchestr ler Mr 
Scheel; with the Damr« rchestr 
the Handel and Haydn Societ Mr 
Mollenauer, under the direction of Mr 
Paur's orchestra, in Pitt rg; Mr. Her 
bert’s orchestra, and several times wit! 
tl Theodore Thomas Orchestra, Mr 
Stock, director, with which organizatior 


she goes soon on a protr ted tour 


She has also been heard with the Ba 


Maine festiva Providence, with Jules Jor 
Washingtor W“ the Saeng i directed } ' 
Xander; has given concert j tals wit t r, 
and has been to the t r ta one re rks, how 
ever. that it requires an or tra to f nspire er 


t t ju " 
In the coming tour with the Theodore Thomas Orches- 
tra she will sing many of the big operatic arias 
| festivals. She went from Washington to 
Syracuse to sing, thence to Minneapol and on to To 
} 


ronto, Canada, where she is a great favorite also 


torio at severa 





Mme. Maconda is at home in London, Germany, Swit- 
zerland and Paris, where visits have been made. At an 
Atlanta festival recently she had pleasure in meeting 
Lillian Blauvelt, who was a co-student with her in operatic 
training. At 


work, of which she has also literature and 
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THE MUSICAL COURIER. 








pupils, [Fle doés not beli¢ve'in forcing vocal students into 
the narrow grooye of any castiron method, and in the open 
ing words of the preface, he says: 

“In my long experience in teaching, I have all too often 
observed that not enough value is attached to individualiz 
ing. No two pupils, much less two voices, are exactly alike 
In vocal instruction the ‘fitting over one last’ causes great 
injury.” 

Mr. Decsi then continues 

“To this everyone of any experience in the vocal world 
will agree. During my eleven years residence in Berlin, I 
have seen many a beautiful voice ruined by the bearers of 
eminent names, simply because, regardless of natural apti 
tudes and peculiarities, the instructors forced their pupils 
to conform to their atrocious short cut ‘systems and meth 
ods 
rhe next caftise why so many singers do not succeed in 
spite of their beautiful voices is due to the lack of the pre 
liminary studies. Pupils must bear in mind that preliminary 
study is of the greatest importance, as only then can they 
trust themselves to an experienced coach who possesses 
firm musical taste under the guidance Of the voice special 
ist. That the preliminary work is of great importance was 
especially demonstrated by the appearance of Blanche Mar 
chesi. Blanche Marchesi has in two song recitals in New 
York done more to explode the Marchesi myth than all the 
cynical remarks of ex-pupils ever could have done 

This explains very distinctly why Madame Marchesi 
takes a clever stand in declaring that she does not take be 
ginners, liecause, as I said, the preliminary work is the 
most important task, for it demonstrates the ability of the 
vow al tear her 

Chere has been published in Tae Musicat Courter an 
other interesting work on singing by P. Marcel, “L’Art 
du Chant au France.” M. Marcel dwells at length on the 
importance of the preliminary studies. The work that con 
sists of placing the voice, equalizing the registers, giving the 
required sonority with the least effort, &c. All this requires 
on the part of the teacher great knowledge and labor, to 
which must be added a patience able to stand any test, and 
it is these preliminary studies upon which the success of 


all the rest depends.” 


? BYRNE-IVY, == 


It will be seen that Mr. Decsi is a forerunner, as his 
dates will show many of the theories that have been pro- 
pounded by some of the most celebrated authors of vocal 
art, either in active work or in their literary labors and 
publications. It will be, furthermore, seen that Mr. Decsi’s 
theories are original with him, from the very fact that he 
covers the ground at periods before their publication, and 
it will be seen that Mr. Decsi’s viewpoint is similar to that 
of the greatest authors, namely, the attention and concen- 
tration upon individuals. His own successes in vocal art 
have, furthermore, established the strength of his system— 


individual treatment. 





WILLIAM A. BECKER IN EUROPE. 


William A 
and composer have won worldwide recognition in the past 
few years, is making his third concert tour of Germany. It 
is always a pleasure to chronicle the success of an Ameri- 


Jecker. whose achievements both as a pianist 


can musician, and it is especially gratifying when the tri- 
umph is scored in foreign fields. 

William A. Becker’s recent enthusiastic 
Munich and Berlin are well worth recording, as seldom 
before has an American received such enthusiastic demon- 
strations as have been tendered to this young artist from 
And as the best proof of a pianist’s power 


receptions in 


Cleveland, Ohio 
is his ability to enthuse strange audiences, Becker will un- 
doubtedly repeat his fine performances throughout his 


European tour 

Just to give an idea of how popular he is m Berlin and 
Munich, here are two of his most recent notices in part, that 
were published in foreign letters of THe Musicat Courier: 


tecker gave a new and original reading of the “Waldstein” so 
nata; but in fact, in everything he plays, Becker has his own ideas 
and follows them; whereby let it not be understood that he either 
rejects or disregards the composer's meaning. and with blind audac 


ity and presumption endeavors to invent and set torth new mean 


ings of his own Far from it! No artist seeks with more loving 
care and reverence to follow in the composer's steps, nor searches 
with greater fervor and earnestness to learn the latter's thoughts 
and moods and purpose than Becker tut he has too strong and 
individual a nature to be content to sit down quietly and accept 
all the time worn and sometimes, perhaps, purely 
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conventional. readings of the masters, to which we are accustomed 
His is a mind that must solve every problem for itself, and will 


never rest till satisfied that it has grasped in its essence and full 


ness the true ideas; and this done, he seeks to give it forth as he 


Ise 





has found it, as it speaks to him, regardless of whether th« 
or the censure of his hearers will follow 

His conception of the “Waldstein” sonata is of the Shakespearear 
order of thought. In the adagio he finds the dreamer, questioner 
philosopher, Hamiet; and under his tuneful fingers the 1 theme 
“To be or not to be,” is pondered over anew in the wondrous a 
cents of Beethoven 

Quite a feature of the artist's program was his wn arming 


“Barcarolle,”” in which were shown to advantage both his beaut 





qualities of touch and tone, and his marvelous technical equipment 


The difficult prestissimo runs in thirds rippled under his fingers 
with the fleetness and ease of single notes, while his poetical fancy 
and nuances of tone revealed themselves in the delicate and medi 
tative grace of other passages 

It was, above all, however, in the Rubinstein etude that his as 
tounding technic dazzled his hearers As he whirled through the 
mighty passages in sixths with the speed of a tornado and the 


lightness of a zephyr, I thought of Alexander Dreyschock, and 





wondered if even he in his prime would have been able to do it 
better It was a performance that fairly took one’s breath away 
and at its close the artist was recalled again and again; nor did 
the audience depart until he ad gratified them with four encores, 
among those being a melodious and graceful composition of his own, 
entitled, “Hope.”"—Etienne, Munich, January 1 go€ 

William A. Becker, the eminent American pianist, gave a recital 


at Beethoven Hall Jecker is no stranger to Berlin 


peared here both last season and season before last His 
was made up of standard works, consisting of the Handel “Black 
smith” variations, the Beethoven “Waldsteir sonata, Schubert's RB 
flat major impromptu, the waltz and scherzo in C sl arp minor, and 


the fantasy impromptu, by Choy 


pin Schumann's “Voge Als 
Prophet,” the concert giver’s own barcaroll and the Rubinsteir 
staccato study in C major 
Becker gave a clear, broad, dignified reading of the Beethover 
sonata He made the most f the thematic material and 


passages his technic was clean and telling Becker has a big tone 





and he knows how to “sing” on the pian He has his owr leas 
of interpretation—ideas that are decidedly original and that would 
not always meet with approval from sticklers for sct traditions 
He is both a thinking and feeling musiciar 

Becker gave the middle part of the Cl in fantasy imprompt 
with beautiful singing, penetrating tone and with deep feeling. He 
was at his best, however, in the ( scherz A se 
to real artistic heights In Schumann's Voge Alst | ‘ he 
played with delicate technic and with soft, velvety tone Ir 
own barcarolle, written chiefly as a study in thirds, he revealed ex 
traordinary ease, certainty and fleetness of fingers \ 
gram shows, Becker is a solid musicia ind does not @¢ for 
technical display; yet he has at his command a big techr a tech 
nm well develope | tT every lirecti 1 Ii nis 1 war t rT the 
Rubinstein staccato study, he exhibited wrists as flexible as rubbe 
and as strong as stcel He was warmly ay auded and responded 
at the close with two encores, the last of which was the big A flat 
polonaise, by Chopir A. M. A., Berlin, January 
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Mies LILLIE BAY WELKER, ict Soprane Wiss MARTHA HOBLE. tet Alte 
“ WELEWE WADE, a4 * “ EDMA MAY BANKER, 2nd “ 


230 West 523d Street. New York. 


JOHANNES WIFRSCH 


Concert Violinist 
Address VIOLIN STUDIO 
809 14th Street, H.W. WASHINGTON, 0. C. 


Theodore Habelmann’s Operatic School 


157 West 49th Street, NEW YORK 























ABRAHAM NELSON 


Concert Pianist 
First Piano Recital, MENDELSSOHN HALL 


Wednesday Evening. February 21 
Management, VM. R. WOLFE 





ELEANOR EVEREST FREER. 


NEW COMPOSITIONS. 


Pronounced by authorities as being the very best recent contributions 
to modern musica! literature. 


Lyric Intermezzo for the Pianoforte ' $0.60 
Rondo (in old style) for the Pianoforte .60 
Lyric Studies (0) for the Pianoforte 1.26 
A Book of Nine Songs 1.25 
The Shepherdess. Song for Baritone 60 
There's a Woman Like a Dew Drop. Song for Baritone .60 
Five Songs to Spring. A Cycle of Song for Mediam Voice 1.25 
O World, be Nobler! Trio for Female Voices os 

1s 


Sister, Awake! Trio for Female Voices 


Above works will be sent for examination to responsible parties 
at the regular teacher's discount. 


WM. A. KAUN MUSIC CO., 


Milwaukee, Wis. 
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The real success of the concert was won unequiv cally by 


be one of the n 


NEW YORK SYMPHONY CONCERT. 


Rudolph Ganz, who proved himself t 
On Sunday afternoon, February 4, the New York Sym- satisfying bravura pianists heard in New York for many a 
phony Orchestra gave an extra concert at Carnegie Hall, day. He chose the hackneyed E flat concerto (Liszt) for 
inder the direction of Felix Weingartner The program his debut, and in that very circumstance lay the crux of 
embraced Mendelssohn's “Fingal’s Cave” overture, Wagner's his triumph. The work has been played here by a 


Faust” overture, Wagner's “Siegfried Idyll,” Beethoven's and degrees of pianists, and many of them considered it 


fifth symphony, and Liszt's E flat piano concerto, played by impossible to win any sort of spontaneous success wit! 
Rudolph Ganz Ganz upset all such calculations, however, for the E flat 

The concert disclosed no new phases of Weingartner’s concerto had never been in his repertory until a few mont! 
onducting He is eminently correct, conscientio and ago. and 1 consequence he «de ered the we wort 
old To listen to him for any lengt! f time is to mvite themes and slightly threadbare passages with sucl 
nevitable monotony. The man’s lack of personal magnetism ing vitality and enthusiasm that he set his audience cheer 
easily accounts for the slim hold he has won over the ing with delight, and the at ed t 
American public wherever he has appeared The Philhar hi fter the \ 
monic Society had a narrow escape a season Or sO ago mover t. New \ 
from saddling itself with Weingartner as a permanent con flattering testimonial of 
ductor They would have been in a sorry position by now Ganz is a pianist of every desirable technical 
for Weingartner has demonstrated in New York and other ! n which he } , 1 re 
American cities that he possesses no “drawing” power of ition, poetical fancy, and a i 
sufficient capacity to warrant paying him the fees he con cal ty for modulatior His rhythr s a delight i 
sides his due We have tw conductors in New York gether with his energet tack and unerring finger 
who make fewer pretensions than Weingartner t get makes ! performance the kind whic ' 
nuch more effective results i ! is tl } 
Walter Damrosch and Victor Herbert The New York m an and masterful virt (; vation w well 
Symphony Orchestra played well last 5 l ! f ! ! I 1 

} | } ] +} P } ¥ 


Weingartner s metronom« 
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THE PHILADELPHIA ORCHESTRA, 
FRITZ SCHEEL, Conductor. 


A permanent orchestra of eighty musicians maintained for concert purposes exclusively 
Available for concerts and oratorios 
E. J. LANIGAN, Business Representative. 





Oratorio, Concert, Recital. 
MANAGEMENT 
FITZHUGH W. HAENSEL, 

St. James Building, NEW YORK 


Personal Address: 215 W. 44th St.,N.Y. 
Phone 2774 Bryant 













1520 Chestnut Street. 


Ss onmnotisTg 
wir 
THE BOSTON SYMPHONY 
PHILADELPHIA ORCHESTRA 
ST. LOUIS SYMPHONY SOCIETY 
PHILHA®MONIC SOCIETY 
a HESS QUARTETTE 


TOUR NOW BOOKING Direction of J. E, FRANCKE 
ir. CHARLES WILSON GAMBLE 


ANNOUNCES THE 


Ernest Gamble Concert Party 


Also as Individual Artists 


Mr. ERNEST GAMBLE, Basso 


Miss VERNA LEONE PAGE, Concert Violinist 
FOR SPRING FESTIVALS, CONCERTS, RECITALS 


East End, Pittsburgh, Pennsylvania 


—3sCONTRALTO: 
ORGAN RECITALS. 


9, ORATORIO 
FOR TERMS OR LESSONS, ADDRESS Mi 


37 RECITAL 
E.M.BOWMAN, PIANO, THEORY ano ORGAN STupio, 








Steinway Hall, New York 
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CONCERT 
STEINWAY HALL, NEW YORK. --~ 


Gadski in Tennessee. 
Madame Gadski’s recent recital in Chattanoog Tent 


called forth the most enthusiastic commendation, as th 


wing notices Ww indicate: 
Madame Gadski won her a < wdiately by her remarkeb 
«rsonahty a blending f « sence ersonmal he tv, @& 
nal Agnectise ; sw tirely free fr affectation 
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OSCAR SEAGLE 


BARITONE. VOCAL INSTRUCTION. 


MUSICALES RECITAI ORATORIO 


18 RUE MARBEUF, PARIS. 


IMPORTANT ! 


To ARTISTS, TEACHERS, MANAGERS, PIANO DEALERS, 
PUBLISHERS, MUSIC STORES, CONSERVATORIES 


THE 


1905-6 
AMERICAN 
MUSICAL 
DIRECTORY 


TEN THOUSAND ADDRESSES, United States and Canada 





MUSICAL SOCIETIES, ARTISTS, TEAC HERS, 
CONSERVATORIES, ORCHESTRAS, BANDS, ETC. 


DELIVERED ON RECEIPT OF $2.50 


LOUIS BLUMENBERG, Pupine- 
417-419 St James Building, New York 





Organist and Choirmaster 


player 

ex ent Cond tor, succesaf tra of . on oF mized 

( ruses, desires immediate 7 y re me ed ret 

aes testimonials \ rees Orwva at Sout ont Street 
Wheeling 





=" VOGT 


STUDIO OF MUSIC: Roosevelt Building 
546 Sutter Street, San Francisco, Cal. 





ALEXANDER LAMBERT 


78 East Sist Street 
NEW YORK CITY 








Manager, Carnegic Hall, New York. 
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“Don Giovanni,” January 27. 


The afi Sun. 

Madame Jome!li sang 
“Donna Elvira,” which she 
hardly knew. 


The Foening Post. 

As Leporello, Journet 
failed to bring out a tithe of 
the comic possibilities of the 
part 


VewHork cae» Gribune 
For Donna Anna, Nor- 


dica lacks the tragic pas- 
sion 


The Morning Telegraph 


Nordica sang brilliantly 
and freshly. 


The New York Preas 

The direction of the or- 
chestra had been entrusted 

It was 
therefore, 


to Nahan Franko 
not surprising, 

that the score received a 
rigid, monotonous and flat 
interpretation When a 
man of Franko’s small ex- 
perience undertakes to di- 
rect an opera like “Don Gio- 
vanni” he simply is attempt- 
ing the impossible. 


THE NEW YORK HERALD 
Madame Jomelli was a 
generally satisfactory Donna 


Elvira. 


Journet surprised us with 
the happy humor which he 
infused into the part of 
Leporello. He must have 
taken I:douard de Reszké as 


a model 


ewok sacra. (rib 

Madame Jomelli knew all 
her airs and sang them in 
part with beauty of voice 
and finish. 


THE NEW YORK HERALD 

As Leporello; Journet 
disclosed comedy powers of 
no mean order; indeed, he 
has done nothing better 


The New York Times. 


Nordica puts the note of 
tragic intensity into her im 
personation. 


THE NEW YORK HERALD 
Madame Nordica was 
scarcely in her best voice 


The Morning Telegraph 

Nahan Franko conduct- 
ed. His intimate familiarity 
with the resources of the 
orchestra assured an accu- 
rate and musicianly inter- 
pretation of the orchestral 
part of an opera which I 
am afraid is doomed 


Yew ork causa trib, 

She was unfamiliar with 
even the words and music of 
the part in the last scene, 
and did much to help make 
a miserable end of the 


drama 


The Evening Post. 

In the part of Leporello 
one could not but sigh for 
the good old times when 
Edouard de Reszké delight- 
ed audiences with his splen- 
did singing and convulsed 
them with laughter at his 
inimitably droil acting 


Susan Strong Recital, January 30. 


The Evening Post. 

Miss Strong’s voice seems 
to have no sounding board; 
that is, it is singularly de- 
ficient in nasal resonance 


The BGlobe 
She has a faulty method 


of singing. 


Her voice of natural ex- 
cellence has been vulgarized 


to such a degree * * * 


She New York Times. 

She has a_ remarkably 
powerful voice of much nat- 
ural beauty. 


The Evening Telegram 


It has a clear, bell like 
quality. 


The Evening Telegram 


Her method is excellent. 


THE EVENING MAIL 

She has improved since 
she was last heard here 
* * * She has a voice of 
a quality both striking and 


agreeable. 


The New York Press 

She is not richiy endowed 
by nature, and her method 
in no way ameliorates the 
peculiar, squawking quality 
of her voice. 


The aifkie Sun. 
She continues to produce 
tones of acid character 


The Evening Telegram 


The most interesting of 
the first three songs was 
Beethoven's setting of “Der 
Erlkonig,” a less theatrical 
work than the more famil- 
iar composition by Schu- 
bert. 


The Evening Telegram 


Her voice is somewhat 
like Madame Eames. 


Yew Hock sacs Qribune. 

It was an inutile perform 
ance. Had Beethoven 
thought well of his work he 
would doubtless have fin- 
ished it. What the dabster 
made out of the Beethoven- 
ian notes sounded particu- 
larly weak, with every lis- 
tener’s head full of Schu- 
bert’s dramatic setting of the 
same poem 


* Pagliacci,” January 31. 


THE NEW YORK HERALD 
A charming little Italian 
music drama. 


Alten was vocally a la- 
bored Nedda. 


The Morning Telegraph 


“Pagliacci” has, in com- 
mon with Wagner's music 
dramas, one sterling merit— 
both the poem and the mu- 
sic come from the same 
brain, consequently both are 
knitted into an artistic unity 


The New York Preas 

It seems to us Caruso has 
sung the part (Canio) more 
beautifully on other occa- 


sions, 


The Cvening Sun. 
Campanari was in his best 
voice. 


The Evening Telegram 


Alten’s singing of Nedda 
was hard and shrill. 


THE EVENING MAIL 
Humperdinck’s delightful 


fairy opera went with the 
admirable spirit that has so 
deeply stirred public inter- 
est. 


The Fvening Post. 

Leoncavallo set to music 
what seems like a nause- 
ating page from the crim- 
inal records of a_ yellow 
journal. 


The New York Preas 
Little effort was evident 
in Alten’s singing 


The Foening Post. 

Such an indecent plot, as 
a matter of course, could 
not inspire decent music; 
but Leoncavallo is a master 
of effective platitudinous- 
ness, and there are plenty of 
people who accept his rant 
and empty melodizing as 
real art. 


THE NEW YORK HERALD 

It was one of the finest 
pieces of singing he has 
done this season. 


The New York Preas 
Campanari was not at his 
best. 


The PGlobe 


She sang agreeably.» 


Newark sacs. iribune 

The lassitude and per- 
functoriness seemed to have 
crept into some of the mu- 
sical portion of the charm- 
ing German opera, suggest- 
ing the need of a thorough 
artistic ablution. 


“Rigoletto,” February 1. 


The Evening Post. 

Bessie Abott displayed 
the same rich voice * * * 
and there was emotion, too, 
in her singing. 


The New York Preas 

Her interpretation was 
cold, and her voice was 
pinched. 


Mme. Sembrich's Recital, February 1. 


The eilifiie Sun. 
Strauss’ “Allerseelen” * * * 
a masterpiece of song. 


Strauss’ “Allerseelen” 


seemed a little cheap in sen 
timent. 





The New York Preas The Fvening Post 
Rubinstein’s “Es blinkt “Es blinkt der Thau” is 
der Thau” is hardly suited particularly well suited to 


to Sembrich’s style 


The Fvening Post. 
Grieg’s 
Traum.” 


Sembrich’s style 


The New York Press 
Grieg’s “Ein Traum” 


seemed trivial 


glorious “Ein 


Sam Franko's CoNcert, February |. 


The Fvening Post. 


The Evening Telegram 

In the second number, the A “Symphonie Concer 
“Symphonie Concertante” tante,” in which Leopold 
in E flat major, there Lichtenberg and Sam 


seemed to be a lack of total Franko distinguished them 
unanimity Mr. selves. by their 


Franko’s musicians 


among excellent 
playing of the violin and 


viola solo parts. 


Tew Mock scakaese. iibune 


It was played last night 
by Leopold Lichtenberg and 
Franko, 


with nice appreciation of its 


The aiftie Sun. 


The performance of the 
“Symphonie Concertante” 
was also praiseworthy, for Mr 
Messrs 
Franko are 


not always 
Lichtenberg and 
sound musi- most effective tempi 
cians, and they played their 
parts in a spirit wholly cor- 


rect. 


BISPHAM TELLS A GOOD STORY ON HIMSELF. 
*David Bispham has no objection to a story upon him- 
self. He is authority for the following, which shows how 
remarkable is his faculty of effacing his personality by the 
assumption of a certain facial expression behind the merest 
apology of a “make up.” 

he Twelfth Night revels of the Century Club, New 
York, were this year more than usually noteworthy for 
their brilliancy. After the principal event of the evening, 
a musical extravaganza, in which Mr. Bispham took a 
prominent part, members of the club performed special 
“stunts,” one of which was the singing by the popular 
baritone of his great song, “The Hanging of Danny 
Deever,” with Walter Damrosch, the composer, at the 
piano, and Bispham in the costume of a British soldier 
musket and all. The gruesome ballad by Kipling (himself 
likewise a Centurion), was easily the feature of the occa- 
sion. 

A few nights later, however, at a special function, a 
fellow member of the club, not recognizing in Mr. Bis 
pham the dapper young “Files-on-Parade” of the song 
exclaimed, “I say, old man, to think of anybody having 
cheek to sing ‘Danny Deever’ after you” (for whom it was 
written) “have sung it for years all over the land!” Mr 
Bispham wondered who his rival was, when his friend 
continued, “but there was a little fellow at the Century 
the other night who came out as ‘Tommy Atkins’ and 
sang that song in a way to give everybody the creeps! And 
no one knew who he was. You should have heard him; 
by Jove, he brought down the house!” 


Kitty Cheatham's Children’s Morning. 

Kitty Cheatham had a distinguished audience of little 
people and their parents at the Berkeley Lyceum Theatre, 
Saturday morning of last week. As the program an- 
nounced, it was “A Morning of Songs for Children,” Miss 
Cheatham’s winsome personality has endeared her to thou 
sands who have enjoyed her refined and inimitable art 
Saturday she sang delightful songs about dolls, animals 
and the best of all themes, children, composed by Jessie 
Gaynor, Arthur Little, Edward German, H. L. Brainard 
and other composers, in addition to a new cycle of ten 
songs by Grace Wassall. Flora MacDonald played the 
piano accompaniments. Miss Cheatham will have a second 
morning for children in Easter week. 








Albany, N.Y.—An interesting concert was given here 
by the following members of the Mason Harmony Circle: 
Beth Carroll, Rachel Archambault, Anna Hearn, Marie 
Kelley, Margaret Hart, Harriet Parsons, Mae Dowell, 
Margaret Phillips, Elizabeth Walsh, Mary Rose Rogers, 
Berlina Illch, Elizabeth Walsh and Isabel Sloan. 
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The Greatest American Mezz0-Soprano 


Late with Metropolitan Opera Ce. 
Principal Mezzo Soprane, WORCESTER FESTIVAL, Sept, 1905 
Recitals, Opera, Oratorie, Concert 


Address 154 West 14 ist Strest, New York City 


‘Phone 2863-K Morningside 


Baritone. AMERICAN TOUR, 


Feb, 1—June 1, 
Ms 1806. 
For epen detes, eddreses 
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of this choral society, which has won for itself quite a pre- 
tentious reputation under Mrs. Taylor’s direction. 

The church was filled to overflowing, and the interest 
was keen, especially as the great chorus began its well 
balanced work. Mrs. Weinhardt, of Terre Haute, and a 
pupil of Mr. Taylor, has a beautiful soprano, She sang 
with a marked degree of feeling and good diction. Mrs. 
Weinhardt felt the seriousness of her task, but she ac- 
quitted herself with merit. Mr. Taylor, while in a degree 
overtaxed for having sung the previous evening in Terre 
Haute, and likewise for handling so large a chorus, de- 
serves a twofold tribute for his excellent solo work. His 
voice was clear and bell like and his appreciation of the 
theme nobly impressive. Few could have undertaken and 
so acceptably carried out the onerous duties of the even- 
ing as did Mr. Taylor. To train with balance, rhythm, 
tempo, color, effective climaxes and cadenzas a large 
chorus, many of whom had not had experience in such 
work, but were accustomed to fall into line as the time for 
productions rolls around, is by no means a small task 

This Mr. Taylor has done, and Indianapolis owes him 
its broadest sympathy and support. About May 1 the 
Roberts Park Choral Society purposes giving “Elijah.” 

eS & 

A series of concerts which appealed strongly to the 
music lovers of Indianapelis were those given Saturday 
evening, January 20, and the Sunday afternoon and even- 
ing following, by a band composed of miners, and a large 
crowd of citizens, together with the visitors to the Miners’ 
convention, crowded Tomlinson Hall on each of these oc- 
casions, for no greater novelty than to hear the “Big 
Green Band” could be imagined. Charles Arthur Lewis, a 
trombonist of some reputation, and Charles Lovery, piccolo 
player, were the soloists. They were most enthusiastically 
received, the program including a varied selection of num 
bers with popular melodies, as well as the more standard 
works, from “William Tell,” ending with a medley over 
ture of the airs from popular songs 

The program for Sunday was considered an all around 
It avoided the stiffly classical and appealed 
to young and old) Some of the numbers were: “Meeting 
of the Kings,” “Jolly Carnival,” “Love and _ Divine,” 
“Where the Silvery Colorado Wends Its Way,” “Welcome 
iiome Again” and “Old Times.” 

Indianapolis showed its true spirit and applauded every 


pleasing one 


number. Such music, while for “the” people, as we term 
the masses, was somewhat of a revelation as to what such 


an organization can do. We cannot always adhere to the 


ultra classical for our musical education. It lies all about 
us, in all types, and among all classes 
Ct 

The Indianapolis Symphony Orchestra, Karl Schneider, 
conductor, will give, with the assistance of Marie Nichols, 
violinist, and Stella Haines, mezzo soprano-contralto, the 
second concert of the eighth season this evening at Tom 
linson Hall. The program follows: 
Vysehrad, Symphonic Poem Smetana 
Concerto, for Violin and Orchestra, in D minor, op. a1 


Vieuxtemps 


Marche Slave »p. a4. (by request) I'schaikowsky 

Slavonic Rhapsody, op. 45, No. 3 Dvorak 

Recitative and Aria, My Heart is Weary, from Nadeschda. . Thomas 
Violin and Piano 

Andante » Borowski 

Russian Song Lalo 

laratitelle Wieniawski 

Ry Overture, Solennelle, op. 490 > Ischaikowsky 

@ & 
Butler College was favored on the evening of February 


1 with a program of good music. The following numbers 


were pr esented : 


Piano, Sonata, Pathetique Reethoven 
Six Songs 
Love is a Sickness From Parker's Old English Songs 
Come, Oh, Come, My Life’s Delight 


From Parker's Old English Songs 
The Lark Now Leaves His Wat’ry Nest 


From Parker's Old English Song? 


The Secret Scott 
Indiana (by request) Taylor 
Mv Dreams Tosti 
Violin, Souvenir de Havdn Leonard 


" P] _ ! | 
Eliland Sone Silent Woe Frauenworth, Roses, Secrei Greet 


as, On the Shore of the Lake, Child Voices, Moonlight Night 


Dreams, Anathema and Resignation 
The artists who took part were Stella Gause, pianist; 
Vera Verber, violinist, and Edward Taylor, tenor 
f & 
\ fully costumed production of the little comic opera, 
“Priscilla,” will be given by the pupils of the Central Col- 


lege of Music on February 21 at the German House. There 
promises to be an excellent cast and chorus of fifty good 
voices, besides an orchestra. 

eS <= 

The Indianapolis Mandolin Club, with Edwin Ingelman 
soloist, gave a concert at the First Friend’s Church on Jan- 
uary 29 for the benefit of the Home for Friendless Women. 
E. E. Noel, the director, was one of the soloists, with Mr 
Igelman, ‘cellist; Walter E. Johnson, tenor, and R. L 
Burtch, baritone. 

 & 

The St. Mary’s of the Woods Club, with a number of 
excellent musicians included on its membership list, gave 
a musicale last week. They were assisted by Jessie Jay, 
violinist, and Hayden Shepherd, cornetist 

 & 

Max Leckner, the “old reliable” piano instructor, has 
been in Indianapolis for forty-one years. Mr. Leckner, 
therefore, has seen musical art born in its swaddling 
clothes, then in short frocks, and its youthful precocity, and 
has been largely instrumental in rearing into a more round- 
ed citizenship this same art spirit, for he has many pupils 
and has placed professionally a number of good teachers 
Mrs. Leckner spent some time abroad as a pupil of Georg 
Fergusson. Mrs. Leckner recently gave a splendid paper 
on “Mozart” before the Associated German Societies. Mu- 
sic in the High Schools of Indianapolis will receive its 
quota of attention later in these columns of THe Musica 
Courter. News pertaining to such should be sent to me 
at 919 North Pennsylvania street The spirit at both 
Shortridge and Manual Training seems to be promising 
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The M. T. H. S. Orchestra, composed entirely of 
students, was originally organized by Lillie Josephine 
Adams, the popular soprano singer,.in 1896. After Miss 
Adams Miss Clippenger took hold of the work, continuing 
long after her graduation. For the past seven years the 
orchestra has been composed entirely of boys, but now two 
progressive young women have been admitted. Mr. Birge’s 
enthusiasm and helpful work at Shortridge’s is widely felt 
His concerts for the people in Caleb Mills Hall have created 
the broadest interest in good music and are crowded with 
students and the general class of music lovers. Mary 
Howe, soprano, and Oliver Willard Pierce are the artists 


for the coming concert Wytna BLANCHE Hupson 


Bennett Lecture Song Recital 
S. C. Bennett will give an illustrated lecture and song re 

cital at Aeolian Hall tomorrow afternoon (February 8.) 
He will be assisted by Mrs. Walter T. Hubbard, soprano, 
and Edith Morgan, accompanist. The program follows 
Introductory 

Why Results in Vocal Training Are Not Always Satisfactory 

Inner Consciousness of Tone Perception 

Source of Ideal Tone 

Involuntary Musc ular Action 

Right Thought Leads to Right Actior 


> « tennett 
Vocal Selections— 
Domani o me felice : Lillo 
Two Days Dy’ Hardelot 
| Hid My Love 
Sing Me a Song of a Lad That is Gone Homer 
April Rain Woodman 


Mrs. Walter T. Hubbard 
Concentration 
Lacking in Most Singers, Noticeable in Respiratory Acttor 
Correct Tone Placement Develops Perfect Breath Control 
No Perfect Control Without Correct Enunciation 
What Exercises Best for Concentration 
Method versus Mannerisms 
Mr. Bennett 
Vocal Selections Mac Dowell 
The Robin Sings in the Apple Tree 
In the Woods 
Long Ago, Sweetheart Mine 
The Swan and the Lily 
A Maid Sings Light 
Fra Nightingale 
Mrs. Hubbard 
Breathing and Emotions— 
treath Control in Various Degrees of Activity 
Mental Pictures in Singing and Corresponding Breath Action 
Enunciation in Various Languages 
Tones Equally Good in All Languages With Good Method 
Facial Expression, Its Influence in Tone Coloring 
Mr. Bennett 
Vocal Selections— 


Valse Arietta, Romeo and Juliet.. Gounod 
Ich Weiss Nicht Warum Von Fielitz 
Bitte : ‘ —_ 
Open Secret Woodman 
He's Such a Lil’ Trouble Oley Speaks 


Mrs. Hubbard 


SYRACUSE. 
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Syracuse, N. Y., 
One of the most important music events of the season 
here was the concert at the Wieting Tuesday evening 
under the auspices of the Syracuse University Alumni 
Association. It was the occasion of the first appearance of 
the Syracuse Symphony Orchestra of forty-five men, under 
the direction of Conrad L. Becker. Professor Becker has 
been working with the men for several months, and the 
results speak well for his ability and the excellent material 
in the orchestra 
A chorus of 250 voices, under the direction of Louis 


Baker Phillips, sang Elgar’s “Banner of St. George” very 


artistically. The voices were fresh and. of a very good 
quality The work was marked by clean attacks and nice 
shading. Professor Phillips is a careful conductor, has a 


thorough knowledge of chorus technic and is, withal, ex 
tremely popular with his choruses 

A number with much merit was the Grieg concerto in 
* minor, played by Professor Phillips and orchestra. As 
a pianist Professor Phillips is no less successful than as 
a conductor; his technic is big, his tone crisp and his in 
terpretations rational and healthy 

Dr. lon Jackson, tenor, sang several songs in which he 
showed himself the possessor of a rich and powerful 
voice, which he uses with telling effect. Mrs. John A 
Nichols was the other soloist. She has a voice which is 
sympathetic and agreeable throughout its entire range, and 
she sings with feeling and intelligence 

eZ & 

Prof. and Mrs. Richard Grant Calthrop invited a few 
friends to their residence on Crouse avenue Friday even 
ing to meet Louise Baum, of Boston. Miss Baum re 
turned from abroad Tuesday. She has been studying with 
Vanuccini and Lombardi, of the Whitney School at Flor 
ence, and with Frank King Clark in Paris. Miss Baum 
sang several charming songs and surprised and delighted 


her hearers by her well placed voice and mastery of vocal 
technic 

at ee 

_ > 


he choir of St. Paul’s Episcopal Church, under the 
direction of George Kasson van Dusen, sang Stainer 
ry 


e soloists were 


Daughter of Jairus” Thursday evening 
Mrs. John A. Nichols, Jr., Percy Lee and Charles Ballord 
a: = 
SS & 

Joseph C. Seiter played at Buffalo at the Saengerbund 
concert, January 27. Reports from Buffalo speak very well 
of Mr. Seiter’s work. He is a popular teacher of piano 


and theory here Freperick V. Bruns 


Marie Rappold Wins More Laurels. 

Madame Rappold continues to hold a high place in the 
musical public’s favor. Whether in opera or concert, for 
she is much in demand at the Sunday night concerts and 
the most fashionable musicales, one hears little save the 
warmest praise for her work. She sang Sulamith in Phila 
delphia with great success. We append a few of the criti 
cisms of that performance 





The high soprano sole brought forward Marie Ra lL a re 
American singer not heard here before She has a vel 
and sings with the utmost purity and sincerity ind the w 
piessitn Gut che made ees matt eaeseble.—Poied » Ledges 
It was Madame Rappold’s Philadelphia debut, a she establishe 
her claim to popular favor in het ening scene and aria She 
has a voice that car nly be described as A " 
the term implies in vocal musik When Madame Ra i 
have gained experience in acting and stage t i? 
a soprano star of first magnitude Philadelphia Nort America 
Quite the best thing in the matte: f re ration that Herr 
Conried did was to “discover” in the innermost recesses of sleeny 
Brooklyn the young and gifted soprano, to whe P 
the role f the sorrow stricken and flouted, but ewer faithf 
Sulamitl Madame Rappold is the singer is juestior und if 
she does not become one of the most popular and na “ f 
¢ Metropolitan's cantatrices, she will fal lisappointingly far be 


low the promise held forth by her work last evening. | 





ment, Madame Rappold is, perhaps, lacking a 


intensity, in the knack of always remaining “in the picture.” and 

a certain air f authority But these defects s ild easily be 
remedied by experience and, at that, they are more than amply 
atoned for by the irity and sweetness of her tones, by the lowely 
freshness of her voice and by a native grace and personal charr 
that is quite irresistible That she possesses a remarkable ce 
was well shown last evening by the case with which she sustained 


the extraordinarily high notes which Goldmark has seen ft t use 











FANNIE BLOOMFIELD ZEISLER 


Apply to ALINE B. STORY, 5749 WOODLAWN AVENUE, CHICAGO 









































: st throughout the entir« art, while it is ala arent tha 
his fair young recruit possesses true temperament @ is Only 
ttle unskilled in the technic of no that fact known to her 
auditors A truly notable acquisition is this Philadelphia Record 
The feature of the cast was the first appearance in this city of 
Madame Rappold, who appeared as the long suffering and self 
sacrihcing Sulamith, and of whom it is pleasant to be able to say 
mee, and to say emphatically, that she made a stinct success 
“he Bas an exce Tt c ciea a ¥ 1s 
hich has been ably traine nd whi she ses with ar 
appreciative intelligence d she act thoug s e deficiency 

{ fuenmcy and tacility yet with « sim “ er and 
sincerity f sentiment > amit is such a reature ¢t tn 

s difficult to ret e charact al or to w f t the s 

athy of the a b ther : bt as e fav at 

ature of the n wi Ma e Ra j " I 

¢ ia Inquirer 

Phe pera was finely sung by a but ¢ mus specia 
grat ate the man en aC z s new S x z 

se in Madame Rappold, wh was heard as Sulamit Mada 
Ra i ig not unknowr nt sical circles here but t was 

st appearance n era 4 : ca et “ : 

gna pressic er r tres vibra 5 ce 

e lelivery, her art ns ealing t 

erament made on a res She e the rok 4 

r ts s etTiec t ‘ c ‘ : ae 
ed herself to be the most ca tior the mpa 

< 4 singat 1 ccd tr t be ex 
I adeiphia Press 

SPIERING IN BERLIN. 
(Special cable to THe Musicat Courter 
Beatin, February ’ 
Theodore Spiering debut to-night immense succe 
Large and demonstrative audience Exceptional ent! 
iasm. Splendid performance. Fifteen recalls 
A BE 
Calvary Church Wants Bowman. 

Edwin Norris Bowman, the organist and musical dire« 
tor of the Baptist Temple, Brooklyn, has received a tempt 
ing offer from Calvary Baptist, Manhattan. Mr. Bow 
man is considering the proposition The offer from the 
wealthy New York churcl nclude also Bessie May Bow 
man as solo contralto for the choir. Mr. Bowman has been 


in charge of the music in the Brooklyn Temple for ten 
ears. His talented daughter, who is soloist in his cl 

us sung at her father gan recitals in some principa 
cities of this country. Mr. Bowman has done splendid 


work in Brooklyn, and n 






hattan church is w 


the Baptist Temple in Brooklyn 


Janet Spencer's Engagements. 


Among the January dates of Janet Spencer, the con 
»} 


were the Fortnightly Club, of Philadelphia, January 
New York, January 17 
Handel's 


tralto, 
another, 


Balti 


10 i private musicaie, 


St. Regis Hotel, January 21; “Samson,” 


Samson,” Toronto, Canada, January 














more, January 23 
, 25, and a recital with Aus der Ohe, Montclair, January 26 
Some February engagements are: Private musicale, Feb 
ruary 11; recital, Norfolk, Conn., February 13; musicale 
Sherr February 15; private musicale, New York, Feb 
ruary 25; recital, Buffalo, February 26, and soloist with 
the Guido Cl s, Buff February 27. Other engage 
s for the near future are w the Singers’ Club 
eland, O Dream of Gerontius,” Minneapolis and 
St. Paul The Apostles with tl Apollo Club, Chicago, 
the Cincinnati May Festival 
Katherine Heath to Sing. 
h herme fieat the pt mes at an rga recita 
Yonkers this mont ; February 18 at Sherry’s. in 
song cycle Flor H Miss Heath states that 
t run that sne t eave e West | 1 Pre teria 
, Chur ‘ S > pra . tru 
(;race Larom, Ww making ich a great ce 
' hn Howard metho ! a g. gave a most } 
musicale at her home st 542 West 140th street Satur 
lay evening, January 27. A ver irg aud ce Ww resent 
to hear a number of ! \ I sc W ‘ 
1 were Claire Cunninel M I ne M And “ 
| Miss Heber, Mrs. H. Harran, P. C. Claiborne, Miss G 
; kin, assisted by Alfred Piccaver, of the Metropolitan Opera 
Schox Mrs. Camille Birnbohm, Beatrice Harran, elo 
nist; Miss Huntingt inist, and Professor Gia 
i \ | s pup «} ed pert t tone pr | ; 









other season's work 


severa ele 


herself 


Saturd evening 


THE MUSICAL COURIER. 


MUSIC FOR THE COMING MONTH. 
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Wednesday 
Opera House 


evening, February Opera 


Thursday evening, February 8—-New York Symphony Con 


cert, Baptist Temple, Brooklyn 


Thursday evening, February 8 
Grace Protestant Episcopal Church, Brooklys 
February 8—Kaltenborn Quartet « 


ssohn Hall 


Thursday evening, 


Mende! 
evening 


cert 


Friday February 9—Opera, Metropolitan 


House 


Saturday afternoon, February 10—Young People’s Sym 
phony concert, Carnegie Hall 
Saturday afternoon, February 10—Opera, Metropolita 


Opera House 
Saturday 


Metropolitan Opera House 


evening, February 10—Opera (popular prices 


Febru iry 10 
Hall 


evening, Febr 


Saturday evening 
Mendelssohn 
Sunday 1ary 11—Popular concert, Metropol 
itan Opera House 
Monday evening, February 12—Opera, Metropolitan Oper 
House 


Mendelssoh 


[Tuesday afternoon, February 13 


concert, Hotel Majestic 

Tuesday evening, February 13—Women’'s Philharmoni 
concert, Waldorf-Astoria 

Tuesday evening, February 13—Second concert, Cham 
nade Club, Pouch Gallery, Brooklyn 

Wednesday evening, February 14—Opera, Metropolita 


Opera House 
Wednesday evening, February 14—Victor Beigel’s concert 


Mendelssohn Hall 


Wednesday afternoon, February 14—Eames song recita 
Carnegie Hall 

Thursday afternoon, February 15— ture recita 
‘The Creation,” chapel of the “Old First” Presby 


terian Church 


hursday evening, February 15 
cert, Carnegie Hall 

Thursday evening, February 1 

Waldorf-Astoria 


l ning, February 16—Opera 


“riday evel 

House 
Friday February 16 
Baptist 


evening 
Temple, Brooklyn 
Saturday afternoon, February 17 
inee, Carnegie Hail 
afternoon, 


Saturday February 17—Opera 


Opera House 


Saturday evening, February 17—Opera (popular prices 
Metropolitan Opera House 
Sunday evening, February 18—Popular ert, Met 





tan Opera House 

Monday evening, February 19-—Opera, Met f tan Upera 
House 

luesday tter DI February 20—Gel { re 
Mer le hn Hall 

luesd iter n Febr airy » » t t c ta 
131 West Fifty-sixth stre 

[Tuesday evening, February 2 ] M r New 
York Oratorio Society, Franh t r 
tor, Carnegie Ha 

Wednesday evening, February 2 Ope Metropolit 
Opera House 

Wednesday evening, February 21—Fart . ng 
p » recit Berkeley | 

We Ine lay e % Fe Z N { t t 
Mendels n Ha 

rhursd afternoon, February 22 ( Washington's Birthday 

Calvé song recital, Carnegie Ha 

Thursday afternoon, February 22 Parsifal Metropol 
tan Opera House 

Thursday afte February 22—Women's String Orches 
tra neert. Mende hn Hal 

Thursday eve g, February 2 Volpe symphony concert 
Carnegie Hal 

Friday eve g, February 23—Opera, Metropolitan Opera 
House 

Saturday afte n, February s—Y g Pe S 
{ y ert, Carnegie Ha 

Noturd a fe Ket : 24 Opera Metr p 


pera ‘touse 






Metropolitan 


( )pera 


Sunday 
ita 


Monday afternoon, February 26—-Heinrich 






evening, February 25—Popular cor 
n Opera House 


Gebhard 


recital, Mendelssohn Hal! 


Monday 


i uesaay 


evening February 20—Opera, Metropolitan Oper: 
Hiouse 
evening, February 27—Kneisel Quartet, Mendels 
sohn Ha 
inesday, evening Februar 28—Opera, Metropolita 
Opera H ‘ 
rsday eve g, M h 1—Opera (special performance 
Metr polit Op } 
vy eve ‘ March 1 New York Symphony Or 
cl stra { B ptist i¢ pie Brooklvt 
sday aft M Ca ecture-recita 
M ‘ S P ( Old First Presb» 
erian ( } 
\ ‘ r | } ( ne M . ta Ope 
I ‘ 
M t , Or 
I 
‘ 
\ \l ae ; (by 
\ p 
He ‘ 
M t—New York Symphony n 
| 
A ) M polita Oper 
vy Symp! ert 
Hall 
, ae 
rn (pe Ml »> Oper 


r Mi | r h 
Daniel VisansKa's Good Work. 
( } ] 
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GLENN HALL 








Tenor, Concert, Oratorio and Song Recital 


SPRING TOUR 


Theodore Thomas Orchestra 
610 Weat 138th Street, New York 


Phene: 2654 L. Morningside. 
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T the Dal Verme, on Tuesday, the 17th inst., 
there was a brilliant audience for the premi¢re 
of “Dolores,” a Spanish opera, by Breton. 
Although illustrious in his own country, this 
composer was quite unknown in Italy until 
his name figured among the jury chosen by 

Signor Sonzogno for the last prize competition for new 

operas, and then we learned that Breton was the director 

of the Madrid Conservatoire and composer of several pop 
ular operas and zarzuelas. “Dolores” has long been suc- 
cessful in Spain, being essentially the most national of 

Breton’s works. Certainly Spanish it is in its scenic form 





and characteristic music, illustrating the land of dance 
ind castanets. The action takes place in Aragona and de- 
picts popular life—the plot or story, alas, is again that of 
a girl betrayed. Dolores is Santuzza, and Melchiorre or 
lurridu or whatever he may be called, is the same villain 
It was announced that the composer would conduct the 
opera in person, and all artistic Milan seemed to have 
given itself “rendezvous” that night at the Dal Verme 
Interesting is always the demeanor of our public, for the 
public here has its moods, its dispositions, its humors, and 


shows and expressesthem. On this night it gave the im 
pression that although disappointed in its expectations, like 
well bred people it made a good countenance to every 
thing, perhaps purposely wishing to show a courtesy to 
the foreign composer and treat him as a guest, calling him 
out repeatedly to applaud him, but it was only a “succés 
d'éstime.” Once and only once, in the third act, the tenor’s 
inging of the love duet brought a burst of sincere ap- 


plause he introduction of “la jota” and “pasa-calle,” 


played by a great number of mandolinists and guitarists, 
made an effective finale to the first act. There is some- 
thing irresistible in these Spanish dances, and loud de- 
mands were made for the repetition of the “jota.” 
Tomaso Breton cannot complain of his reception in 
Milan. As I said before, the public showed exquisite tact 
and consideration for him, a man, after all, who has done 
much to raise the music of his country. The nobility and 
notabilities were well represented. I noticed among the 
audience Puccini, Carignani, Giordano, Illica, Colanti, 
Gabriel d’Annunzio, the publishers Ricordi and Sonzogno, 
Near me sat a boy, quite a child, who seemed to be the 
object of much attention from maestri and press men. I 
was told that he was Horszowski, the little Polish pianist, 
a prodigy of eleven years old. That very day (by invita 
tion of Gallignani, director of the Conservatoire) before 
the professors and pupils he had given a private concert 
It appears that the little “concertista” proved to be a great 
one, and the impromptu concert a true manifestation of 
art. Horszowski is now traveling in Italy for his health 
and to take a rest, but he will return to Milan in February 
to give public concerts. 


a ee 


Sardou has declared that he is giving the finishing 
touches to the libretto for Giordano’s new opera, “La Festa 
del Nilo.” The action takes place during Napoleon's ex 
pedition in Egypt. For Leoncavallo also Sardou has pre 
pared a libretto, revising a former work of his. It will be 
called “Le prime armi di Figaro.” 

Se <<& 

A very important discovery has been made in the Am 
brosian Library. We have had here, as almost everyone 
who has studied art or ever visited Milan knows, for over 
two centuries a celebrated portrait, supposed to represent 
Ludovic il Moro, Duke of Milan, and attributed to the 
Luini school tut lately, on careful examination, it was 
found that on the lower part of the picture some adroit 
person had laid a cover or crust over the canvas, which, 
when removed, revealed an inscription and some bars of 
music, with the words: “Cantus Amoris his, then, is 
the portrait of a musician, probably that of Franchini 
Gaffurio, director of the Capella of the Duomo. The pic- 
ture is now declared by experts and that genial artist, Luca 
Beltrami, to be the work of Leonardo da Vinci, and painted 
about 1483. Another curious fact about it is that it is the 


only existing male portrait by the immortal Leonardo 
ee & 

The Salon Perosi, formerly the Church of Santa Maria 
della Pace, will be reopened again, having been acquired 
by a Roman congregation, who will deditate it again for 
what it was originally intended, the giving only of the ora 
torios of the Abbé Perosi 


The Teatro della Commenda, the Milanese open air 
summer theatre, is going to be transformed into a closed 
and heated one. It will be opened during February, and 
will present the operas “Norma,” “La Favorita,” “Lucia” 
and “Barbiére.” This will make it, with the Teatro Lirico 
and the Verdi Theatre, the fifth house in Milan where 
grand opera is given. 

eS = 

If Tuesday night found us at the Dal Verme in the 
sunny, passionate South, we were transported last night 
at La Scala to the cold and mystic North on the banks of 
the Neva in Tschaikowsky’s “Dama di Picche.” The 
great Russian composer’s opera cannot be said to have been 
either a success or a fiasco on this first representation, due 
partly to the fact that the work was not understood musi- 
cally and also to the deficiency of the vocal execution, 
which did not come up to the traditions of our best theatre, 
where nothing less than perfection is expected. The or- 
chestra, on the contrary, was superb, and under the direc- 
tion of Mugnone simply surpassed itself. I prefer to speak 
of this opera again at some length on a second hearing 


A. M. E 








Samaroff in Baltimore and Washington. 

Of all the younger pianists now playing in this country 
none has had more triumphs than Madame Samaroff 
Everywhere this extraordinary artist has been received 
Audiences and critics have united in 
Criticisms from Balti- 


with enthusiasm 
applauding her splendid talents 
more and Washington follow on Madame Samaroff's play- 
ing in those cities with the Philadelphia Orchestra 


But Madame Samaroff’s rendition was never surpassed in Bal 


timore The orchestra gave her most excellent support, leaving 
her to play with the fredom of a soloist, and yet following 
closely her every note The work fit in well after the great, solemn 
masterwork ire. 

Baltimore lovers of music will always be thankful for such pro 
grams as that last evening, especially when so very ably rendered 


taltimore American, January 31, 1906 


Olga Samaroff, the pianist, played admirably and with power 


So great was the applause aroused by her playing of the Liszt 
concerto that she received a half dozen calls To see the leader 
of an orchestra step over to shake hands with his soloist and t 
hear the orchestra applaud until the soloist was compelled to bow 


her thanks to her fellow artists, is unusual, but Madame Samaroff 


scored this triumph twice.—Baltimore Sun, January 31 706 


Madame Samaroff’s playing was heartily received Beethoven's 
symphony, No. 5, in C minor, is well known tu the Washington 
concert goer The “War Horse” of Liszt requires great strengt 
almost unsparing in its demands upon the pianist Madame Sama 
roff surmounted the difficulties with a success not often heard. Her 
presence is gracious and winning, with no assumption of “manner 
k 


I repeated outbursts of applause she smilingly declined the et 


wes so greatly desired Washington Post, January 31, 1906 
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SOLE MANAGEMENT 


HENRY WOLFSOHN, 
131 East 17th Street, New York. 





AGNES PETRING 


SOPRANO. 
Pupil of Catenhusen, M, Lehmann, 
Schroeder - Hanfstaeng! and Stock- 


hausen. 
Concerts, Oratorios, Recitals, 
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Address: 4426 West Pine Boulevard, 
St. Louis, Mo. 
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40 West 85th Street, New York City 
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TOUR NOW BOOKING 


Commenced in Wilkes-Barre, Pa., January 16th, 1906 
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So often a person hears of an ovation, and so 


rarely sees a real one, that it served as an objec 


lesson in lexicography. 


genuineness of this one. It was Miss Harris’ Harris, not as a local celebrity, but as a distin 
American debut as pianist and composer. She had guished artist, introducing an original work which 
been playing in concert “‘on the other side,” and her will rank with the best literature of its kind, an 
songs had been sung in different parts of the world, putting into its rendition the poetry and individu 
but for her real, formal debut, the event last even that mark its composition 

ing was It. She was heard by one of the most Miss Harris, who was given a great ovation, 
fashionable, appreciative and discriminating audi plaved her concerto with increasing beauty through 
ences ever gathered at Macauley’s, and that is say out the four movements. Compared to the dry 
ing a good deal. There were numerous long haired pyrotechnics with which many eminent pianists and 
men and serious miened women there, too. These composers have stuffed piano concertos, the refresh 

were the “true lovers.” All had something to ad ing melody, freedom and vigor of Miss Harris’ 
mire in Miss Harris’ virile style of playing, het concerto should give it a place apart in its class 
sure and splendid technic, her ease of execution. Her Piano and orchestra are employed, whether sepa 

concerto, played with accompaniment by the Dam COM POSER PLANISTE rate or in ensemble, with the sole aim of producing 
rosch orchestra, is in three movements, and the 1. a musical composition and not a test of digital dex 

score is intricate and brilliant. The last movement terity. The orchestration is as rich, original and 
; a eee he : refined as the piano passages are original and poet 

is the best in its invention and its treatment. Its ;, ; 

: : ; rhere is substance and there is exquisite decoration 
character is a mingling of the fanciful, spirited and Miss Harris has produced a compositi which not 
grotesque, and she has filled it with color. There only exhibits the length and breadth of pianism, 
is more coherency to it, and in this it gains over the but will stand as a work of beauty.—Louisvilk 
earlier portions. It won the pronounced favor of Pos 
the hearers.—Louisville Times 

Not a seat ec wa re was pre 
empted he gall took proportion 
t dignity at tig tlerence the 
As a pianiste she easily demonstrates that she a ned ent the ba a sea Ol 
has attained that degree of virtuosity which entitles eager, animated | acl at OU 
her to a high place in the ranks of the great pian cite ha © furthest wa 
ists. She is of the calibre that will attract favorable while wnstairs the p nm e of social bri 
attention from the most critical; her technic is lance, a pic e made of na righ ' nd 
superb, and her playing throughout shows that sh« dett lines 
a 
is possessed of a wealth of temperament and talent, Miss Harr Casares allt md pare 
as well as thorough musicianship mint seature me evel wi ; 
Her concerto is destined to meet with public nal of immediat ' ex | hieve 
favor. It is written in an authoritative style in G ent of whi en we c | He ul 
miner, consisting of three movements. The first is concerto had be clone apt 
dramatic, the second more subdued, with a dra ChOUS BNC CXACt cares : Parisian mi 
matic, impassioned intermezzo, and the third a world, an Me Seer - martes ON AION 
Ii. i ies ° n nd won h est t e for poset Lyut it 
brilliant allegro. In the first movement, which With the New York Symphony oo’ scl 3 
opens with piano and full orchestra, there follows , ? 7S oe ae : — nal 
a theme written in a broad style, which is intr Orchestra Miss Harris gave her composit -_ It 
duced by the piano alone LA a es testimonial of worth that was accorded her 
Later that theme is played by all the ‘cellos, with all vER®& that audience of the Fret ipita tw ! 
a running accompaniment for the piano. The sec te just as high a , 7 
ond theme, in D major, is introduced by the piano Capes OF ER , . Sven 
without orchestra accompaniment, and is quiet and but with the chee , apeaenaeted that rang 
dignified in style. The cadenaa is in G major, and ORO vam ena i message carried 
in it there is considerable play on the previous CONDUCTOR oT OVEE Ihe FON ts, expressive of the pride 
themes nd satisfacti 1 he pe i eV 
The seceud movement has an introduction of ent, which mart os a os 
thirty-two bars by the strings, alternating with th Miss Harris Piaying Her Own the artist performer 
French horns. Then the piano gives the theme " P : ES CORCETUD OF Nee ye = WECee 
quiet and melodic in style, in E flat major. The Piano Concerto in G Minor 2 ee _ — - 
intermezzo is in C minor. The first melody return — there 1 prelude for 
ing later, played by all the strings, with running ie Cemputesboers: t, ane Chen 
accompaniment for the piano. : ; ; : the: piano alone furnishes the f — aaa 
The third movement begins with the dramatic Miss Harris IS now being the se — theme of. enamel ; - te 
nore subdue v« ry 1 thy t+ 
short theme, played double octaves by the piano, booked for Piano Recitals dur- dened tue the alive the of evens 
and repeated by the full orchestra rhe second . M | : \ : wind and brass, taking it uy ; — 
theme of this movement is bright and in G major, Ing vA arcn, Apri and 4 lay. ment marks a change of key a1 the nature of 
and alternates between the wood instruments and an intermezz rhe third movement notes a rapi 
the piano. The cadenza, using the third theme of change of rs—the brilliant and picturesque, the 
this movement, is in E minor and very plaintive in DIRECTION Gramatic, the plaintive and the delicate. Ther 
subdued and « site adenza, ar t final I 
style. This theme is used again for the close of the . 
abn: LOUDON G. CHARLTON Sco ie sosimen (vats 8 
concerto, being played by the brasses to a brilliant ad the melody of the cadenza. » oft i 
accompaniment for the piano.—Louisville Herald CARNEGIE HALL, NEW YORK accompaniment.—Louisville Courier , 
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BROOKLYN. 
Brooxtyn, February 3, 1906 

Felix Weingartner will make his debut before a Brook- 
lyn audience Thursday evening, February 8, at the Baptist 
femple. As previously told in these columns, Mr. Wein- 
gartner will conduct the New York Symphony Orchestra 
in a Bach, Beethoven, Mendelssohn and Wagner program. 
rhe numbers to be played will be as follows: 
Overture to Fingal’s Cave......-.seeeeeeeceeseeess+Mendelssohn 





Byemphons, Me. Gocccccccceccovccccecvecevctedeoonecese Beethoven 
Concerto, in E, for Viclin and Orchestra........ scuhiensaed Bach 
David Mannes. 

Preiudé to Die Meistersinger............ rer eer ee .. Wagner 
Preied: 30. BE raved accrsitigskiavactasediatewnas Wagner 
Overtere, TamGRSa cisescicvvsceredces . ++» Wagner 


Thursday evening, March 1, is the date set for the next 
visit of the New York Symphony Orchestra. That night 
Walter Damrosch will be the conductor and Joseffy the 
soloist. The music department of the Brooklyn Institute 
will decide on the program next week 

es & 

Owing to the illness of Alwin Schroeder, the concert by 
the Kneisel Quartet, announced for last Thursday evening, 
was indefinitely postponed. 


eS & 


Katherine Jaggi, the talented young pianist, who resides 
in Brooklyn, played at a concert given at the Spruce Street 
Church, Philadelphia, January 30. Miss Jaggi is to 
assist N. E. Wier, violinist,.at a concert this month. Her 
program numbers will be from the works of Chopin, Schu 
bert, Tausig, Moszkowski, and she will also play a compo 
sition of her own. 


eS & 


The Brooklyn Apollo Club will be the guest of the 
Brooklyn Arion at a “commers” in Arion Hall, Thursday 
evening, February 8. 

eS & 

On February 5, 1906, at the Baptist Temple, Third ave 
nue and Schermerhorn street, Brooklyn, the Arion Sing 
ing Society, of Brooklyn, Arthur Claassen, conductor, will 
give a concert under the auspices of the Brooklyn Society 
for Relief and Defense of the Jews 

fe & 

Rose O’Brien, contralto, and Howard Bennett, violinist, 
were the assisting soloists at the last concert by the Ama 
teur Musical Club, given at the Heights Casino. Harry 
Rowe Shelley was the musical director 


ce & 


The Chaminade Club will have a concert at the Pouch 
Mansion Tuesday evening, February 20, for the benefit of 
the Trained Christian Helpers. The club will have the as 
sistance of Jeanette Louise Manning, pianist, and the fol 
lowing members will be heard in solos: Emilie Burger, 
Louise Henrickson, Agnes Moore and Mrs. G. Griffin 
Welsh 

tf & 

Rerta Grosse-Thomason gave her first pupils’ recital at 

her piano school, 359 Degraw street, on Mozart's birthday, 
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Saturday, January 27. The following program was pre- 


sented : 
GemGehase cecccdvigioscics secnseaces 
Louise Ruxton 


Reinhold 


H. H. Huss 


Gertrude Osborn 
(Pupil of Miss Perkins.) 


Cymbals and Castagnettes 


A May Morning 


Schmol 


Edith Roney 
Meditation katie Chaminade 
Katherine Wurster 

Venetian Boat Song .......-.- Mendelssohn 


BasOGmes occccdeveebeestees Delbriick 


Nocturne ocvsoees . : os Chopin 
Harriet Connor 

Ich Liebe Dich ne Fm ‘ Gries 
Natalie Stanton 

Romanze, F sharp Schumanr 
Novelette, E major Schumann 
Gladys Best 
eS & 


The Tonkinstler Society will meet Wednesday night, 
February 7, at the Imperial. Members and guests will 


listen to the following program : 
Sonata, in B minor, for Violin ‘ 
(Piano accompaniment from figured bass, by A 
Mr. and Mrs. Henry Klingenfeld 
Aria, from I) re Pastore, for Soprano, with Violin Obligato 
and Piano Accompaniment ‘ W. A. Mozart 
(Adapted for concert, by J. Lauterbach.) 
Maud Banton 
Carl Venth, Violin, Accompanied by Alexander Rihn 
Scharwenka 


CGemimiant 


Simonetti.) 


Suite, for Viol and Piano. op. 99.......+++. . 

Carl Venth and Alexander Rihm 

[he Manhattan meeting of the society will be held Mon 
day evening, February 19, at Assembly Hall 


Rider-Kelsey in Oratorio. 

By this time it is a fact widely known that Corinne 
Rider-Kelsey distinguished herself at the Christmas con 
certs of the New York Oratorio Society at Carnegie Hall 
At both the afternoon and evening performances of “The 
Messiah,” conducted by Frank Damrosch, Mrs. Kelsey 
sang Handel's immortal arias in a manner that won for 
her high praise from the critics. The criticisms follow 

Beautiful in contrast in this respect was the singing of the so 
prano solog by Mrs. Rider-Kelsey, a young singer with a fine voice 
fine art and still finer musical instinct Her manner was in al 
of her 
de 


things reposeful, her phrasing exemplary and the management 
breath masterly A welcome addition she is to the steadily 
creasing ranks of oratorio singers.——New York Tribune 


Madame Rider-Kelsey, the soprano, displayed a flexible voice of 
fresh quality—New York Herald 


Mrs. Rider-Kelsey, who is a new fixture in the musical field of 
New York, revealed a voice of great clearness and beauty of tone 


Globe and Commercial Advertiser 


Among the four soloists, Mrs. Corinne Rider-Kelsey gave best 
satisfaction to the audience. Her voice is particularly well adapted 
to that class of work, and her unaffected, pleasing style of ex 
pression seemed the one conspicuous feature of the production 
Telegram — 

Corinne Rider-Kelsey’s clear and flexible soprano has excellent 
possibilities and already challenges admiration.—New York Evening 
Mail. 


Mrs. Rider-Kelsey is a new figure to New York concert halls, 
but showed qualifications that should give her opportunities to be 
heard again Her voice is clear and flexible, and she uses it with 
intelligence and musical feeling She sang the recitatives and airs 
that fell to her lot with skill and fine taste—New York Times 


Corinne Rider-Kelsey and George Hamlin carried off the honors 
Mrs. Rider-Kelsey revealed a soprano of beautiful quality—pure 
rich and vibrant Her work yesterday was exceedingly commend 


able New York Press. 
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AND His BAND 


will appear in London, Eng., for 8 weeks next March and April. 


121 W. 42d St., New York 
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OMAHA. 


Omana, February 1, 1906 
Conspicuous among a number of comic opera productions 
and the “Ben-Hur” production, with its orchestra, largely 
augmented locally, the visit of Walter Damrosch with h 
orchestra, looms high on the horizon. As your correspon 
ent sat in the large Auditorium, for it is a large one indeed, 


j 

1 
1 
I 


not merely from the provincial town standpoint—he could 
not help looking back to the days when the lamented Theo 


dore Thomas used to come here and make annual visits 
How can the effective results of Mr. Thomas’ itinerant 
ministry be estimated at this day? We have seen his audi 
ences grow more and more appreciative as season followed 
season; and now Damrosch is doing the “provinces” i 
much the same way. For many years Mr. Thomas sowed 
where there seemed but little prospect of either financial 


or artistic harvest, and yet he lived to see his name ex 
alted and his labors honored. Every season now we look 
forward to a concert of orchestral music and those who sit 


1 


in pleasant places under the glow of the best orchestra 


combinations all the time have no idea whatsoever of how 
} 


much the annual visit of a large, well balanced orchestra 
means to us 
at a 
eS zc 
e able to truthfull 


It is emphatically gratifying 
record the fact that while no local organization was work 
ing for, or backing the proposition, though there were no 
guarantees, Mr. Damrosch on his merit alone and the 1 
ord of his previous work, drew a very large house, com 
paratively speaking, and an audience which made many of 
the musical missionaries hereabouts look over the house 


with smiles of satisfaction and a light of hope in their eyes 


as though the watchman upon the mountain tops had cried 

The night is departing 

fe Se 

The visit of Francis Rowers in song recital wa nter 
esting event, and one which drew a good audience tl 
Lyric, being the third concert of the Chase series Mr 
Rogers’ program was interestingly made up. He gave 
several novelties. Mr. Rogers shows eminent good sense 


giving songs by American singers a decent place on the 
program, and, incidentally, it may be said that the gentle 
man showed nice discrimination and artist« idgment 
the selections which he made from that everlasting volume 
of the stocks of the American publisher 


ce = 


Mr. Borglum, formerly president of the Concert Pro 
moters, tells me that he is negotiating anent another re 
cital here by David Bispham. Mr. Bispham has already 


been here this season with the Shakespeare Song Cycle 


quartet 
 €& 
Omaha is certainly gaining in orchestral lines. With four 


theatres going full blast, and social aftairs galore, there ts 
work for the wielder of the harp, the sackbut, the psaltery 
and the instruments of strings I see by the announcement 
cards in the shop windows that at a musicians’ ball, to be 
held in the near future, there will be an orchestra of 200 
musicians, ? 

Ze & 

W. L. Thickstun, who left the organship of the First 
Congregational Church, in this city, to take a position in 
Chicago, has returned and is playing at the Hanscom Park 
M. E. Church Tuomas J. Kerry 


BOY’S TERRIBLE ECZEMA 


Mouth and Eyes Covered With Crusts — Hands 
Pinned Down— Miraculous 
Cure by Cuticura 





“When my little boy was six months old he had eczen 


The sores extended so quickly over the whole body that 
we at once called in the doctor. We then went to another 
doctor, but he could not help him, and in our despair we 
went to a third one. Matters became so bad that he had 
regular holes in his cheeks, large enough to put a finger 
into The food had to be given with a spoon, for his 
mouth was covered with crusts as thick as a finger, and 

} 9 ; 


whenever he opened the mouth they began bleed 


1a 








suppurate, as did also his eyes. Hands, arms, chest a 
back, in short, the whole body was covered over and over 
We had no rest by day or night Whenever he was | 
in his bed we had to pin his hands dow: therwise 
would scratch his face, and make an open 3 S ohtek 
his face must have itched most fearfully 

“We finally thought nothing could help, and I had 
up my mind to send my wife with the child to Europ: 
hoping that the sea air might cure him, otherw he w 
to he put under good medi care ther But. Lord he 
blessed. matters came differently. and we saw r 
cle \ friend of ours spoke about Cuticur We made 
trial with Cuticura Soap, Ointment and Resolvert. an 
within ten days or two weeks we noticed a decided 
provement. Just as quickly as the sickness had appe 
it also began to disappear, and within ten weeks the child 


was absolutely well. and his skin was smooth and 


as never before. F. Hohrath, President of the C. L. Hoh 
rath Company. Manufacturers of Silk Ribbons. 4 to 20 
Rink Alley, South Bethlehem. Pa. June 5s. 1005 


























JAN VAN OORDT, VIOLIN VIRTUOSO. 


Holland has given the world many 


Among the most successful vox 


f the day are many Dutch art 





greatest orchestras is 
eader, Wilhelm Mengel 
onductors of our times 


Unquestionably one of the gre 





Oordt A native of 


America by reason of his activ 


ind teacher during his several y 





many other E 





ropean musk 


felt himself drawn back to the 


to build up a name on the Continent 


s been located in Brussels, wl 


Royal Conservatory, and ext 
eading violin instructor of t 
great institution Sesides his ow! 
umerous pupils, Van Oordt 
harge of Thomson's advance 
class of sixteen, and superint 
their efforts whenever i Di 


As a teacher Van Oordt |} 
g 


1 ide a name for himself. | 
his pedagogic work he s 
scientious and untiring nd he 
takes a personal interest every 
pupil who shows talent and « 
est endeavor Moreover, as 


cert performer Van Oordt tak 


high rank He has many qualit 
that remind one of his gre 
teacher, César Thomsor who 





inguished disciple he 


H ha mmplete mastery t the 
techni * his strove nt 1 ‘ 
\ fort eft hand w 
gz wit that extraor i 
ty pertectior ertainty d 
nee that has made the Thon 
chool of virtuosity s fam 
e has a remarkabl nmand 
the bow. and he S egit te 
ealthy mu il Sma { stat 
re and most modest tf app 
ince, there is nothing \ 
O) preset to ggest 
ibilities, and yet his genuine pow 
ers are icl that 1 his t 
Holland, in Belgium, in Ameri 
! quite recently mm Germany 
won well de served ure 
st On December 20 he mad 


his first appearance in Berlin, at 


the tollowing press notices ot tl 
event, written by som a 
leading critics of Germany. w 
be found t mterest 
1 W 
wit \ F 
gs ‘ gran r 
) by Br 7) , 
Pag " t f ' 
. ; " } g te ‘ 
€ t 5 ’ ts t : 
et wher € aye ra in 
p j ay T artist a : : 
egant styl f bowing ia 
wl although not large s ve 
athetic. His style of aying 
‘ ery mucl César T 
“ mm exces 2 
e fror the a < A 
' ae aree { sa 
rs Dr. Pas Erte mn the Be 
Lokal-Anzeiger, Dece er 2 9 





shademi acertos by Bruct 
sble ni and ¢ gh 1 
alle forth rolongeed a a His 


Handel-Thomson passacaglia. a 


V olkszeitung, December 24 90s 
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tions was given by Cora Battenfelder, Vera Forsyth, Edith 
Griff, Mabel Flinn and Edgar Palmer. 

There was a large attendance at the regular free organ 
recital given at Carnegie Music Hall, Sunday, January 21 
An excellent program was ably rendered by Edward J. 
Napier, a talented local organist. 


ti 
The Irish Ladies’ Choir, of Dublin, Ireland, gave two 
concerts at Carnegie Hall, Wednesday, January 24. 
 & 


Thursday evening, January 25, witnessed the second 
the series of popular concerts given by the Pittsburg Or- 
chestra at Carnegie Music Hall. Christine Miller, con- 
tralto, and Wenzel Jiskra, double bass, were the soloists. 

There was a very gratifying attendance, and Mr. Paur 
and his orchestra received well merited applause. Liszt’s 
was given in good style, and some fine 
climaxes were attained in the number. Christine Miller, 
Pittsburg’s popular contralto, sang aria from Saint- 
Saéns’ and Delilah,” and a group of songs by 
Hahn, Henschel and Sieveking. Her beautiful voice was 
heard to great advantage throughout her numbers. It was 
a satisfaction to listen to a song sung in English and be 
able to understand every word. Miss Miller is not merely 
a singer, but is also an artist, as her interpretation shows. 

Last year Mr. Jiskra’s playing of the double bass was 
a revelation of the possibilities of that instrument, and it 
created quite a sensation. This time he gave two numbers, 
a romanze, by Oswald Schwabe, and an allegro, by Joseph 
Geissel, and incidentally added to his laurels as a virtuoso 


“Les Preludes” 
an 
“Samson 


on this particular instrument 
tt 
Che tenth evening and afternoon orchestra concerts given 
by the Pittsburg Orchestra (Emil Paur, 
Carnegie Music Hall, January 19 and 20, were a great suc- 
as well as for Marie Hall, violinist, 
Beethoven's eighth symphony and 


conductor), at 
cess for the orchestra, 
the 
tone 


who was soloist 


Strauss’ poem, “Death and Transfiguration” were the 
principal orchestral works given 

Miss Hall's appearance was a continuation of the won- 
all other cities where she 
No. 1 in G 
and a group of solos by 
Saint-Saéns and Novacek 

E. L. W 


she has had in 
She gave the 
oak orchestra, 
Mozart, 


derful success 


has appeared Bruch concerto 
for violin 


Bach, 


minor 


Ph. E Couperin, 








Gerardy's Western Trip. 


* Gerardy played at Boston, Baltimore, and the Metropoli- 
and he for the 
orchestral with 


leaves today 
recitals 


tan Opera House last week, 
West booked for 
Marteau at Carnegie Hall 


He is three 


National 


clubhouse, 


The Arts Club will have a concert tonight at 
the West Thirty-fourth street. The artists 
who will unite in the Mr. and Mrs. Samuel 


Alice a trio of stringed in 


on 
program are 
Putnam 


Richards Gaines, and 


strument players. 
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Pirtssurc, Pa., February 2, 1906. 
A recital was given by the pupils of the Von Kunits 
School of Music and Art, Wednesday evening, January 31. 


Among those who took part were Mrs. Luigi von Kunits, 


Mrs. Piuma Hervey, Mrs. Saylor, Miss Hervey, Hilda 
Willoughby, Mary Wilderman, Miss Hoffman, Hilda 
Reiber, Vera Barstow, Ruth Barstow, Fred Lissfelt, F. 
Weinstein and Herman Ruhoff. 


The Pittsburg Sorosis Club gave a musical tea at the 
Hotel Schenley, Wednesday afternoon, January 31. The 
program was given by Christine Miller, contralto; Jessie 
Yuille, Mr. Cowperthwaite, Mr. Morrow, 
pianist, and Carl Carothers, reader. 

eS & 

Edward J. Napier has been engaged to give the inaugural 

recital on the new organ in the Congregational Church, 


soprano; basso; 


February 6. 
t @ 

The last of Mr. and Mrs. James Stephens Martins’ mu- 
sicales will be given on the afternoon of February 3, when 
three new singers and a numbers of unusual songs will be 
heard. 


t & 

Dr. J. Lewis Browne, of Atlanta, Ga., gave two interest- 
ing organ recitals at Carnegie Music Hall on January 27 
and 28. He was heard to excellent advantage in the fol- 
lowing well selected programs, January 27: 


Sonata, No. 4, in A minor, op. 98........6-0000. J. G. Rheinberger 
Meditation Pricre, op. 90, NO. 11. ....60ceeeeeeweneenees Guilmart 
Scherzo Symphonique ..........- os cebonboenenends J. L. Browne 
Love Song, Op. 7, NO. g..scscececcceceseececees Giuseppe Ferrata 
Fantaisie, im G Major......cceecereececeeseeenenensuweeneee Bach 
Chant Pastorale .cccccccsccccscccccccccvccccsesevessesece Dubois 
PreteEe Focccchccvcvesdcccesysoococcccscsesseooes seco Chaminade 
Extemporization .......ccccsscccccccccecevsevestesseccves —-- 
Concert Fantaisia, in F minor..........6+.ee0005 Arthur Bird 
January 28 
Sonata, in G, Op. 2B... .ccrcecvccccccsccvecvccessesesessess Elgar 
Andante, from Orchestral Suite (peraphrased)........Arthur Bird 
Gondolieri, op. 25, No. 2 (Transcription)...........+.++06: Nevin 
Canzone Amorosa, op. 25, No. 3 (Transcription)............Newin 
Poditedn, fe GB WIAbSR ccc oc cc cc acceccevcecescocsccsccscocecees Bach 
Pema, fe C MRO ee ccc sccccccccccneccscevcccsesevcevcers Bach 
PESO vhs ccecs es sevtovecvccncdscrevccesncemecese Von Fielitz 
Intermezzo, from La Corsicanna ( Traase ription)..... J. L. Browne 
Extemporization .....-6s0eeeseeeees . — 
PMS ips dddcadeceedccvewsceesesocesees Dethier 
@ 


FE. N. Bilbie, one of Pittsburg’s foremost violin teachers, 
will give a recital at the Gleim School, Negley and Howe 
streets, on February 22. 

Se & 

The second performance in Pittsburg of Elgar's 
was given by the Mozart Club, J. P. McCul- 
Tuesday evening, January 30, with 
Christine Miller, Nicholas Douty, tenor, and Ju- 
lian Walker, A number of cuts, causing 
some confusian, were made in the work to allow time for 
George” to be given. The same 


“Dream 
of Gerontius” 
on 
contralto ; 
as soloists. 


lom conductor, 
bass, 


Elgar's “Banner of St 





finish and musicianly quality that is found in all of Miss 


Mr added 


same part. Mr 


Miller’s work was revealed in her solos Douty 


to his laurels won here last in the 
Walker gave a very dignified and intelligent rendition of 


As usual, the Pittsburg Orchestra was engaged 


year 


his solos. 
to assist the club. 
=e = 
The eleventh set of home concerts given 
January 26 Carnegie 


by the Pittsburg 
Music Hall, 
The program 


and 27 at 
best of the 


Orchestra, 


proved to be among the season 


opened with Schumann's “Manfred” overture, the aria of 
the “Queen of Night,” from “The Magic Flute,” was bril 
liantly sung by Bessie Abott. The succeeding number, the 


first movement of Tschaikowsky’s concerto in D minor, for 
violin and orchestra, played by Leo Altman, second con 
certmeister of the orchestra, was a revelation to the audi 


ence, as up to this time he was practically unknown here 
as a soloist. The ovation which followed this number de 
manded an encore 


with Brahms’ 


The 
“Serenade” 


second half of the program opened 


in D major, this being its first performance at 


these concerts. The reading was in Mr. Paur's inimitable 


style. Miss Abott’s beautiful voice gave much pleasure in 
the songs she sang with the piano accompaniment. These 
included the Cradle Song by Tschaikowsky, and Bizet’s 


“Vielle Chanson.” 


Siegfried’s “Forge Song,” from “Siegfried,” brought to a 
close the most successful Peoples’ concert of the season 
eS & 
Ernest Francois Jores, organist of the Third Presbyter 
ian Church, Pittsburg, gave the inaugural recital at Car 
negie Music Hall, Duquesne, Pa. Tuesday evening, Jan 


uary 30. His brilliant program included concert overture 
in C minor, by Hollins; the finale from Dethier’s “Christ 
mas,” “Allegro Appassionata,” by Guilmant, and “Corona 


Jores also played 
dedicated to E 


from “The Prophet.” 
of his own composition, 


tion March,” 
a “Spring Song” 
Napier. It received 
pelled to repeat it 

was proven by the fact that yesterday Mr 


quite an ovation and he was com 


rhat the recital was highly successful 
Jores received 
the appointment of city organist of Duquesne. He 
played recitals throughout Pennsylvania and Ohio, 
judging from the press notices he has always given satis 
faction and pleasure. Before coming to this country Mr. 
Jores was for eight years organist at the Cathedral at 
Cologne, and for the Kirche in 
Aix-la-Chapelle. He is also a composer, having written a 
number of works for voice, 


has 
and 


three years at Frieden 


piano and organ 


eS & 

John R. Roberts, baritone, sang at the recital. His first 
number, “Gloria,” by Buzzi-Peccia, won so much applause 
that he was compelled to respond with an encore. In the 
second part he sang two lighter numbers by Bendix and 
Nevin 

at eet 
eS & 


The Apollo Club, under Rinehart Mayer’s direction, gave 


a concert in Carnegie Music Hall Thursday evening, Feb 
riiary 1. They were assisted by the Pittsburg Orchestra, 
Emil Paur, conductor ELL W 
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ARTHUR RUBINSTEIN’S VERSATILITY. 
Artl Rubinstein, the young Polish pianist, who is now 
1aking s first tour of the country, seems to have little 
hiffculty in holding the interest of the public, aside from 
wonde il fe the pian A few weeks ago when 
arrived on tl hip Touraine the captain of the 

it reported the roughest voyage in his career and the 

| gers were half the time on the verge of panic 





ARTHUR RUBINSTEIN 

\ g R tein, tl pta eported, was the « st 
pe n aboard and w r was spreading among the 
timid d ng raging a young virtu Olly had 

n strapped co the uir at the piano and played stead 
ly for twenty hours. Many of the passengers believed the 
Polish pianist possessed supernatural powers, as the waves 

bsided Bb that as it ay everyone aboard the sh Pp 
was thankful that the was a Rubinstein aboard, and 
many of the women kissed and hugged the virtuoso whet 
he left the boat in New York harbor 


Katharine 3 


Heath = 


SOPRANO 
ya 


MANAGEMENT 


Henry Wolfsohn 


131 East 17th Street 











{ MAURICE KAUFMAN 

DAVID ROBINSON 
FRITZ SCHAEFER 
LEO SCHULZ 


THE 
LEO SCHULZ 
STRING QUARTET| = 


LEO SCHULZ, 562 Park Ave.,.New York 








) 
| 
| 
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other hand, she showed no loss of her delicacy of touch nor 
poetry of treatment where these distinctive merits were required. 
In her opening number, “Benediction de Dieu dans le Solitude,” 
these charming characteristics of her playing were very appare~ 

The initial melody was delivered with almost vocal significance and 
expression against the waving figure of while 
the climax which occurs about the middle of the composition was 
Her cantabile was very charming 
The Chopin scherzo, 


on the 


the accompaniment, 


worked up with splendid power 
its sustained beauty and clarity of tone 
31, which followed, was conspicuous for its brilliancy of execu 
Tristan and Isolde” 
of 
Miss Helmer gave, 


in 
op. 
tion, while the Wagner-Liszt ‘“‘Liebestod” from “ 
rendering, the offspring 


was given a most impressive musical 


appreciation and technical efficiency 


in addition, two studies, a prelude and a polonaise by Chopin, and 
the Liszt which afforded in the rendering con 
vincing proof of considerable versatility.—Toronto Globe. 


“Venezia e Napoli,” 


NOTES. 


VIENNA 


VIENNA 


January 1906 
Vienna had two great pianists this month, Moriz Rosen 


Both have fabulous technic 


25, 


thal and Leopold Godowsky. 
Rosenthal’s concert with orchestra took place January 8, in 
the Music Hall, which was sold out six weeks before the 
Rosenthal is the greatest drawing card of any 
rendering of the 


concert 
who plays here. His poetical 
minor concerto and Lizt E flat major concerto 
He 
achieved the greatest success of any pianist since Liszt and 
Rubinstein played within the walls of this famous hall, 
all our greatest musicians have been heard 


pianist 
Chopin E 
will not be easily forgotten by those who heard him 


where nearly 

i 

Mischa Elman is no more a prodigy, but a finished artist, 

a wonder of the wonders and a master comme il faut. His 
concert in the Music Hall, January 4, was a great success 

17, 


As to Godowsky’s playing here on January it was 


littie less than astonishing. He is a master pianist and a 
master musician, and set the audience wild with his wonder 
ful deed Che hall was packed, and Godowsky’s triumph 


was complete, overpowering 


ce <= 
Che Mozart festival in Vienna was a great success. At 


the three concerts which the Concert Society (under Ferdi 
nand Lowy) gave ini Music Hall, January 15, 
The artists who participated were: 


16 and 17, 
seat was sold. 
lilly Koenen, Helen Haegermann, Ferruccio Busoni, Hugo 
Dechert, Ettore Gandolfi, Gustave Exner, Prof. Carl Halir, 
Adolf Miller, Leo Slezak, Prof. George Volker, Wiener 
and the orchestra the 
Truly an imposing list 


every 


Singakademie, Schubertbund of 


< 


Vienna Concert Society 


eS & 

Che Blaserkammermusik-Vereinigung—what a name! 
gave its third concert in Ehrbar Hall, January 15, and 
Selma Kurz, of the Royal Opera, assisted She 
needs no criticism, for she stands above it. Ary von 


who distinguished himself in the Saint-Saéns 


written for flute, clarinet and piano, is un- 


Leeuwen, 
larantella,” 
doubtedly one of the greatest living flute virtuosos 


De H 


DR. MN. J. 


pn. ¥.J- ELSENHEIMER 


PIANIST. COMPOSER. CONDUCTOR. 


Address all correspondence care College of Music of 
Cincinnati. CINCINNATI, OHIO. 
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TRIBUTE TO MAUD POWELL. 


Contrary to the usual custom, of the local fire eating 
critics, the music writer in the Evening Sun waxed ex- 
ceeding enthusiastic over the charms of Maud Powell's 
playing in that paper’s issue of January 17, as follows: 

“Maud Powell’s violin recital, Mr. Bispham’s matinees 
of song and talk and Herr Reisenauer’s piano demonstra- 
tions will have to be acknowledged, after all, as the sur 
vivors of the fittest in the late unpleasantness of concerts 
at the rate of twenty-five a week. It’s not a case of ‘Ladies 
first, please,’ when we place Miss Powell’s name at the 


top. This American woman stands at the head of her pro 





Maup Powett 


She is known, like Fraulein Aus der Ohe, 
as a serious artist, an interpreter, not a gymnast. The fire 
Carrefio, the frenzy of Zeisler, have never yet outshone 
the of sober folk 


If she wound 


fession today 


ot 


these younger musical women in eyes 
Maud Powell is the Sembrich of the violin 
up a regular musical art program last week with Wien- 
iawski'’s waltz caprice and Paganini’s ‘Witches’ Dance,’ it 
was not to show she could do the tricks like Kubelik and 
Marie Hall can, but rather for the 


good reason that those composers have a place in history 


she though very 


“Paganini ‘treats the violin with supreme daring,’ as 
Liszt the piano and Berlioz the orchestra Not Paga 
nini but Corelli was the first great violinist. From Corelli’s 
‘Variations Sérieuses’ to Dvorak's ‘Humoresque.’ Miss 


Powell hitched her fiddle strings to a series of masterpieces 
» music lovers and students are meat and drink, 
From a Bach allegro to a 


which t 
not to say cigars and repartee 
Richard Strauss sonata, the music was played for music’s 








There was a new romance of H. H. Huss, and there 
were such practical jokes as a scherzo by Germany’s new 
5 > ‘ 7 

Max Reger and three little Indian songs of a Thunder 
God, a Spirit and an ‘Ichibuzzhi,’ harmonized by Arthur 
Farwell. The violinist made the antique Corelli seem the 


sake 


most alive 
———— LS 


Augusta Cottlow Successful. 


Appended are criticisms of Augusta Cottlow, the pianist: 
There are several characteristics of Miss Cottlow’s playing whict 


recall Mr. Busoni, especially that feature which was developed in 
her first number, the adaptation of the stop playing of an organ 
to the piano, which few pianists ever acquire. This was noticeable 


throughout her playing. 


Miss Cottlow has excellent technic and admirable expression, and 
she has the ability to meet the demands of the compositions wit! 
unusual evenness and quality of tone production The first nun 
ber, by Bach, was decidedly well played, and her interpretation of 
Liszt's ““Mephisto-Walzer” was capital. Chopin's grand valse in A 


flat major was also cleverly executed and she responded to an er 
Water Lily 


was demande: 


core with MacDowell’s dainty composition, ““T a 
At the conclusion of her Liszt number an encore 


and she gave “Waldesrauschen,” another selection by the same 











composer, which was a fitting finale to an admirable evening’s et 
tertainment.—Pawtucket Evening Times, November 17, 19 

Augusta Cottlow, distinguished among American pianists, and w 
has earned the fame that has thoroughly come to her, reappeared 
in a concert in High School Hall last evening Finish was the 
keynote of her playing throughout, and brilliancy dominated her 
performance in the main. She is undoubtedly a great pia: 
Capable is Miss Cottlow of electric climaxes that stir t i of 
musicians, while the caressing pianissimo passages are as ar per 
book to her. There is not the least din n in her vigor and 
strength, and in everything that she at ts there is invariably 
the forgetfulness of self that denotes the true artist The audi 
ence was most responsive to her moods, and showere« rw 
applause after each group. Miss Cottlow opened her progra 
the Bach chaconne for the violin, as arranged for the pias by 
Busoni, which was splendidly interpreted by the pianist, as was the 
Beethoven sonata in D major, op. 28, that followed, the dam ri 
of the scherzo being captivating Brahms’ romanze a M« s 
sohn’s scherzo, a caprice, were equally lovely, while the * bers by 
Chopin, master of composers for the piano, were also brilliant 
done Springfield, Mass., News, November 28, 1905 

Shotwell-Piper'’s Press Notices. 

Madame Shotwell-Piper’s recent press notices will D 
read with interest 

In the Shakespeare Song Cycle, Mrs. Shotwell- Pip ‘ als 
sung her last season with the Thomas Orchestra, was the soprat 
She has a fine dramatic soprano voice It is a double pleasure ¢ 
hear her sing, because she has a beautiful face “ " t 
piquancy of a French woman, she has the repose characteristic of 
all American women, especially the delightful case and grace f 
one raised in the South.—Chicago American 

All of Madame Piper’s songs were rendered with ex te fee 

g and artistic finish She sings with perfect case and he v ‘ 
s of rare sweetness and flexibility Her personality is one f the 

st attractive of any singer ever heard her« Parkersburg Jour 

Parkersburg lovers of music grew enthusiastic upon Mada 
Piper’s appearance Her stage presence her manner f exy 
ion, ber beauty, her superbly rich and well cultivated voice w 
ill be borne in mind by those who heard her, as long as 
and song live to interest.—Parkersburg, W. Va. Dispatec! 

From her first number to the last, her audience sat spellb 
with her beautiful and artistic singing Her voice is all that critics 
und her press notes concede it to be It is of arve a 
beautiful quality, with an exceptionally wide range eve 

as pure and silvery as a bell Her interpretation ar 
tion are perfect, and in eve ne f er g she see 
aday herself to the sentimer f the words ind s g wit gr 
ease Parkersburg, W. Va., Sentine 
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technic.—-Bangor, Me., News. 


His audience was most agreeably surprised to find themselves 
listening to a performer whose touch and technic carried them back 
to the days of Thalberg.—Clinton, Mass., Daily Item. 

ft 
Chickering Chamber Concert. 

The fourteenth Sunday Chamber Concert of the Chick- 
ering & Sons series was given this afternoon, at Chickering 
Hall, under the direction of H. G. Tucker, and the entire 
program was played by Harold Bauer, Mr. Bauer was 
the recipient of a hearty reception from an audience that 
taxed the hall considerably beyond the standing room limit. 
Mr. Bauer gave his customary intelligent and masterly 


performance. His program was as follows: 


... Beethoven 


Sonata, op 53 eee . oeee Coeeseees 
Faschingsschwank, op. 26 Schumann 
Gavotte swieas ‘ Gluck- Brahms 
Rhapsodie, in B minor , ’ pipwede by 6eeens Brahms 

gatncateadens Liszt 


Etude, in D fiat major 
Chopin 


, 
Ballade, in G minor ‘ Writ? trite 


Impromptu, in A flat major cocvcicces sememene 


Etude, en forme de Valse pposeus Saint-Saéns 

The writer had a very interesting chat with Mr. Bauer 
one day during the week, and the noted pianist expressed 
satisfaction over this season in America, and stated that 
his recent Southern tour was a very successful tournee. 
Mr. Bauer arrived from the South last Wednesday even- 
ing. Today's Chickering appearance made the third con- 
secutive day for Mr. Bauer in Boston, he having appeared 
Friday and Saturday with the Boston Symphony Orches- 
tra 

ts 
Mme. Szumowsika. 

One of the most agreeable piano recitals given in Boston 
for some time past was that of Madame Szumowska 
Adamowski at Steinert Hall last Monday afternoon. The 


program follows 


Sonata, No. 9, A major... socewes ee ove eer 
Le Coucou ...... . ee Sea vvecee vececccevens SE 
La Poule , , es 0060.06 ee Gm 
Gavotte Variee , F ecccececeeces cecum 
Sarcarolle ..... ‘ eee pede cvcscccecs GE 
Preludes, op. 28,i No. 21 and No. 19 tieseated Chopin 
Mazourkas, op. 17, No. 4, and op, 33, No. 2....cccceeeeees Chopin 
Ballade, G minor ; éusous ee . Chopin 
COPED - ore cdc ce muddsuacesabreasdbuceseetecese Paderewshi 
Toceata .. , ceseeeee Sgambati 
Second Rhapsody Soeave ; -++ Liszt 


eS & 
Boston Items. 

The Boston Symphony Quartet will give the fourth con 
cert of the season at Jordan Hall tomorrow (Monday) 
evening. The assisting artists will be Carl Stasny, pianist, 
and A. Maquarre, flutist 

tt € 

The third series of Sunday afternoon Chickering cham 
ber concerts will begin next Sunday afternoon at Chicker- 
ing Hall, and the attraction will be the Kneisel Quartet 


ers with the beauty of his tonal coloring and the perfection of his 





The Cecilia Society, conducted by B. J. Lang, will give 
the second concert of the thirtieth season at Symphony 
Hall on Tuesday evening next. The soloists will be Susan 
Strong and Rose O’Brien. Miss Strong has not been heard 
in Boston since her appearance here three years ago with 
the Maurice Grau Metropolitan Opera Company, and her 
engagement by the Cecilia Society means one of the musi- 
cal events of the season. 

es eS 

L. H. Mudgett, manager of Symphony Hail, reports 
much advance interest in the concert to be given by Mad- 
ame Calvé Saturday afternoon, February 24 

eZ & 

Edith Castle, contralto, wag the soloist at the Lowell Or- 
chestral Club concert last Sunday. Her solos were by 
Saint-Saéns, Tschaikowsky, Holmés, Vidal and Jensen. 

 & 

Mrs. James J. Bennett, Clara Adams and Leslie Kyle 
have been engaged as soloists in the cantata, “The Queen 
of the Sea,” by Hummel, to be presented by the Orpheus 
Club, of Tasell, under the direction of Henry M. Dunham 

te & 

Leslie Kyle has been engaged for a recital of songs be 
fore the Baptist Association at the Park Street Church, 
Boston, tomorrow (Monday) evening, February 5. Miss 
Kyle is soloist at the Church of St. John, Newtonville, and 
is in frequent demand for extra services in churches, where 
her sympathetic work is well known and highly appreciated 

 & 

Clara Adams, of Dorchester, has been selected as soloist 
at the Universalist Convention, to be held in Tremont 
Temple during April. 

es & 

Clara Munger is entertaining a large and interesting 
vocal class in her studio this winter. This noted vocal in 
structor has every reason to feel a pride in the work of 
her advanced pupils Herpert I. BENNETT 

The Guilmant Organ School. 

At the Guilmant Organ School a series of lectures on 
“Boy Choir Training” will be started tomorrow (Thurs 
day) by Clement R. Gale, and a students’ recital will occur 
in the afternoon. The midwinter reunion of the alumni will 
be held in March and a public recital will be given in the 
First Presbyterian Church, at which several members of the 
alumni will play. 

The soloists engaged to illustrate Mr. Carl’s lecture on 
“The Creation” next week, Thursday, February 15, at 4 
o'clock, are Effie Stewart, soprano; John Young, tenor, 
and Edwin Wilson, baritone. Cards of invitation may be 
obtained at the school, 34 West Twelfth street 


Weingartner Reception Musicale. 

Carl Hein and August Fraemcke has issued invitations 
to a reception musicale, to be tendered Felix Weingartner, 
College Hall, 128 and 130 East Fifty-eighth street, Friday 
evening, February 9 






“Measure of a Man.” 


That the pupils of the American Academy of Dramatic 
Arts and Empire Theatre Dramatic School are serious 
workers is demonstrated bi-monthly by the very excellent 
performances. The fifth matinee of this, the twenty-sec 
ond season, took place Thursday last at the Empire Thea 
tre, and the play given was entitled “The Measure of a 
Man,” by Cora Maynard. The play deals with modern 
industrial matters, the scene laid at a country place on 
the Hudson at the present time 

Florence Huntington as the virtuous daughter was with 
out doubt the star of the performance. She distinguished 
herself by making the character strong and at the same 
time sweetly ingratiating. The role of the hoydenish 
youngster was well placed in the hands of Lillian New 
man. To Edward G. Longman belongs the entire credit 
for the fine dramatic effect reached in the scene between 
the lovers, in the third act. Hevlyn Dirck Benson did 
his best work of this season as the unscrupulous multi 
millionaire. Norris Laub gave a creditable impers>nation 
of the faithless wife, and George K. Rolands is also de 
serving of special mention Others in the cast were 
Forrest Orr, Catharine Outhwaite, Suzanne Rowe, William 
T. Levis, J. Homer Hunt, Frederick C. Patterson, Frank 
Lusk, John Lee Buckley, Walter Ladd and Archie Rosa 
mond. 

As the curtain fell following the third act there were 
numerous calls from the audience for the author ro 
these cries the modest author, Cora Maynard, finally re 


sponded. 


Many Engagements for Marteau. 


Marteau arrived in New York ten days ago, and in that 
time he has played in Boston, Norwich, Conn.; Montreal, 
Que.; Ottawa and Utica. He plays in Philadelphia the end 
of this week and at the Liederkranz concert next Sunday 
night; then he goes West. On his return he will play at 
the Metropolitan Opera House, on February 18, gnd after 
ward with the Philharmonic Society, the Musical Art So 
ciety, the Boston Symphony Orchestra, and three concerts 
with Gerardy, the New York Symphony Orchestra assist 
ing. These will be recitals for violin and ‘cello, with the 
orchestral accompaniment 


Carl Going South. 


William C. Carl will go South the first week in March 
for a tour of organ concerts, and will extend the trip as far 
as Atlanta, where he will play a subscription concert. Mr 
Carl opened a new organ in Binghamton, N. Y., Monday 
evening of this week, assisted by Edwin Wilson, baritone 
In addition to the Southern trip Carl will soon go West 


to give recitals and lectures 
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ARENS’ PUPILS IN COMIC OPERA. 


Two more Arens pupils have recently been added to the 
long list of successful comic opera singers 
The first of these is Mayme Botty, who now assumes the 


role of Papinta in H. W. Savage’s “Yankee Consul,” first 
created by her sister, Rose J. Botty. Wherever the com 
pany appears Miss Botty’'s delightful singing and acting 1s 


favorably commented upon The following is a clipping 


from the St. Paul Dispatch 


But the Papinta is again a beauteous B Rose, | M ac 
who, presumably, is Rose's sister Miss Mae 
perfumes the performance with a zest { merry gu > 
sings “nicely,” as Boston puts it, so that in “The Mosquito and 
the .Midge” she becomes a glittering : wh New Orleans 
might welcome 

rhe other pupil is Helen Mary prima dk t 
new opera, “Princess Beggar,” by Alfred G. Robyn, whicl 
had its initial performance at Troy a few days ag I 
Buffalo Evening News says of her 

Ihe best voie among the w ! be I 
whose beautiful soprar tones are heard t " intage 
songs and choruses She has fine a tic t nt H 
work brings the musical comedy as near to grand “ra as 
Miss Marvin has a beautiful, rich soprano v c as a fime & 
appearance and a very pronounced dran 
will soon be produced on Broadway 

Another Arens pupil, Mme. Jewell, is now a principa 
of the vocal department at Brenau College, Gainesy Ga 
She gave a recital last month at the opera se in ( 
lumbus, Ga., with pronounced six 

An Arens pupil in the Far West, Mrs. I. H g | 
die, of Portland, Ore., recently gave a recit tl y 
which not only confirmed but enhanced her f 
records. Mrs. Brodie has recently removed from Oreg 
City to Portland, owing to the vast increase of her profes 
sioral work in that city 

Asa Howard Geeding, Mr Arens’ latest baritone 
meeting with constantly increased success wh rl ip 
pears in all his work, both as teacher and singer H 
singing at the December Peopk Symy 
Cooper Union, Grand Central Palace and Carneg 
rought him well deserved prominence p 
of Schumann and Schubert g 





Anna Miller Wood in Concert. 


The concert success of Anna Miller Wood, the B 
o-contralto, has been of so marked t t W 
ter s to clearly manuf } i p 
ibility. Miss Wood appeared w plendid 
loist with the Boston Sym; ny Orchestra at Pr 
R. L., on Thursday evening, Jar ry 6 i the Pr 
papers had the tollowing 1y | | | 
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LILLIA 


N PRAY 


a singer »§ satisfied a critical symphony assemblage in this city 
This was her it sl appearance in Infantry Hall, for a season 
“ ugo found her there ne the most acceptable artists who 
ad f i that auditorium with golden me y Telegram 
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ISABELLE BOUTON’S SINGING. 
Attached are some recent comments on Isabelle Bou- 
ton's art: 
The emotional climax of 





the concert was in the vorspiel and 
“Lichestod” from Wagner's “Tristan and Isolde,” the solo part 

which was taken by Madame Boutcn. This singer has been here 
before, but her power of interpretation of one of the greatest and 
most tragic passages in all the Wagner music dramas came as 8 
surprise. It was an ambitious task, one that made almost inevitable 
a drawing of comparisons with the very greatest singers of Wag- 
~with Madame Nordica, for example, and with Madame 
Gadski, who was last heard here in this tremendous scene. That 
Vadame Bouton was able to make such comparisons harmless was 
She will be heard again in 


ner’s music 


it once a justification and a triumph. 
and her success yesterday will 


the Verdi “Requiem” this evening, 
cause much to be expected of her.—Springfield Republican, May 
12, 1905. 

Madame Bouton carried off the honors of the evening. She has 
a rich, melodious mezzo soprano voice, full of warm color, with 
splendid range, style and enunciation. She has the temperament 
for this style of music.- cists Post, May 1, 1905 

Madame Bouton, whose eGetvenetiion Opera Company triumphs 


have come since she last sang for the Albany Festival, was re 
ceived with great eclat and made good all heraldings of her prog 
ress in art with a superb introductory, the aria from Goldmark’s 
Sheba,” and the prelude and “Liebestod” from “Tristan 
” one of the greatest treats of the entire festival. Her 
richness and robustness as fits her 
selections were well chosen 


“Queen of 
end Isolde, 
is of such range, 
work and both 


mezzo sopratu 


for the most dramatic 
to illustrate her capacities. —Albany Argus, May 10, 1905. 
Madame Bouton has a mezzo soprano voice of most beautiful 


and a range of notes that presents no break in their even 
perfection. While a singer of dramatic intensity, her delivery is at 
all times distinguished by the most charming repression. The aria 
from Wagner's “Rienzi” was sung with the most adequate intelli 
gence and expression, and the emotions so masterfully portrayed by 
the composer and interpreted with so much poetry and art, needed 
no other language. Madame Bouton demonstrated emphatically 
that it is possible to emit a beautiful and perfect tone and dis 
Duluth (Minn.) News-Tribune. 


timbre, 


tinctly articulate the words.- 


All were especially pleased with Madame Bouton, whose voice 
has a remarkable register of both low and high tones of soft and 
smooth quality, and she it true art. Her stage appear 
ance is very beautiful and her impersonation of Carmen was per 


She captivated the audience with her splendid rendition of 


uses with 


fect. 
the various arias throughout the opera.—Spartansburg Daily 
Herald, May 4, 1905 

Madame Isabelle Bouton was especially brilliant in the finale 
Boston Transcript 

Madame Bouton’s Ortrud was a superb presentation, dramatic 
in the best sense of the word Her voice is mezzo soprano of great 
volume, fine quality and astonishing compass. A_ better selection 
for the part could not have been made, and her work was highly 

Evening Bulletin, Providence, R. I. 


appreciated by the audience 


may be credited with 


Madame Bouton, the soloist of the evening, 
a distinct triumph Her dramatic mezzo soprano was heard to 
great advantage in the recitative and aria from Beethoven's “Fi 
delio,” and in her second number, comprising two songs, Proch's 
“Faded” and Hanscom’s “Lullaby,” she caused the house to rise to 
her, insistent upon an encore.-—St Louis Post-Dispatch 

After Madame Bouton, in the role of Amneris, began to sing, 
the soporific feeling pervading the first act v wnished, The warmth 
of her large and mellow tones and their ringing quality in the 
higher register see med to stimulate her associates, and the vocal 
effects secured in the subsequent scenes were more satisfying In 
fact, the contralto was a tower of strength in the performance and 


her share in it was its most admirable feature. Her singing was 
imbued with an energy and passion that gave the needful dramatic 
color and significance to the music of her role, and that during the 
final act moved the audience to enthusiastic approval of her artistic 
effort.—Newark (N. J.) News. 








Manuscript Seciety’s Fourth Concert. 
The fourth concert of the season of the Manuscript So- 
ciety took place January 27 at the National Arts Club, with 
this program: 


Sonata, for Piano and Violin. ees ame kg atk aed Grieg 
William H. Barber and Carl Venth. 
String CE GE Ba bdcdiesdedscusncsvscecvcrotineds Carl Venth 
Messrs. Venth, W althe tr, Wilhelms and Lee. 
Songs for Soprano— 
ee EE dekoee sends aseenes ees .Eleanor Everest Freer 
RE, o.casavundsstbactbecsincs .Eleanor Everest Freer 
A Vagabond Song sbeeoeeas .Eleanor Everest Freer 
Eleanore Marx. Johanna Hess-Burr at the piano 


Petite Suite, A Day’s Experience of a Mother 


Becker 


String Quartet, 
Gustave L 
Messrs. Venth, Walther, Wilhelms and Lee 
A large and fashionable audience attended, rewarding the 
participants with generous applause 
The sonata was well played, for Venth is an artist who 
plays with soul; can see his violin is his friend. His 
phrasing and purity of tone were noticeable. Mr. Barber 
with sympathy and artistic taste 
quartet undoubtedly marks his high 
the romanze is exquisite, 


one 


played the piano part 
Venth’s own string 
est achievement as a 
especially the manner 
the ‘cello then taking it up 
Songs by Eleanor Everest Freer, sung by Madame Marx, 
have a style of their own, and are particularly difficult of 


composer ; 
in which the violin plays the melody, 


interpretation. Madame Marx knew her score, and did 
them full justice, especially the “Vagabond Song.” She 
pleased through her beautiful voice, clear enunciation and 


she sang another song of 
Mrs. Hess-Burr playing 


charm of manner. As encore 
Mrs. Freer’s, “Incipit Vita Nova,” 
most sympathetic and musicianly accompaniments 

Becker’s little suite is a work of interest, 
the 


were particularly 


each 
“a 
ap 


Gustav L 


characteristic, well subject 


and 


movement 
Stroll in the Garden” 


picturing 
“Lullaby” 
plauded 

Works scheduled for performance February 24 are songs 
Dorothy Sussdorff ; 
Sealy. 


by Frances Freene; violin by 
serenade for strings, horn and voice, Frank L 


quintet for piano and strings by Sinding 


Ru olph Ganz in Chicago. 


Amateur Musical 


pieces 
and a 





The 
Club recital in Chicago: 


following are notices on a recent 


Rudolph Ganz appeared for the third time within four days be 
fore a Chicago audience, on the occasion of his recital before the 
Amateur Musical Club in Music Hal! yesterday afternoon That 
portion of his program which I was able to hear revealed no pre 
viously unknown qualities in an art exceptionally complete and sat 
isfying, just as the program itself presented chiefly works which 
have been played here before by Mr. Ganz 

That the large audience found them none the less satisfying was 


evinced by the hearty applause. They clamored insistently for a 
repetition of the Chopin etude in G flat, op 
encore after the sharp 
interesting were the Debusey and Rave! numbers, 
heard here last year, and, the 


The Inter Ocean, November 7 


and demanded an 
Most 


one exception 


10, 


same composer's C minor scherzo 


with 
which closed 


of course Dante sonata, 


the program. 






Enthusiasm ran high at Rudolph Ganz’s piano recital before the 


Much has 


Amateur Music Club in Music Hall yesterday afternoon 


been said and written of Mr. Ganz in adulation of his versatility 
and his virtuosity, but he achieved certain triumphs yesterday in 
his playing of a taxing and diversified program which entitles hin 


to all the homage paid by a discriminating and particular audience 
yst 


m 


The Liszt Dante sonata brought to a close one of the 





instructive, profitable and entertaining concerts we shall n 

on our year’s list. To observe Mr. Ganz’s method and manner of 
playing, to learn his individual interpretations, to be within the at 
mosphere of such fresh, sane, well balanced art is inspiring to all 
musicale creations. 

He is daring, audacious and ponderous—if need be—compassing 
sublimity and grandeur in his broad work But he has all the 
posites—tenderness, subtlety, grace, lightness and a certain spirit 
uelle quality that enchants his listeners The Examiner, Novem 
ber 7 

. 
RIO’S FIFTIETH RECITAL. 

Anita Rio gave her fiftieth song recital this season on 
January 23, in Columbus, Ohio, before one of the largest 
and most discriminating audiences ever gathered in that 
city 

Madame Rio began her farewell tour in Canada on Ox 
tober 12, when she sang in Halifax, Nova Scotia. under 
the patronage of H. R. H. Prince Louis of eiteatbuen 


New Eng 


November was devoted to the larger cities of the 


land States, where 


Madame Rio enjoys the greatest popu 
larity Since then she has been as far West as Colorado 
Springs, Col. and is now in the South filling engagements 
at Galveston, Houston, Tex., and other places 


Besides these song recitals Madame Rio has appeared 


fourteen oratorio concerts, of which “The Messiah” per 
formance at Chicago, IIL, on Christmas, brought her the 
greatest triumph, for she was immediately engaged for two 
other concerts in that city 

Madame Rio’s bookings for the spring reach as far as 


May 24. A special account of these will be published later 

rhe following notices are of the song recital in Colum 
bus 

Anita Rio, the distinguished soprano, gave a song recital last 
night in Memorial Hall, this recital being one of the artist's re 
citals in the Women’s Music Club series Madame Rito achieved a 
triumph, singing a long and well contrasted gram 2 severa 
encores before one of the argest and most scriminating au 
ences ever gathered in this city Madame Rio was in excellent 
voice, her lovely tone individual style, unusual intelligence and 
authoritative interpretations winning for her unstinted admiration 
Madame Rio has such gifts for dramatic singing that her friends 
are certain that she will rapidly rise to a high place among the 
opera singers of Europe where she goes ely after t 
Western tour Her peculiar gift ire splendid repose a flexible 
voice, brilliant execution, and a style that is t nir y ea 2 

Columbus Evening Dispatch 

Soprano pleases big audience. Madame Rio sings ler W en 
Music Club’s auspices The large audience that assemble ir 
Memorial Hall last night had the good fortune t hear an artis 
of extraordinary talent Madame Anita Rik who appeared in a 
song recital under the auspices of the Women's Music Club, is 1 
soprano with a voice of much urity and evenness and finely cul 
tivated Her charming personality made her success more - 
nounced 

Among the numbers that were particularly we! interpreted wer 
Mozart’s “Voi Che Sapete,” and the Bach-Gounod “Ave Maria 
She sang “Come Unto Him” with great earnestness and feeling 
Ohio State Journal 
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Von Klenner Evening of Song. Quartet. Legends Mohring George C. Carrie in Opera. 
: . Domani me felice \suiseppe 44 +} ‘ . : 

The annual students’ musicale given by Mme. Von Klen- Mrs. Myles Stas George C. Carrie, the tenor, sang in “I! \ 
ner, in her residence studio, was this year transferred to »)..4 © for Thy Wings. Thou D Wats Joliet, Ill, as well a Jacksony “a stwo 
the Chapter Room, Carnegie Hall, where the larger num Misses Not Banke pers tollow 
ber of people could be accommodated. It was wise, for Nachtig 4 { Geo. C. ¢ ang M 
as it was this concert room was crowded, many people ! May Welker ods : tage 

- t t Ke Z \ re 
standing. Following was the program: ar" th a < the igh « 
Duet, Havanaise K : ha Sie De ' ts 

Misses Welker and Wade nf Kk G a , - W mee Me. . 
Chanson de la Pluie Héléne S ~- @ Ma \ t uM a ° l 
Canzonetta de Concert H Vi . : be , 

Piano Solos Agnes | Breen Misses Welker and W ade ang the px neg ‘ ] I Ne 
Prelude, F major ( n dash, dispensing with the print ! s in was 
Prelude, C flat minor Chopin special feature of the eve y wl ang d { ( ‘ 
Etude, A flat Chopin witho } sotes. t wing Ww y Ww 7 ’ 
Grande Valse Chopin ” . 
Madame Delhaze-Wickes neIr MUSK Agnes L. | 5 nas yM 
Bon Jour mon Cceur e--Madame Viardét Wick wi piaye l pi N ancy ! 
len Mourrai Madame Viardét encore Mi kx wa re nte ging Ap ' . ‘ 
Grands Oiseaux Blancs Madame Viar« ensemble wa the tr Mr Qe M | ' ' 
ath e No qu : 
K atherin ack-F ique Mi Wa Mice Well " 1 aed tite ‘ 4 
Irios from Cendrilion, Opera Comigue : 
Mrs. Standish, Miss Breen and Miss Wade singing high D's and F's wi ga y 
La Marquise . way desired ! Hung ) z M 
a Calandrina Jomelli-V iar Welk«e 2 ‘ \ D> 
lie Ma el af 
Li fay Welker for wom voices we \ \ Grienauer Concert Company. 
Duet, Les Caveliers Brahms. V iar Hé Ss + W No eet N 1 Ta ae 
Misses Welker and Breen _one was ace af ' Karl G engaged Ant Schott —_. 
Quartets Banker nd sung ‘ , » < . » ¥ 
Little Red Lark Baier Icabella S. W lruff’s expr ae a 
Last Night K { ing {1 Martha Nol 
I Vow Bohm ‘ 
" Bias 1 ates Song kd 1 Ray ' P vet 
Isabelle S. Woodruff she ang the w Ff and hig \ N 
Chant Hindu I bere iria with ease and g ZZ , 
ieee Seleow Martha Noble Miss Wade sang her witl ' 1 Mr St 
Gavotte Sgambati dish an Italian ar well that she nt 1H 
Etude de Concert Martucci Spring ae ¢ < ’ , 
Madame Delhaze-Wickes by Misses Nol 1 | , wy - 1p ' oO 
My Heart is Weary, Nadeschda Goring Ti } K 
Miss ell y ‘ VOCA t ‘ } 
Edna M. Banker Welker sang a 
I 1s Venir, La Juive Ha ’ Masse Nighting iria with f nex \ 
Héléne Stuart Wade Kler rw t the 
Scheel for Sele Playing, 
Ensemble Playing. ASA BARITORE 
Accompanying and Theery 
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- BA SBSSBo. 














8s ° L.oistT 
ST. PATRICK'S OATWEDRAL 
Address: M. PORTER, 780 6th Avenue 


New York City H | : f 


| LESTER JANES] = "82-2 


PIANIST New York 
THe mN © Fr 

VOICE PRODUCTION 
SBRIGLIA METHOD 

Phone 2089-) 381m S$: 





anodes 





Mme. HILDEGARD HOFFMANN 
MR. HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


Solos at with New York ' hilarmor 


and Boston Symphony Orchestras, 4 


Address, 318 Bast 150th St 





Carnegie Hall 


THOMAS J. KELLY, 
TEACHER OF SINGING 
OMAHA 


PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practica! Remedies for Vocal file 
DR. B. PRANK WALTERS, Jr.. 

Send for Cirewlar./716 Chestaut St., Philadelphia. 








ALFRED D. SHAW 





THNoOr;R THE STERNBERG SCHOOL OF MUSIC 
Address 318 Dempster Street, Constantin vou Sreawezac, Principal 
EVANSTON, ILLINOIS Complete musical education in all branches 
Write for cat 
Studio: 619 Fine Arts Bidg., Chicago, Ii! Puller Building, to 5S. 18th St.. Philadelphia 





RUBY CUTTER ADELE LAEIS 


SOPRANO CONTRALTO 


Exclusive Management: 





REED 


SAVAGE BALDWIN MILLER GRANVILLE I 


TENOR 


ANDERSON BUREAU, 7 West 42d Street, New York. 


CHARLES WORMAN FREDERIC 


ARTIN 


BASSO 


PHONE 
2614 BRYAN.T 


BARITONE 
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Bispham’s Achievements. 


to say of David Bispham: Strauss. He was in better voice than at any time last season, and 
his singing was all that any artist could accomplish or any reason- showed in a still stronger light 


Mr. Bispham disclosed himself in a new light. He had not been 


heard here before as a reader, and the admirable dramatic power he able hearer desire—The Tribune. 


displayed in his recital of the long poem came as & delightful sur- 
prise to those who knew him only as a singer. 
with fine understanding and nice appreciation of the poetic values poem, Mr. 
was expected—his recognized mastery of the art of lied interpreta’ and “Pilger’s Morgenlied.” 
tion prepared for that. But he succeeded in making the dramatic again with pleasure, the first on 
picture vivid before the listener, and such is his musical understand- second because of its torrential 
ing and training, that his declamation of the text never for an in- 





credit and furnished an exceptionally satisfactory and artistic per- David Bispham was the soloist. He sang the “Hymnus” and 

. ‘ formance of an unusual work. Earlier in the concert Mr. Bispham “Pilger’s Morgenlied” of Strauss with all the power of expression 
7 

rhese are some of the things the New York need has was heard in the “Hymnus” and the “Pilger’s Morgenlied” of for which he is noted, giving to them a dignity seldom accorded 


to such works. But as a dramatic reader in the “Hexenlied” he 
kis consummate histricnic power 
He stood before his audience the very personification of the spirit 
of art and held them spellbound by his marvellous portrayal of the 


That he would read In addition to his recitation of the Wildenbruch-Schillings characters in the poem. 
Bispham contributed two new Strauss songs, “Hymnus” 
Both are works that will be heard like a panorama before us, and it would be difficult indeed to de 


So strong was his descriptive power that the whole scene passed 


account of its lofty sentiment, the scribe each point of excellence, but the closing words of the dying 
emotional rush and both on ac- monk beginning, “Oh, maiden pure, the world was the liar,” and 


count of their very real and pervading beauty. Mr. Bispham was the objurgation of the prior to the kneeling brethren, “Then judge 





stant clashed or interfered with the musical. accompaniment. The im magnificent form and in full command of his sonorous voice, and not, brothers; go pray at His shrine,” were given with an expressive 
task was a difficult one for him, and @ fussy and tricky one for revealed his fine interpretive art again in the dramatic fire and majesty which was the perfection of the art of dramatic expression 
Mr. Stock and his men, but all acquitted themselves with marked eloquence of bis declamation.—The Daily News. —The Evening Post. 





Tenor, 


Carnegie Hall 
NEW YORK CITY. 





: JACKSON, 


MRS. MOCK A I(t VOICE ond the ART OP SINGING | canntsore aL. 
Teesdays, Fridays, Saturdays 
Concentration of tone. Clear Enunciation Res. 400 © re 
HENRY Pare ena React ics Seaman eto 
References Thersdays and Evenings. 








sasso. |ELEANORE MARX, 2": 
A CRi adj y SOPRANO 
N MANAGEMENT: 

K Concert, Oratorio, REcITALS, “The Newton,” Broedwey and 84th Street 


HENKY WULFSOH®. 





PARIS. 


DLO ORGANIST seer SOLOIST 

SOLO ORGANIST at Di-O86 
ROYAL COURTS Srvrraant—Royal Opere Or- 
OeTznpe—Karsaa! Orchestra. 


Roumania, Hungary, ax ~~" paenne Conser- 
Wirtemberg. Organiste de l’Eglise de Passy | vcanzer—raitharmonte Or- 


chestra. 
Warsaw —Philharmeonic 


Soloist Paris LESSONS KESUMED IN OCTOBER. 
PARIS, | 800gee—tnvertel Conserve 


Trocadéro, ete. | 49 Rue Cortambert, 


RICHARD HAGEMAN = BALDELLI 


a DIRBCTOR and AC and ACCOMPANIST. 6 amy Hy. =. Elysées), - noe 

WAGNER REPERTOIRE for Artists a Specialty. 

re eS eee Mute. M ° MARTINI 
(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Kotscherra, Fanny Francisca, oatiga nauay. Tree se 
Public Auditions twice a month. 
8 Rue Nouvelle, PARIS. 


DELMA-HEIDE, 
GeneraAL REPRESENTATIVE OF 
The Musical Courter! DELLE SEDIE, Paris, 
—— we Voice, fy - gh pana 
ITALY and FRANCE, _| lige, ensemble ima ee 
14 RUE LINCOLN 


—— mise-en-sc 
Avenue dos Champs-flysées), PARIS. 


SIGISMOND STOJOWSKI Caceres seneot 
PUPIL OF PADEREWSE!, Pupil and natin ier enteaten of 
nae dias PIANIST, Prov. THEODORE LESCHETIZKY. 


Brilliant Autograph Testimonial. 
12 Rue Léo Delibes, Paris. 85 La Rue Boétie (C 


RUDOLPH ARONSON |*1 eons BERTIN, 


Régisseur Général de la Scéne de I'Opéra Comique. 
Concert Direction Internationale Stage Practice. In Cast. 
4 rue des Martyrs, Paris. 


4 Rue Tronchet, Paris, France p FERY LW K 

SPECIAL NOTICE A. LE 
Mr. Aronson will remain in New York until Basso Cantante 

March 1, ready to receive proposals for appear- 


ances in London. Paris, Berlin and other Euro- ORATORIO, CONCERTS, MUSICALES 


pean cities, of first class vocalists, instrumentalists 
and musical directors, VocaL INSTRUCTIONS 




















and r 
Regular ar thgee — — moderate. 

















Address all communications (with full details) RIS 
to Rudolph ms pen 227 Riverside Drive, New 6 Rue de Belloy PA 
York City, and appointments will be prompt tae 
arranged a MAISON EBRARD, 





18, Rue du Mail, PARIS. 


ALBERTO BACHMANN, maitre LEONARD BROCHE, 


VIOLIN VIRTUOSO and Professor of Singing. 
PROFESSOR, COMPLETE OPERATIC RR&PERTOIRE, 


208 Boulevard Péreire, . . . PARIS. Tuesdays, 9-11 A. M. and Saturdays, 9-5 P. m. 
Professeur de Chant 


KAKL von STEEGE "recs re 


LIEDER A SPECIALTY — 
VICTOR BEIGEL, 
TEACHER OF SINGING, ITALY. 
26 West Eighth Street Es ; ; 
M. YITTORIO CARPI, 


ielephone, 5127 Spring 
ADELE MARGULIES TRIO, 
Vocat Teacnen, 
Viale Margherita 46, Florence, Italy. 








16 Kue d’'Armalllé (Avenue Carnot), Paris. 











ApeLe Marouties, Pianiste; Leorotp Licuren 
nero, Violinist; Leo Scuurz, "Cellist 
For terms and dates address Miss Margouiies 
8 | West s7th St, New York 


L. E. BEHYMER, 
“ihateer of" trade Siusea tea tyson | MILAN, ITALY 


Attractions, Representing the Ten Best Cities on 
PENSION ANGLAISE 


the Coast. Presswork and advance work con- 
Corso Vittorio Emanuele 26 








ducted by experienced a Listi f 
nished, u wing 4 gages tex. BB anny | pow 
resentative town. The Oldest Music Bu- 
reau on the Coast. Sixteenth Successful Season. 
APOLLO CLUB. 
Second Season. 1905-06. FIRST CLASS BOARDING HOU MOST 

coda, Jalian a gd — L Ma | TRAL LOCATION, y > A ee 

n jaliees s dates and soloists 

be wPacabart. Musical | SPECIAL ARRANGEMENTS FOR MUSICAL STU- 








tous ORMSBY “=== 





7014 J, Riverside BSOoPrnRano. 164 West 79th Street, Hew York 
Address 
FLORENCE TURNER-MALEY °: e2s:t0e stro 
NEW YORK 
SOoPrPrvnraNOo Phone; S117 Riverside. 





The BERNARD SINSHEIMER VIOLIN SCHOOL ..nxccte ware 


Devoted exciusively to Violin Instruction. Courses Inciude thorough training In Solo, 
Quartet and Orchestra-piaying. Ali lessons under Wr. Sinsheimer s persona! Super- 
vision. For terms and further particulars apply to Studio 805 Carnegie Mall. 


on SOT N G, = 


267 West 113th Street, NEW YORE 


Italian Grand Opera. Opera. Concerts 
and Recitals Address care of 
THE MELf®OSE 
Madison Ave. and 28th St., City 


Bass-Paritone 
WOLFSOHN MUSICAL 


Or 353 W. 117th St. 
Phone, 1363-W Morning 





Phone: 25L, Morningside. 


“BAGHMA 
(WHEELER:-- 


American Academy of Dramatic Arts 


In connection with Mr. re Theatre and Companies, For Kame and 


Charles Frohman 
nformation apply to the Secretary, Room 141 eee Hall, New York 


PITTSBURG. 


THE VON KUNITS, 
SCHOOL OF MUSIC AND ART. 

Wolfsohn Bureau, 131 East 17th 

Street. 























ozczom 


Luigi von Kunits, ay aE of the Pittsburg 
se: South Highland sa Ares oa these End, 


RALPH BUTLER SAVAGE, 
EACHER OF SINGING. 


ap a Naor SE -G' S| MRE SEYMOUR BISSELL 


burg, 
AMES STEPHEN MARTIN, VOCAL INSTRUCTION 
Puplis prepared for 


OICE CULTURE AND ARTISTIC SINGING. 
Church, Concert and Oratorio 


Studios: 6201 Walnut St., soo Penn Ave., 

ies eo. re 

NINIAN B. YUILLE, TENOR. Studio: 489 Fifth Avenue, New York 
Musical Director Third Presbyterian Church. 


wen yey Pa. A. BUZZI-PE CCIA 


EDWARD J. NAPIER, 
Organist-Director, Church of the Ascension ITALIAN VOGAL SPECIALIST. 
Pittsburg, Pa Especially 1 ded by 


Concert, Oratorio, Recitals. Organ Recitals. c Ss 
ERNEST FRANCOIS JORES ames, Combrieh, Derecho 


Organist b.8 ae Hs? tar Church Circetar om application By mail only 
A 
Teacher of piano, organ and composition | 33 West 67th St. 
ATELIER BUILDING 


WILLIAM M. STEVENSON, 


TEACHER OF —_y 
Studia: saa Fifth Avenue 


sigs NEW YORK. rei _ Kamer wy ee 


—_ a - Veca!l Teacher. Cit 
am. OF RSTROM-RENARD 

eacher rto 
Of Une A seldence aad Studios” | ROBERT CRAIG CAMPBELL, 


444 Central Park West New York City. 
TENOR. 


Soloist, “Little Church Around the Corner.” 
' a13 West Forty-third St 


PIANIST SEVERN STVDIOS. 


Teacher of Virgil Method at Virgil Piano School 
Recital and Concert Soloist @RS. EDMUND SEVERN, 
Voice and Piano. 


Studio at Virgril Piano School, 19 W. 16th St. 


Bdamund Severn, 
violinist, Teacher. 
Composer of ITALIAN SUITE, Etc 
Accompanists taught. Theory at nominal! rate 


VIOLINIST to violin or piano pupils. Lectures free. 
Solo and Ensemble Instruction SEVERN TRIO (8th season). 












































Director, t Aver Le 4 E. Behymer DENTS. E 
pay oop deg Av > oer et, Mane FRENCH, GERMAN, ITALIAN AND 


ENGLISH SPOKEN. 








Residcace-Studie, 184 West Fighty-sccoad 1831 West Fifty-sixth Street. 
NEW YORK. we ’Phene: %08R Columbus. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 





















dD. oH. BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, 








- CHICAGO, ILL. 











t Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF vee aicaest ARTISTIC “4ERIT. 





134th Street and Grook Avenue, NEW YORK 
CONCERT DIRECTION | Cyongyoshalaszy 
CONCERT 
’ PIANIST 
The World's Greatest Musical Bureau STUDIOS 


Germasy: Berila aed Fiettwelistrasse 1. 
Cabic address: Masikweilff, Bertie. 
Preprieter and M r ef the Philbar 
mente Concerts, Berlin; the sew ST 
tien Concerts Hambarg: the Bechstein Hal) 


STEINWAY HALL 
and i6 EAST 224 ST. 


INSTRUCTION 


| Management J. PRANCKE 
Steinway Nall. 





Representative of more than 400 artists, includ- 








ing Joachim, D'Albert, Ysaye, Ansorge, pumas, 

Kreisier, Sembrich, Risier, Van Rooy ekking, T T EAL NSE A OR mUSiC 
Carrefio and many other celebrities. Also te R CO at r Not 
manager of the Berlin Philharmonic Orchestra 

and of Arthur Nikisch De r becker 5 


For pr epectus apply te 
Cc. 8. SBIPERT. the “Musical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 


Hen, 


Principe! Agency for Music Teachers. 





Directors: Cari Avuoust FRAEMCKE 


instruction given in all branches of music from 
Gret inning to highest perfection. 


Thirty-eight of the most known and experienced 
erofessors. 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THCATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906, 1,505 Pupils; 82 Recitals. 


Education from beginning to finish Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music 


FOUNDED :e60, 
22 Bernburgerstrasse (Phitharmonic), Gerlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


Special Departments for Beginners, Amateurs and 

Professionals. 

Free advantages to students: Harmony lectures, 

concerts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUE 





416 Ilastructors. 








CONSERVATORY Development tn all branches of music OPERATIC AND DR AMATIC SCHOO! 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo « rchestral 
netruments SEMINARY Special training for teachers 

Principal Teachers HARMONY AND COMPOSITION Wilhel m Klatte, Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. 1A N©-Georg Bertram, Theodor Bohimann 


Felix Dreyschock, Sandra Drouker 
Bruno Gortatowski, Bruno Hinze-Reinhold. Prof 


Gottfried Gaiston 
Frieda Kwast 


Severin Eisenberger 
Martin Krause, Prof. James Kwast 


Guenther-Freudenberg 


Hodapp. M. Landow. Dr. P. Lutzenko, Prof. A. Papendick, A. Sormann, Theodor Schoenberger 
Prof. E. E. Taubert SINGING—Madame Blanche Corelli, Frau Prof. Selma WNicklas-Kempner 
Frau Lydia Hollm, Anna Wuellner, Nicolaus Rothmueh! (Reyal Chamber Singer), Alexander Heine 
mann, Wiadysiav Seidemann. OrERATIC CLASS-—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender 
Alfred Wittenberg. Max Grunberg, &c.. &0 HARDP—Franz Poenitz ORGAN Bern hard 
Irrgang, Royal Music Director CELLO—Joseph Malkin. Eugen Sandow. &c.. &c 

VIRGIL PIANO & HOOL annexed t STERN CONSERVATORY, 115A Potsdamer St Berlin W 
Special courses for 4 ing tra 7 Exceptiona sivantages f q g ! i and artieti< 
repertoire 

Proepectuses may tx btained throug tv servat y and the Virg Set ie 
time Consultation hours from 11 «4 i t ip. m@ 





KLINDWORTH-SCHARWENKA CONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 





a——_——————BOARD OF MUSICAL [DIRECTORS ,—_____» 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mem 
ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT ROBITSCHEK 
a——_____—_ ADMINISTRATION ;- 


ROBERT ROBRITSCHER, 





PRINCIPAL TEACHERS—Piere: X Scmar wenka, P. Scusswenxa, M Mavee-Mame, A 
Forasrer, W. Letrmotz, M. ot Zandona Violwm Proresson Flosgian Zasic, (Kammer- Virtuoso), 
Issay Banus, Joserm M. vaw Veew, Muse. Sc manwewka Vocel Awstow Sisteamans, Mut. 
Buawce-Perers, Mue. Matsa vow Nixssee we H. B. Pasmone Composition: P. Scuaswewxa 
R. Rosrrscuex, Huco Kaun (English), Evcan Srittman-Ketty (in English) "Celle acguas 

Orro Lessmane, Da. Huco Larcmenrarrr (in English), De. W 


van Lien. History of Music 
Ki eereto. 


Operatic Department under Rosser Rosrrscwss. 
Catalogve free on application 


Pupils received at any time 





A. B. CHASE 


PIANO 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, 


the concert. 


Factory at NORWALK, OHIO. 


Rergeraence: The Editor-in-Chief of Tux Musica. Ci 


HUGO GORLITZ 


"ue NEW BOND STREET, LONDON, W. 
IMPRESARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener) 
and RICHARD STRAUSS. 


/URIER 





CABLES: NUGONOTAS, LONDON, CONSULTATION PRB: TWENTY-FIVE DOLLARS. 





L RAINBOW Concert and Touring Agency. All communications te 
. g be addressed Care MR. MEADE, Aeolian Hall, New 


eeu aneur fon Bond Street, London, W. 


> GERTRUDE ° 


PEPPERCORN 











(THE GREAT ENGLISH PIANISTE) 
GRAND CONSERVATORY OF MUSIC. 
Special Course for 
Teachers aad Professionals. 
THOROUGH COURSE FOR BEGINNERS, 
Fell term leads to Mus Nach degree TENOR. 





Pree't 


Thirty second Year 


Da. EB ERERHARD 


68 WEST G3¢ STREET’ HEW TORK GRAND RAPIDS, MICH. 





MADAME MORIANI 


for Latics and 
Repertetres of 





We make the only Ameri- 
cas Violins that received a 
prize at Paris, 1878, and 
first ——— wherever ex- 


Trainin 
Sty 


Complete Vocal 
Geatiemea, Technique, 
all kinds 

Sole teacher of Alice Veriet, Prima Denne 
of the Grand Opéra, Paris; Claire Frich@, whe 
created La Tosca (Puccini), Opera 
Paris; Madame Gherisen, the famous 








Wagnerian singer, formerly of AW oe 
-A and Drury Lane, London, <7 
Seces of Holland; Mile. _ , F 
na, La Monneie, Brussels; Mme. Eeme 
aS Birner, Classical Concerts, Parts, 
etc.; Florence and Bertha Selter, Charts 
Note number. No connection Tree, J. C 


Lyons and Hugh Williams. 

For terms and particulars write to the 

Madame MORIANI'S ACADEMY, 5 Y¥ 
ngland 


with any house of same name 


Send for FREE ROOKLET entitled of 








» : 

Viol r Pos Place, Portman Square, London, nd 
> ce ee . Acting and Mise-en Setne by M. Vermandela 
who hes assisted Madame Morieni for the par 





eighteen 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York. 


years 
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STEINWAY 


Grand and Upright 


PIANOS 


Sreinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Easi Fourteenth Street. 











CENTRAL DEPOT FOK GREAT BRITAIN: STEINWAY HALL, 
Me. 18 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24. HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS _ 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


TTS 
— TT 


EVERETT PI_ANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





“J TMBALL* 


CHICAGO, ILL., U. S. A. 





De World's Best Piano 


WE KNABE & CO. 


BALTIM ¢ 


TH 


BEL 


WASHINGTON 





THE CELESG@ATED 


Meads the List of the Mighest Grade Planus, and 


Are at present Preferred by 


the Most the leading 


Pepular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 


60 Boylston Street, Boston, [less. 





SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 1@—20 ROSE STREET, NEW YORK. 











